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HifmeE 4 e (1983 RK) ICH W T guillotine DFEFRIC SN ZBEF AL 72
T7F - S—2A ) OFLdROFIC, FuFyORiFICL T 5EBAST TICA
ST ADECERINTWIIZEEZRT—HVd-1, REREFHLOD
Grolier #:F] The Book of Art 2 XD A 5V TRE#EDH 1% TH 5
», ZOHRIIE TEOODHE, BT 2BEDLMIZ RV IAERN N &
BOPPDHTHY, 20H55B Y3/ =+ %+ 25 /D The Martyrdom of
St. Catherine of Alexandria (13545 EZADE) &7 5« 7YY ad
The Martyrdom of St. Cosmas and St. Damian (1438-48%E %) T D
MRHEDTIRNC L B58ETHHDITHLT, TYRLT vy F—=vD
The Martyrdom of St. James (1448-534F) DIFHIE, b LHEHLYID T
BZESENL2 -2 DBREDHEHLETHITAN, <WITLIZTHEVLES
BREZARDEZRY EFTVE, 2V OEBOEFE THD, OO
ETTH5RDOVICESERIETHEPNE I EICE->THE 2L TED
\JTH BN, Words from History DR TT VET7 HFELTWA LEH T, T
EHICENAEIRESTRAULD > HOBFEZOLD LY LY VELI L5
EROHTH-12EF 55 51, BESLARBE~DO—FRETH - tbJ T,
TOBEKRTIO7 L AIEBEESABREREVA LS, CORICRLNS
FEBEPDRRBOICLB8E»HFOF VICBTT A TOBRERICHE T S
—BBICBVWTEELLEBMELTELO2PALVWTHA I,

To be sure, a clumsy headsman could inflict great torture upon some-
one when he required several strokes to finish the job, and it was this,
rather than death itself, that many a man about to be decapitated

feared.!



silhouette NEEFRRZ & (TFBEHZE, B4EORHE)

LIV HMREE 4 \ITB VT, silhouette DEEFR A & 0 B, 18D
T VADBIBRELF LYX - P YTy POZRICHERT S &
UInTH AN, FOMMBIZOWTRHERDATHIERERLIL, &C
AN DIFERFTF SNz Louis Heller, Alexander Humez, Malcah Dror
D The Private Lives of English Words (Routledge & Kegan Paul
#, 19844F) ®Msilhouette DI BN T, M5 DHEHPSEbH T &L
BEHINETERRINLZERS>OTHIHLTHEE 20, YTy b
MHSNZ AL D Controller General DEERIZ D> W Iz DI D=
Fhs FeKRKVIRy = LDBICAVTCH D THo12EVH
BLINETORGRICW S hAabDTH D,

Three different theories purport to explain the way in which this
19th-century borrowing from French came to mean ‘two-

dimentional outline portrait in black’ and, by extention, ‘shad-
ow." All trace the word to the 18th-century politician, Etienne de

Silhouette, but differ in their view of the nature of the connection
between the man and the meanings associated with the term to
which he gave his name.

Apparently a favorite of Mme. de Pompadour, Etienne de
Silhouette was appointed Controller General in 1759 through her
influence. After only nine months, however, he was forced out of
office because of his unpopular policies. Two of the explanations
for the linking of his name with ‘shadow pictures’ refer to his
political career . the first likens the brevity of his tenure in
office, a ‘shadow of a career,” to the “abbreviated” nature of a
silhouette, which shows only outline and is filled in monochrome
: the second refers to two of his more unpopular proposals, that
there be a heavy land tax on nobles’ estates and that government
pension be cut. Critics alleged that Silhouette wanted to reduce
government expenditure to a ‘shadow’ of its former self. or, in
other words, to silhouette it.

The third explanation for this etymology is more prosaic.



Silhouette is said to have decorated his chateau in Bry-sur-Marne

with outline portraits which he himself drew and painted as a
hobby.?

Shakespeare

Shakespeare & D #EDARFEIZ DOV TIFERRF S LOB DRI RS 5%
otz EBY, ML bEd, AEOEBEZEE TVS L DI DHEFEFT
ISR TH > 1, MIFEAOH U OWAKERITIERD LS IS N TV S,

[((E%%))spearman : ©shake, spear‘]g

SF 0 THEEL, BEV, THoT, TEFTERRLCH > L EREZRTE
LINTE T, HBHH LWL ALEFBICEE oW TV BFHEBS IhEe<q
¥ET®H %, Elson C. Smith @ New Dictionary of American Family Names (&
NFEEBOT A)ARBELZFERTHHH, AEDLOITHHKEDOEE%
KL T, HEL, MREFELHMEHTHICRBEVEIRELZ>TND, BF
@ Shakespeare, Shakespere DIED LT & T AHRKRDEBD TH 5,

One who lived on the peasant’s farm ; nickname for a soldier, who

wielded a spear.?

TEEEVEDLIEHICOVRH LI TH S E VD FETHICHEERY 5 5 23,
KEMICEIEROBERL EHEEV, E2AH AL XY ZADWHFEE Con-
stance M. Matthews I 13 % D # E How Surnames Began ®H O Human
Behaviour DfIICBWVT, ZOHEHdE S HI—HMUMED TRD &L HIC
BTN D,

The English also liked making up nicknames of this kind and many
still exist though not one of them is at all common. The most famous
of them. of course, is Shakespeare, which was probably first used for a
quarrelsome fellow who brandished his spear and enjoyed a fight. In
1487 a young man called Hugh Shakespeare who was enrolling in
Merton College, Oxford, changed his surname to Saunder, giving the

reason that the name Shakespeare ‘was of low repute.’ At that time the



original meaning of ‘troublemaker’ —or something like it —must have
been still remembered. If Hugh had lived a hundred years later he
might have felt differently.*

MEBOENFHiTH D,y & L T Shakespeare 7 & Saunder 128 U 7242
Bl % 148TIHEDH ILERIC K > TIRL, SOHRDFAD ST EEDT H1
HNTHohbULNENENIDTH D, 12 UNICADITENT DD &
JohtchZcik e 280 < 50, 22— X0kFIZIE Lovejoy,
Scattergood, Spenlow (originally ‘spend love’) ., Drinkwater, Dolittle &
HIZ Wagstaff & W ZBUIHAT L OO EZRELL HITFTHDLY,
D Wagstaff iICWOWTIETHLTW D,

Wagstaff is of the same type as Shakespeare.*

Tk (=staff) #IED (swag) B EWHDIT, Thd -7 AT ER
BTHHELTVBD, ZHICHLTT A I FELTEMDOWagstaff DIF
EIRD L HITELT,

Nickname given to an official who carried a wand or staff, such as
the parish beadle.®

2FY TEREEZIINEAC DT HEL) THHEELTVWS, BT 5
< ¥ 12— X%, Shakespeare, Wagstaff 7°& HICER, 5 & 1 dBRE <,
HREVWVWEDLIEHGEETHAERDDOFITVEDITHE, BB, 0D
BOHFEODHON I BOBLEAPEE L TRRETHEET ML UTH
AHRIFRD EH kRT3,

That the joke was taken in good part and not much objected to is
shown by the large numbers of surnames of this type still current to-
day. So long as they were not called ‘cowardly’ or ‘timid’, men

seemed able to put up with almost any name.?

In fact it is true to say that though some unkind surnames survive, the

ones that people disliked the most have disappeared.*

VR



travel

travel &travail 2% doublet T& H 127 T >~ AFED travailler KK T 535
THHIEITERFEE D, ECAMBEALEIIDIFEEL5E00E
BoPhd, bolbERFEATO T 7 v ABIHMEEGH T/ ORE I
tripalium & % WV i3 trepalium ZFBFE L LTV 5, PEIROEH % O F 121K
FEUTEHETWBEED 1 H1 Grolier #£ D The New Webster Dictionary
of the English Language T& %, [FIED travail DRUTIL,

[From Fr. travailler, to labor, travail, labor, toil: originally an appara-
tus of bars to restrain a vicious horse, from L. trabs, a beam.
(TRAVE.) Travel is the same word.]?

EHBHIEHIC trave IFEFHROER TS EZAIENEZRDOEBOTH B,

[O. Fr. traf, tref, It. trave, a beam. TRAVAIL.] A cross beam ; a

wooden frame to confine an unruly horse while shoeing.]®

FEY IZZDOFICHER I travel DFFEFEDTE D ETAHET T VEED trabs
T H5 abeam (=%) WVWHIEIWESE, FhiZLTH, BTREZBE LA
DTHL DD THE ) EBRD ETEIDRNEDTHASH », EE
DRTIE 2 UM tripalium & 0 385 trabs D HF BT ALY & travail,
travel KD ZNBDTH 505, BRORBO UL EEXSE, DL
WS IDPFERTH S, COBFEHROFRBEILEILCH S LN T LU,
EZATIMIEAE TEEBITAEX) (1958) LYRINESSOELEDTF
KA BB sHRET, FIHBLoFREX>& cHRahrATH 5,
ZTOELE TEROEE, OHIZIRD & 5—find 5,

travel (JR) &7 7 VFED trabs (R &) »oH727 7 v AEE tra-
vall M SETHY, 77 v AF5E travall T THE, E% OEKRTH
BESIC T(p&ExD) {E) HWEFEICLLRTHH, -

C DL S PIT travel DEER% trabs E T ANBELESTWVWEN, TT v
iBtrabs DE IS THREEZ) OBEKRVSHTENLDOTHAHI D, 7T Vi
trabs IZ1d TR X | OBRIEISVWDTH D, BF 5 < AL trabs DIREE



beam 7> 5 DHIRIC LB HDTH A D, 12 UDICHEEFE beam O EREH 1L
K<, TR, N, A, oft TREEx) 26FDTH, FhEds<ETH T
OHEORFENEERTH > T, FILIEEKRE TR OTHhb., BHAD
Fa TRExOHE, 2 travall OFBETH2HBIL L1 BLH LSO,
BREVSOLEZEDEATHLHEVEMENEEZIILE2BE,

—F, EERICES R 505 OERS2 SEOFM» ShEEETH L,

travailler—Lat. * treapaliare<torturer avec le trepalium>du bas lat.

trepalium,< instrument de torture fait de trois pieux>.”

travail—ME. travailen, travellen, fr. OF. traveiller, travaillier, ‘to tor-
ment, toil’ (whence F. travailler, ‘to work’) , fr. VL. * tripaliare, prop.

* tripalium, ‘an instrument of torture consisting of three stakes.” (LR

B%)

travail [((c 1275)) (O) F ~ ‘painful effort, trouble’—trauvailler to
work (hard) < VL * trepaliare—ML trepalium torture instrument—L
tres “THREE’+ palus ‘stake, POLE"] °

travail (ME travaill (en) <OF travaill (i)e(r) (to) torment< VL ™* trepa-
liare to torture, deriv. of LL trepali (un) torture chamber, lit. instrument
of torture made with three stakes See TRI—PALE®) ¥

LL tripalium : torture, with three stakes : hence travail. travel . a diffi-

cult or dangerous journey. as were all early trips."’

W3NG travel, travail DFEF % tripalium F 7213 trepalium & LTH Y,
#1705 three stakes T3 ARDH, EWVWHBEZRDLSHRAIBETHHETHHETH
BRA—HUTVD, ZNENOFHMOMB BN EERTHERD LS I
2BTH A,

1 3EXROh»HKAERE

2 3AOHMLLMALDOEFFKE T HEMEA

3 3EKOHM,HKAEREZERE T HEHE

4 3EXDOKEHVSEMN



FEF HIZHKED travel DIFFEIE "HBLHKET D, ThHholtbidT, b
EDgE "MEOVTFICRKkzZ 3 k) 25|FH0IcHT £ Tcd 2L, EROK
MELHIZHELZHEDTH 12 EI3BETHICHE 20,

E AT, tripalium 2¥BHETH» 5L T5E, EoLHBERTED L
ARBKBREZETAHLDTH P ENI CERBEULTERLTVAEIEID»
12 WD T H B A, Constance M. Matthews TR HEZE Words Words
Words (1979) @D ZBEE travel DX ZFHH L CWAHRTT, b4k
BHIDEITHNT NS,

Often these adopted words have been changed in meaning as well as
in form to suit our own needs and fancies. Think, for instance, of the
word travel and what we have done to it; and, come to that, the
French from whom we got it have changed it too. It is, of course,
identical with their travailler, to work. It is derived from the late Latin
name of a nasty three-pronged instrument (as brandished by devils in
Last Judgement scenes) from which the French inherited a verb
meaning to torture or later to be tortured or suffer pain.'?

v ¥ a— X3 tripalium D2 &% TREOFEHOBEH TEBMPIROEIOLT
WA RICB>TeBELUVELL ERBELTWVS, L L, TREOEN,
DEGHZRHNT:SDELTRBBERLEITT Y YV 2 uDkE2 ARIODERL
BEORBRTTHTHETEINLTLH, FAHULVEEBREZICERY sk
W, b &b Americana & 72V DFEF| T Last Judgement DIHZFH AN 5B &,
BIyH A4 7ax7y4 707y Y callfbcb ER0Fh Ehfes
DRDREA TR INTVDLIENDPD, VA ENHSORIBHAICSE
WTEHZFIBMICWHSNIDIDEDTELENDT, vy 2a—XEnH T

POEIMBENDTH D, Kk tripalium ICD WV TIFEHIT & - THEO/
HEDIH - TEORAR, I U IR 0 E NS DPERETH D,
FREAEBET &, travel,journey, voyage &, WKITICBI$ 5 —HiDERIZEAS
TV AGBIIHRLTVA ZEPEREINS, CORKD2VTHT Y a—2R
THRIETHEVRAENAZREL CGEREZRRTNS,



How and why did the French in the course of time equate suffering
with work and we with going abroad?

This is an oddity. One can see a reasonable link between suffering
and work, and French peasants though industrious by nature did toil
painfully hard, but the English have always been enthusiastic
travellers and still are, from Chaucer’s jolly company of pilgrims to
the happy patrons of package tours today. And it is, I believe, in the
thought of pilgrimages that the key to this change of meaning may be
found, for the Middle English period when this word was picked up
from abroad was the very heyday of this kind of enterprise.'?

Ty a—ARILIEEIOVT, KLoBETMzEn - Th D Ef
VY LATH>TzEVD, Z0BRFOBEBBMOFELLDNT TV ATHY

o> TERATATICMDAEITESL 7 TV AADEDP S 12 EBRNTVS, K
DEP T A OHBITEBL IO ERERERDT 7 7 ¥ ABEVPRE
DHREETDNTOS2EVNHIDTH B, 72, T1H) 51K TTHD
HE, 1HOKE) 2 HEBWHRUT journée b 4 ¥) A AL B2RIERELEBERD
BT & - TR 22 B9 D 72 WIRBEE journey £ o fc &9 B, EH1T,
75 Y AFBIIB VT travel IZH2YT B voyage IZX U TIEEBREFHRILL T
O & UTHBULIROIEERHRL,

It is clear that medieval excursionists came home with their speech
larded with Gallicisms, many ot them used incorrectly, but eagerly re-
peated as the right thing to say, just as today if you have had a trip to

East Africa you must talk of going on safari.'?

BAEKRITUREDGZEL OBERAEEZREZ LS L FHFER R A T ER
EUENBEDIESL £ EDNDIHTT 7 ANKITLT, ™ 7 7 ) ICfi-
tJtmé;é@b@ﬁtmawuﬁotﬁmﬁﬁaf BIEHIIT Y a—
N THRT S EEDOTHRLZAEEIL “are” THoAHETFH»TVD

Waltzing Matilda
Waltzing Matilda (ZBHE NEIC T, ICEDNMTHOAPETLE—BERICE -



trA—A LI TOERKTH 5, waltz Matilda iZ22 W T IX—DHEFE
HIZBFEREBRITOEH 0SS 2L 20D, BREFFEEEHREMICS matil-
da DIEMH > TKRD ESICE LTV S,

((BFICM.)) ((BE3E) ) MM RITE (bushman) O¥EFRHE A (swag)
twalk (or waltz) matilda 27 v 7 (swag) &> THEBKITE T 5,
(&4 Matildak v) 2

& 25T Waltzing Matilda KB U TR BFLLBR LTV HDIELXTH
124 XY 2D Dictionary of Phrase and Fable T# %, bz HIZ[FE L Ivor
H. Evans K &> CRMAEWETHE3nTHY, £ Waltzing Matilda DI
H Evans DBMIC LB D E_Rbh b,

An Australian phrase made famous by the Australian poet A. B.
(Banjo) Paterson (1864-1941) . It means carrying or humping one's
bag or pack as a tramp does. Henry Lawson (The Romance of Song)
says, “Travelling with SWAG in Australia is variously and pic-
turesquely described as ‘humping bluey’, ‘walking Matilda’, ‘humping
Matilda’, ‘humping your drum’, ‘being on the wallaby’---”

The reason for the tramp’s roll being called a “Matilda” is obscure ;
to waltz conveys the impression of tramping along with one’s pack

jogging up and dotn with one’s steps.'*
EE L, &SV Waltzing Matilda OHGFHO—FZ5|IHL TV 5,

Once a jolly swagman camped by a billabong
Under the shade of a coolibah tree,
And he sang as he watched and waited till his billy boiled.

“You'll come a-waltzing Matilda with me.™"*

THROR ¥ O ¥ b 4k < W s hs Matilda EMEIER 2 BIHNEFRBTH D, Lo
TWDHH, T AU AD Joseph T. Shipley IZ & 5 ¥ # The Origins of English
Words (1984) O magh (BRI KD HIHL) OBUIE, @hHds 2
DEEMNICH L TEZ LD LD 5—Nind b,



The name Matilda: mighty in battle, well illustrate how a word may
shift its meaning.Shortened to Maud, it was, says OED, “applied typi-
cally to a woman of the lower classes. “It developed the pet names
mawkin and malkin, usually used of a slattern or a wanton ; from the
13th c. through the 18th, these were also applied to a demon or witch ;
Macbeth begins : “I come, Gray-Malkin! " (the witch's cry to her famil-
iar spirit). By L. r shift came merkin, shifting from the lewd woman to
her pubic hair. (1}'#§) Finally, the pox having left so many prosti-
tutes bald below, merkin came to mean “a wig for a woman's privy

parts.” The Australians still sing of “Waltzing Matilda.”!!

LRI A TERE(L % Matilda E WY LHEHTHEEL T, Trv= v 2o
W50 Maud SR SN T RO K2R3 HEL0, 36T
DEFIE mawkin, malkin ARMITALZ/HL, 13HHLH S 18IS T T
X, ThNEE, BLONOHELTHODNTO, IHICT1TE rTox
B > T merkin EWAHEMET N, THIZHLL) OEKLS 20
BaTa OFICEDY, ELTHOVITE, MDD DICRRTE K > 1o cfihih
Lotz E A, merkin XTRETOLHDND 5y 2 THKT 5124 5 17,
WHDTHD, &EDD—4)T#H S The Australians still sing of “Waltzing
Matilda.” I 2 X EWEIE T H D55, Matilda EWNH AP IZE DR
Bzb o260 THDHL L, TEEL <H0DZ27 Y AL ERZITH VL
SZDFITIEVWLALEVTHS D,

pants & Punch

1644 H 18RS AT TARWICK A 124 § ) T DK commedia de-
Harte \3Z DHD A — O v SEHENIC S ADOEEERITU L2, T OEHILIN
Wiz ZAICETCKATNDZ ENDL S,

e EDITRTEO T VL y F— /a0 v ¥ —F (PRS0 pHo
FOOLIEBBILONNZE DT TOWD AT vy FHH DN, HitoMN
MEROKIIL, WomITInhHRBLIELDTHSHH, ©

pants, Punch (3WFNEZD I AT 4T+ TINUTITHE KL THRGRICA



0, ERICHEEOHUTIETAATUE > T DR TH D, The Columbia
Encyclopedia, commedia dellarte DD 4 < 1 f’ﬁfé“bw)lh 12, ORI MK
’“‘Mb Z}IJ < {)’""/\—CHL,'X*L’CL\

Pulcinella, as seen in the English PUNCH AND JUDY shows, was
dwarfish and cruel, a humpback with a crooked nose, the deformed
bachelor who chased pretty girls. Pantalone or Pantaloon was a carica-
ture of the Venetian merchant, rich and retired, mean and miserly,
with a young wife or an adventurous daughter. Wearing baggy trou-

sers. he had a pointed beard, and his chin was thrust forward.'®

ECATZOBDOKINBIN 5 EAKEME U 12211220 T id Isaac Asimov O
gt TdH b

In the sixteenth century, there arose the custom in Italy of having
traveling bands of actors give plays in different towns. These bands
developed stock characters in standard masks and costumes, for this
made the play more popular. The unsophisticated audience, recogniz-
ing the various characters at a glance and knowing their behavior in

advance, felt secure and at home.!

SFE Y TRISA ) D MAS one pattern THDITHL DO HFTHIT AN H
LOEMUMMIZ>T:DTH D
pants & & 5 5 A pantaloons U)f‘/.ﬁﬁﬁ/'( HDHH, ZOFRDICE > TR
IOV TSRO SN AR TR AR TS
pantaloon (French Pantalon, from Old Itallan, Pantalone, originally a
nickname for a Venetian, from Pantaleone, a saint once popular in

Venice.] "
BHH/SY I LA — IO D TESEKEEHARE R ORI B35 L L,

3ACICAA L 72 Pantaleon & WD #,00 — 7 DB HF IR X D2 M
BT Th- Il ENDifl o, ¥ X MEESHMIHIATY
TREFCICHNI S ¥ ) A FRIETH > 125, Pantaleon W3IERIZAI 7412



5o tre DWITELT Galerius DB A KAHIZ /& - 12 30545 D W@
AR I NI, Db Pantaleon (HIHEICHIE Hh, KKFHDOFEH &
LTHBHHNTWD, 4417 A5k Pantaleon D $ & fTH U,
‘e’ #M% T Pantaleone& U Pantaleone % Venice M.Vl & Uz, 7

CHFETHEDIEN T O—ABRZZAAOHMAE LTHidNDZANPDHE L
DNEFIONURISAMETED, TV I U AOHIEIT OO Thild
DT EAIXHITH D,

Z Dyi{t1- Pantaleone & X > CTIREIAZ Y, R v 3—&13x, X
A &< KNEN combination IZE - 12 NEHICFibAM AT LT
Wwic, V7

& 2 AN The Private Lives of English Words. pants DR{D LR iE—iE U <
ToTWah,

In the improvised street dramas of the 16th century known as the com-
media dellarte, Pantalone was a stock character, the silly, avaricious
old man ever in danger of being cheated or cuckolded, and, like the
other stock characters of the commedia dellarte, he was always associ-
ated with a particular costume. This included a mask with a hooked
nose, a black cape, a dagger and purse (strongly suggestive of the
genitalia), and a pair of tight trousers. [t is from these trousers that

the noun pants is derived.’

o & LYIFFHIEEO MR TN D A7 v FRWIZE S TR &M A
LELDEHMNS LV, Chob/vyda—3Drb—Fe—-7KEETRM
WEEOH M0 %E Y Y RT 4 XU TODICHIEES D,

Ny Fa—FE2DHLH>THRFENZLDIEBD John Ciardi DFHFITHL S
NDLENTH 5B,

pants (Earlier pant(aloon)s < It. pantalone, {lirtatious old miser. an
epithet applied to Tarriano. a traditional figure in Italian comedy. He

wore pants after the fashion imported to Venice from Byzantium. The



epithet derived ult. from San Pantaleone (“the all-merciful”), patron
saint of Venice. The uncertain sense connection between the comic
epithet and the saint may be based on the fact that San Pantaleone
was martyred in the East, parh. by Turks who wore pants but#9)!#

FTNT 4L vy a—F AR ADSFHEE San Pantaleone IZHX 3
BZEERBOENS, Ten@ 2 BB ER=ZZAANEREDTEBOLZICIE -
fr) EVIAFHOFEEZH>THHHSTH, OH%E45) TEROEHN
WD 1>TH % Tarriano IC DWW IZERWE (epithet) KZERHBOIF TS,
FD1 D epithet EBH LD > IR ZEa»s, T2 &Ik
5ECDBED, ARV EELBEFEFO MVIACE->TRINIZIZHTER
Wiroy EMBLUTNADTH D, 2<HEOV S S5 LEEHR L
55N, BEVA IV TRTHAIZGOERICMT 5,

— KT IVEZIEEDZ EFZ—E)3NTI,

One of the most popular of the stock characters was one called
“Pantaleone” (meaning “all lion,” signifying his great bravery) or
“Pantaloon” in English. Naturally, it made it funny to have “all lion”

a lecherous miserly coward, always being outwitted by the lovers.!

FESTWVE, WOBLBEWEBALLIKHLKPANTIEDL YV WVWAHFEBETULA -
1 OBERE SOAHIGS “all lion” (2B Ih I 44 Vy=8REH) LV
ARTHBIIDEBILISFTVTHoEVNIDTHD, WLILLTVE
THLWEVIITHLHA, ThFi T3V 7 Lt — 20X ADHBHIOD $,
T, CORKIHRINER_ZAANEXRDTEDTH DL, EVH—BIEHE
BN LS W UL U LogIo§ <%z

By 1600, the character was so popular that in As You Like It,
Shakespeare can refer to “lean and slippered pantaloon” and be sure

the audience would know what he meant.'

ERAT Jaques DHE L2 E D 3 “All the world’s a stage,” =4 D—Hi%
BIEHL, /Ay 7u0—4#DARDELSEBICE TCRATOWIZZ EREBNITRL
EBEIXITHNTH S,



—77 Punch & WA ED 12 E - 1 B#BI12 2 W\ T/ EREFR AR E O pul-
cinella DIBIZH MH/NEHOTEEZE TN S,

Pulcinella ® 3K Y 5§ Polecenella 7 5 ¥ FE punchinello & 74 %,
X5 punch TFASOURAY &80, AEZEDOEAR Punch »
HEEDBEA VBT Punch £ 7554, ZhiICHZA T Wirgman 3
BB T HRIT U 72 Japan Punch 7 5 FEERERIEE = AT TRV 74
ERESESITIE 51,10

Japan Punch \$1E U < \& The Japan Punch T 1862 FAIFITH 5, BB 3 &F
I TRABEABLIOGER BARREE,, PrOEI04: (1877) 4 A TIfT
D The Japan Punchk DFERIEIC, BrAFTTIIhHLLED, EREHIM TR
THIDODEHIBOEESHEINT NS, ThbE T vy - RV F)
TH 5. KAFEAILD Punch IZ2V T ik American Peoples Encyclopadia ®
PUNCH AND JUDY OIHDFEAASEERICL TEEZR/ TV 5,

a traditional puppet show descended from the sixteenth century Ital-
ian commedia dellarte, one of whose characters was the hunch-backed,
squeaky-voiced, hook-nosed puppet Pulcinella. In the seventeenth cen-
tury Pulcinella’s popularity spread to France, where he became
Polichinelle, and to England, where he was called Punchinello or Punch.
The usual plot of the English Punch-and-Judy street show, which
dates from late eighteenth century, consists of Punch killing his child
for crying, beating his wife Judy until she dies, pummeling an assort-
ments of foes (including a policeman and a doctor), hanging a hang-

man, and finally beating the devil. (LLFHg) 2°

Frras 2y cBREE EVHIREOBEPSERELSEHELLEEEEHTNDS
AX) ZADGHRBIEANTER TSy F - TY R Ta74,) DHFEEEINRIN
TOWTHRERED, Lo LFEREOHBICEL TIIEEFHROANVIERTH S
50

punchinello (var. of Polichinello<It Pollechinella (Naples dial.), dim. of
pollecena turkey-cock chick ; akin to PULLET) !¢



#*< U T Pollechinella #5 pollecena "CHBDHES s, Of/MNETH 5 =
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The Punch of Punch and Judy (#®%) is short for Punchinello, a
stock figure in the old puppet show, from Neapolitan policenella :
young turkey-cock (the man so-called for his beaklike nose), diminu-

tive of L pullus : pullet.”
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Pulcinella (< ital.; zu pulcino “Hiihnchen” ; zu lat. pullus “Hithnchen”

; (nach der piependen Stimme und der schnabeldhnl. Nase der
Maske.)] 2!
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