F)=LT Y FDAf 2=V
— [V b o#EH] & [EROB] % i

LTI G -

3L &I

W. B. Yeats(1865-1939) i3, ZDEWVWFHREOF CTHLOLERL &IT
20, BBET TREBLETLHFANTD S L OB - TH B, HIZIE
‘early Yeats’ (W IH)ERBEK, HOFLZOBKELEF L 2L EeE
BELTWAI LR, LA 5T, 4B TELKRIIZ, Ebohtnz
B, BREOESPERSNLERLES D, WPERET HFE The
Wind among the Reeds [EBDA] (1899) D D, BEEDFEA XK T S
MEERE L BADEBEVAED, IR TR —Il3 RN T
DLl o THADPEEFETH S, bokd, 12— VIEIOFLIB
WTCd, TANT Y FOMLRLEEID Y 2o TV B bIFTIRRL TRV
DTHHY. —F, OLIFDOZ AL MV [EVF 4 v 7 - VEvH ]
OWHE bR ol, TANT Y FI [EHWE] L SIFEREATOBLE
The Celtic Twilight [7 Vv F OHEH] (1893)1F, VWHIEZVH VI FROE
BE 4T, MHOA 21— VHFEEDOLDIZERIATILEOERENBELE
HThHo LRI, EHHERLOBVLEESTHL I hrbLT, Th
AL BREISL EVnERDbNRL, 22T, 9O = — U, B
R REAEO MR LR B O U N AEEDS, 4K, £RBME
DEERS, 42—V OMUIERERETLINODERICKELETTAL
5 EV) DAEROERTHLIATH b,

[4Jv b OFEER] DIERE
FACKE, HOOIMEC—YFEANRLZWY 4 TONE, HITHEZ $UF
RRADLIATONEDHB LI THLY, 42—V ORI %1k
EOHBI S WVWR B, FDI &I The Variorum Edition of the Poems
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of W.B. Yeats £\ KOEFHTWE Z EHhb SHLNTH B, o
BE, TIV)BEERIFHERLFICL LI, BT LE M LR
AT\ 7zo BE, The Celtic Twilight, The Secret Rose [#R D& ] (1897)
%utmtf%ﬁgmw#;ot%ﬁﬁ@%u1%ui&b6nt.%m@
logies (1962) DIHTEIZHA & 172Note(1925) D FHIZAD & 3 1B S T
Wb,

I have left out a few passages in The Celtic Twilight, which was
first published in 1893. !

S 51Z, Mythologies \ZIN®D Sz, DF VERD, The Celtic Twilight %
AT D&, EEVIREDS [2, 308y -V #EIRL] 2t
BRI ERTH L. Thbh, HRALEIENS N EOKRIZDMES
DVRENTRDDT, 2k ) DWHIL02E F TICH-ICEE MR b, 2
NODEY, SERONT V2% EE L CHMICRBESATVWA04H2 2 &
PHEKDLDTH B,

EFHEE] DR

MHEEE A [EEWE] O E IS 72013 BE434E (1910) O & &
THho7 LA LERMICIITRETH - TDH, MIED?A 2 =Y OFB% ST
CCERITERONG G, LRVARABES 2D [F0 FOEB] |2
&, TOBRMHEHEE, AELEV, HEEIL R VDTHD, 2h
EXHD, TIIRDONFHEK, T20HE) OEK, WEOTIZIIE
CREFEULASOFRE IR D TH D, RAIZ, v bo#ER] bo
2ROPLDENEN—HEFIHL, [REWE] O—H el SeThS S
Lot s,

A little girl who was at service in the village of Grange, close
under the seaward slopes of Ben Bulben, suddenly disappeared one
night about three years ago. There was at once great excitement in
the neibourhood, because it was rumoured that the faeries had taken
her. A villager was said to have long struggled to hold her from
them, but at last they prevailed, and he found nothing in his hands
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but a broomstick. The local constable was applied to, and he at once
instituted a house-to-house seach, and at the same time advised the
people to burn all the bucalauns (ragweed) on the field she
vanished from, because bucalauns are sacred to the faeries. They
spent the whole night burning them, the constable repeating spells
the while. In the morning the little girl was found wandering in the
field. She said the faeries had taken her away a great distance, rid-
ing on a faery horse. At last she saw a big river, and the man who
had tried to keep her from being carried off was drifting down it —
such are the topsyturvydom of faery glamour — in a cockleshell. On
the way her companions mentioned the names of several people who
were to die shortly in the village. 2

(R = PR OB OMEDED L > IH T TOBS L DS
PO IFIILHNC, HIBERELH LI WHICSHbRADREEw) 1§
BloT, EHEbEBbRBECE o720 &BFAD, LIEIE > T
VR DARCY Y A =N o B g W L7273, Ob‘blﬁb‘}‘f, EAONT A
HE, BB TWADREDHTH 5728 I, T ORKEINFIE 7255,
X272 H Il —F—8F LS ADR LICHERICH L L[, LROLERH
LEBETHY o2 T 0 Z N3 BRRTEIICEALIZBRHLY, 70
TIXERBOELEP S TH A, AXIIEBELA IV 2R LEIT, 0
PR I R B 2 720 B2 > TARBBREE ST LA TVALD
BROD o720 WRIRFH B ITTVRAE T THRBOB THERE SN
DLV, B TRERNDPREZTET, HKEFIEEDL ) & LB
PN HA OB S THNTWL DOBERFI 1, FALDL b 2T
BRINGE I DDPHOBN D Th Do BIHELIEIIE > 7472 5
X, I CHAFRBIEIZL s TVRBEALLDEZEETEWEEEIT- LW ,)

Sometimes those who are carried off are allowed after many years
— seven usually — a final glimpse of their friends. Many years ago
a woman vanished suddenly from a Sligo garden where she was
walking with her husband. When her son, who was then a baby, had
grown up he received word in some way, not handed down, that his
mother was glamoured by faeries, and imprisoned for the time in a
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house in Glasgow and longing to see him. Glasgow in those days of
sailing-ships seemed to the peasant mind almost over the edge of the
known world, yet he, being a dutiful son, started away. For a long
time he walked the streets of Glasgow ; at last down in a cellar he
saw his mother working. She was happy, she said, and had the best
of good eating, and would he not eat ? and therewith laid all kinds
of food on the table; but, he knowing well that she was trying to
cast on him the glamour by giving him faery food, that she might
keep him with her, refused and came home to his people in Sligo. 3

(FRiCi3 2 o bz A2 B A E S —UBIX 7T E—T2 o THLHAD
RMOETHEILEFINDLI LY DD, EHLIAPREATA TOER*
BFVTWTRREBEH L7z UBRTTH o FDRTHRALE, BE
PEAEIZE b2 l, L TASFRAT-DHAFRIZPLAD LN TWY
THIGEN A>TV BE I L FELAHV . WHOBROFS 2 T— vz
WBELVRRICEBLZHORTO L) ICBbIhA, ZRTHLEELETF
P TIT o720 HREWZ LTI AT -DHEEHENVED, oDt
THLBTOYE TCHBAPH TV DEDNEROD o7, BBIESE o7, b7
LIZZEHIZLTVA L, WOBLWLWIDRANTWL L, BRI A~
VP, £F)BoTHNEHOWEEWE T — TNIIHRTHES, L
L, BRBEPEEOREWELHRICG 2 TEEIIHIIIT, HEEFDEZA
ZHIEEDE ) ELTNEI LRI AoTWEDT, TboTASA T
DBIIR-TELDOTHAH,)

N %gtﬁv%mmg?ﬂtmfwébwu;<W%Lc&&:tg@®
E4 &R L, AR OER L VWAFTORRIZT, HERFEOBMOTICERE*
MEBELL2TIAHHLTRY, ZHESTIVABE-Y LI, 5
BAEDANAZORIZET Y THY) LA, XZiZDTEVELIFVTEDOL
ORI WRIZLTRD TR EHINE, AZIEDZH) LY 2
RO LD, S6IETHITLAET, S UH2EOTITXEd0, #
OBIFEDI LIRS BR D &, SIUTEFHOANZ, S THERDEIL X
HiZHE, F5ET L POEMNROTRE) ZHED E sk, 4
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PEDXH [ ro#EB] RRMA»SOMEFEEYFELTS, H<F
T folklore 2.l b T HAHMXETH-C, HRTANT ¥ FHEE - EZEIC
BMLTiE, ¢2ALEZATHLHLVIIEREOERICERTLIEEICL Y
FoTWVh, RIZEFD1FIZRT,

One hears in the old poems of men taken away to help the gods\in
a battle, and Cuchulain won the goddess Fand for a while, by help-
ing her married sister and her sister’'s husband to overthrow
another nation of the Land of Promise. °

B4 212 The Celtic Twilight 213 L L35, Mythologies \ZID 57z
HIZ L BB, M- VOB ELHET IR 2T -TBY), WH
BREWIHEIIEDLIE-THEDTH S,

HELDANDEE
EEXHDOA 2 —UMRLAEEELDOANOEEIL, SFTETLETRESH
Twa, Hl2iE4H, 2% Crossways (1889) [+FEE] IBHLNTWEHE
B3N X4 “Down by the Salley Gardens” [MIDFi4 T (1888 2)iZ A
OIZiE& 3 % Song TH 5,

Down by the salley gardens my love and I did meet ;

She passed the salley gardens with little snow-white feet.
She bid me take love easy, as the leaves grow on the tree;
But I, being young and foolish, with her would not agree.

In a field by the river my love and I did stand,

And on my leaning shoulder she laid her snow-white hand.
She bid me take life easy, as the grass grows on the weirs;
But I was young and foolish, and now am full of tears.

botd, TOFIEIERFELNALHVROBEILOKA EMEH B HATER
LTWwWAHDTHAb, &I AT, A Norman Jeffares #2E 12 £ B Poems of
W. B. Yeats, A New Selection (1984) |28 S5 N7z Z DFOBRIEOH THE
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BREOZ EIIN-DL, FHTREEHL|EETCV S,

Yeats described the poem as an attempt ‘to reconstruct an old
song from three lines imperfectly remembered by an old peasant
woman in the village of Ballysodare, Sligo” . The poem closely re-
sembles the first two stanzas of the following folk poem with the
same title (text in the National Library of Ireland, Dublin) :

Down by the Salley Gardens my own true love and I did meet

She passed the Salley Gardens, a tripping with her snow white
feet.

She bid me take life easy, just as leaves fall from each tree :

But I being young and foolish with my true love would not agree.

In a field by the river my lovely girl and I did stand.

And leaning on her shoulder I pressed her burning hand.

She bid me take life easy, just as the stream flows on the weirs.
But [ was young and foolish I parted her that day in tears.

I wish I was in Banagher and my fine girl upon my knee.

And I with money plenty to keep her in good company.

I'd call for liquor of the best with flowing bowls on every side.

Kind fortune ne'er shall daunt me, I am young and the world’s
wide.%

MEL [ 2—VOFIPFESA PORZZIOE2 A5 HFETERBLT
Wh | EIRIET AT, REMRI X MIELEZ TV L) Th B2,
SV ODDEMPET DI LU ETH L EMAYBHE L TALE,
L. A2 =W [RROELIPAREEICEEL TV, ICBERWER ST
WRDERLRTHF AN, Lok TWniz0h,

2. A2=YDV) [REDELIFAELEIEBEL TV 35755 DB
BHEERLTDE, ALYA MVOIORZEDEMD two stanzas & & 3
DICHEEBL LB X Tz e vady,

3. LA, 12—V EMORZBIIFELMAT, ESW-BIZHIELT
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DIEEEZERIZSHBEARTIRZ D,

CDEITEZDE, {2 —VPBERWIEFOEI XY Y FEHRLAD
TRZVPEVHIHEED EDLDTHRIIENVIODTH 5, FE, WEIXZ
DA = — VFEIZBWT, Z0FF% Adaptations and Translations ®
FIZGELTWADTH b, f2—V X BLZF1HAEFIC, Robert
Burns(1759-96) 2% 12 W i O REEICFE M2 T, “Coming through the
Rye” % “Auld Lang Syne” # 4 AHbN TV ABIIEZ-DEFLEIE %,
A2=Vb o TV EEZ LI LITHELR VS H, DLEIXELZ BIR
BT ERVA, VTR L ZOFE, HEHOFADEHEELOAOEH
DRSS EHPITRL TS DT, [FVIOHEK] 23 LHET—ED
folklore DUVE L R UHIWEREREDEW EEZ b L ),

F14 T RKUDOGE
N MESHOPOBEH L —a—Rka S »OFIZ Deirdre &V H D
LA D, IR DERLFETFHR D Deirdre DIETIZRD & 9 IZHiBF &
hTwh,

Ireland fZ&HICH 5 &ctE, Ulster @ F Conchubar ®# A Fedlimid (3
72id Felim) ORT, ZOERIIL OXRBELHEEITELI XL, LFES
no, FOREEDSONDBAS, Usnach (usna )] OF Naoise & ZBIZTE
% T Scotland 12T, 47T Naoise WaBid FicHx & h, HiIZEET 5,
Yeats, Synge, ‘AE’ &, Ireland DFA - BWERIIIFA TEM & L7

7o LAMC19064E 1 B S, BAEMM S 758 Deirdre (3BIfER L LTD
L 2=—VDORFED12THD, AT, COEEOLUTFT+T7T M) (B
HVIEFATET) i, fAWZICIHEEITIITANS Y FOEALLD
BEZERE DX THDD, TOHIIOVTRBPFEEKOSELT IHT 5,

------ T4T FIDFERBELLL T/ —VEDORL L L EHIZ, Zhll
FIE LR EBRLTEBAL ) ICEGDET L DR 25U, BEL
WA THETEGDOBREEZL LWV T RITLHFHESV, 7V IFAD
LEH71:DTHS ), BROMIFITIZZ DFEE I A, E. DFFBI Deirdre
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(1902) %> Yeats ® 5% & (1906), J. M. Synge D Bl Deirdre of the Sorrows
(1910), James Stephens AT < » X Deirdre (1923)% &, U2IZEH D7
ANy FXFELLIHEDbNLELLTH L, FRIITRTHSOEDK
BETEPSBVEEIHIIIWT HEELERLS, HEM OER IR
LTk DRIEEE 258 < 2 ENTM Sl b n, 8

FSLEESTHHER ), 51, T4 7 M) ORHOFEML ML, B
ROBEFVSE) LIMBTEL I,

a7 7FEid, FICEHEBVWICF-IALEASDOLDIZLTLE -7
FLTERDPS—EROR, F—XL T Ay - v—OEBROHIZT )
TEE—HIZEL, ¥, ZOM, —ELELIIEVEEZRELZ L%
Mol THA,

HHEE, a2 T7ERF-XVICHED - THEW .

[F—=ZXL, ZOWTBEINVELITABRCZ LD ZAZR? ]
ThalF—X1Liz, ETIZEZ,.

[(H%7:TT, FNDHTI T OF I L TY

FOBE, Az i3/ TELEF—X VORI 5 TW D THhb,
T L VOEY LIS RTWRE, 2/ 7EEE -7
[Z9 %0 ZNTRINADPL—FORH, Bz R4V EFAELRZITN
SR

BAEWIRELIETHAH ) ML LTTF - A VIRBHEIIEE LN,
Wiy, Lotz RODAENT, —BELIHEY EFhdh ot TAL
ZHVDEVWELAEZEGR DAL DOB,E, EALIENSH-THELERTE
W EFLZIEE CHL L TW D TH %,

:/TEMﬁﬁoﬁ%%E&#B mﬁiélokmoto
Fﬂt%vlztb&intbixmwﬁ%u,_Ew%ic%in%%
¥oORMFEEZE S5 D7)

CHOEELXE LRI, F-ALiMArB o7, AT o LT L
Wole TNUEDEERIZEWMR SNRVEBSDOTHS ), F— XL
BEEPEOSETREPSLUT N, ZLTHEEILRSDIFTIEATL
¥ of:o 9

PEDXSIZ, 47 FUDEEILX, TANVNT Y FABT NV MESIZEES
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BOWANRDES %) PAVHLIZIEFOHE NI L ),

[HEOR] EVWVD 21 MLOBK%RTZHD

The Wind among the Reeds (&, % ZI\ZIUDSN-5ERDS, £ L D#H10
EFTIH L7 The Wandering of Oisin [ 2 — >~ O] (1889) DEHD,
WhIET AN T v FREOHETE TH - 2B EOEA» SHH LT, Rz EM
RIMALAH D, FIIIVoF ) ORI L MEEIIbD > T, EMEE D
BERIZETEDOLRTVA LW ER T, BN LRELVIDETHS ),
FO5AL MVBESEEEIZLDOTHY, ZOFTFTHARFICERLTHE
EDLOARA—IBHENGEVWE AW THE, LZAHATA2—VREIH
EIDZA MNEBVOWLEDTHS ) B The Celtic Twilght DFD 157
“The Golden Age” DHIZKRD L ) LZ—EHirH 5,

« + 1 seemed to hear a voice of lamentation out of the Golden
Age. It told me that we are imperfect, incomplete, and no more like a
beautiful woven web, but like a bundle of cords knotted together
and flung into a corner. It said that the world was once all perfect
and kindly, and that still the kindly and perfect world existed, but
buried like a mass of roses under many spadefuls of earth. The
faeries and the more innocent of the spirits dwelt within it, and
lamented over our fallen world in the lamentation of the wind-tossed
reeds, in the song of the birds, in the moan of the waves, and in the
sweet cry of the fiddle. * - -0 (fMkFEE)

SFVEEADA -V, EMEDLLIRADOZIEDOHIZY, KbhiHE
SRAFEXELOGEE-LORERVOTH S, BT HIC [HEHOH]
i, BA2%BN)—L5 Y FEEOEKTHL LEKIIS, FU-ATFF
ADEIR DV PF 2D TH B,

i [XBORA] o twilight' poetry
BdD [HEA 22— VHE] OBE /) —<r - V2727 XIEED
Introduction DR THYNA = —V OFEERKRT L5 —HEOFROKEKE LT
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‘twilight” poetry & I WO CTHHELAER Y HV TV,

* + * Yeats wrote poetry from his teens — probably as early as
1883 — until his death in 1939 : he developed and changed his style,
and startling it seemed to many of those who had admired his early
wistful ‘twilight’ poetry; « - 11 (§HkFEE)

ZLTEEPARIBVTRBELLIIELTVEDIE, TELLFD ‘twi
light’” poetry DRFMEZ MO/ R Sha3HE [EROR] BogEoHh
DHBLDTH 5D,

The Hosting of Sidhe

The Host is riding from Knocknarea

And over the grave of Clooth-na-Bare ;
Caoilte tossing his burning hair,

And Niamh calling Away, come away :
Empty your heart of its mortal dream.

The winds awaken, the leaves whirl round,
Our cheeks are pale, our hair is unbound,
Our breasts are heaving, our eyes are agleam,
Our arms are waving, our lips are apart ;
And if any gaze on our rushing band,

We come between him and the hope of his heart,
The host is rushing ‘twixt night and day,
And where is there hope or deed as fair ?
Caoilte tossing his burning hair,

And Niamh calling Away, come away :

o DB

RO IIEIIFED 2 v 2 F U Hhs
TN —K o N—LDOEFEE T
4=V EDL S BEETL U
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=7 7EME [ZobAZ—\ HIFTI—n
B L, 5BIAR

BULEED KoOFEdbERT S
Hi-LEOEIIBERY BiTE NS

H7: LEDOKIIHEFTSL BRI

- LEOKIIIRON EBIIFAINLS

B LEORATIT BICE 2 RIRDEF VS
HEEFIADPZNEIICLTRS
FELWIIT 2 NEIIILTRS]
ﬁﬁ@ﬁg%kﬁtm@?i%ﬁkﬁﬁ<
CARICEAZHFERCHENEIIHBHIELH D
74—V riBDOL ) REETERUDY
=7 7SR [ZobAZ-wv #IFTI-n] P

i [ZMOR] OEEEHLONIDFTH D, HROKIH L OFE
REERALEA, bRACERBBEKERTIIIA ME [HKEER] TH Y,
Bl (AN AEBIE I VI ZAFRTOERSZZ T, /) —TOEDL
HERIT A, /F—NFIIBRTEESLYVARIEL, =—T JidlE-- 1 &%
%, Host T% { Hosting Th oL I sr% [HAR] LIRLADERERD 1
DOTRTHAHN, 2HBEORYEBELTELLALDR, L) I,
BEAELAORG LHRICBITILZOREOGTNPLITHS ). TOFDOHE
iY77 o Tid, ¥ sidhe [T 4] FTCRY —NVET, <A>EZEKT S
ZEEHSTEBNESEIILRAHD, HERS LI, FhFhOMADOH R
WHBIEREBETHEADIIOVTOHMBE D T bhV, BT
WHIZIZWTRORBERIZO2 D DL DTH Y, Caoilte IFTMFFEITHTL S
TAT VRO TR ESENE ENDLAYTHY, Niamh iZH0%E
M Oisin (A —>3%bbF+T7 ) % Tir Nan'Og (BHEDE) ITFHK
L7:ERLThHD, LD oT, =—T77RIOFIIBTH DI [hEb
L] 3BBETAHEBE L THINTVEDTH D, ERIOFIZ, T
5bh LWHHRZ RN THIIOEFRARN L VI FVOFTHA ), Lid>
T, TELLIDBHEDTA PET A =T EBOLPICKVEITZ3DTHS
EVZRWES )P, 2P, FHEIIIFETDFE LT “The Unappeas-
able Host” [EO#EWWIRKER | BT oN A LBH 25, FHERME IV,
CHHHHEEZIZRLTOHFMEMNZ DTV,
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“The Host of the Air” ZBEIM 2 IKAEFTH D, HEERITY 1 IV
T [ZOAN] ERLAZEND B, BT A2 (BUCE-THRT D) [HhK
b] OBKRTH 5,

O’Driscoll drove with a song
The wild duck and the drake
From the tall and the tufted reeds
Of the drear Hart Lake.

EVIHIETIETELELIONT vy FORMLEHZEERD “Down by the
Salley Gardens” DAL VWEEHUTWVEB, 2F ), TOFDEESLE
bIAPITHCRKOBEIXEDORA LD TH B, The Celtic Twilight v D 18
“Kidnappers” DI, HEELI - VETHKI DEHVEVI VA
S0k, FIENEBOBIENEONDL L W) FOEMUEEINTWE, X
bOTES L ZOWREFIL, SATED--ICHY EIFCB LoD LI
BNWDTHAHH, 2D Lafcadio Hearn (1850-1904) i3 # D&% “Some
Fairy Literature” ® % T “the best modern fairy poem by far which I
know of” & FTHEL, HMIChb, WXL LEWEBEYFTE TV
DS, FORBEDF TS 2z —VICERLTRD L IZHESNTW S,

+ * In the latter part of the century there was for a time some-
thing of a popular reaction against the romantic and supernatural
element either in prose or in poetry. But now another reaction has
set in, and fairy literature has again become popular. It has one rep-
resentative poet, William Buttler Yeats, who himself collected a great
number of stories and legends about fairies from the peasantry of South-

em Ireland - - + 3 (GHk&EE)

N—YDEETRREEZEZNE, ZOBRDAL 2 — VRS LWED, [ = —
VEPHHOBEFLAZLTWADRERDO LW ETH DA, [F b
DEH] ZOMOEEDHFIEL T TICH - TWA2Z &, T8#%) - (&%)
DIEBL LTON=UBBOEDLENLZFIC, %1377 BmEREY,

—130—



Into the Twilight

Out-worn heart, in a time out-worn,

Come clear of the nets of wrong and right ;
Laugh, heart, again in the grey twilight,
Sigh, heart, again in the dew of the morn.

Your mother Eire is always young,

Dew ever shining and twilight grey ;
Though hope fall from you and love decay.
Burning in fires of a slanderous tongue.

Come, heart, where hill is heaped upon hill :
For there the mystical brotherhood

Of sun and moon and hollow and wood

And river and stream work out their will ;

And God stands winding His lonely horn,

And time and the world are ever in flight ;

And love is less kind than the grey twilight,
And hope is less dear than the dew of the morn.

oW OB

EROBOFEMED 2B L 0
BEEOEX O LT, ,
%«,::6;,m@®t%ﬁnuﬁg,
RiFF, S2Ak, IO LHEIC

2o bhDOED Elre ti ﬁ;%k,
i;ﬁuoﬁtﬁéﬁwurwétﬁbo

Eﬁ%@%@ﬁtt BzWwET
& L‘?’Wfﬁ‘ﬁ%li%’&hi EEIBLEANAL D,
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TIAk, kM, R, RICASKBHIIC,
FIEHYTE, HEAL, BHEKRE
ML, EHOZIZLEET,
BOTTOER V2R,

TRMIEE S S UL A AE RIRE T4,
(B & [#] i3, %%A&(aoavnét
&u it,kvé@ﬁﬁlbé%&(
%“u%@@ib%bﬁL&v?é%@&nu

ZOFIEIHEY “The Celtic Twilight” LEXNhTBY, OLICFHLY A +
WOBXE [rVbO#EH] oo —7L LTHWSRABICHEDND LS
V&Eéntoﬂﬁwy4b»uﬁm®rﬁww¢«Jﬁ%%ﬁﬁf%éﬁ

, [BHEE] LHD2ORLEROVNTHAH, ZOFRBHDOEIDA
’C i)i%k BYA =YD ‘twilight’ poetry DTHEIE L 1EE W L
Do BYEDERADE S 2 LEATVALERDLRBDT, REFOHIIH AT
REFMENIZE DEEREMEH L2, 2L, 5V bOEB] 0%k
KiRSESDLLWIRTHA ), L, #E [EHoR] ohoRIGREO
& LTIk “The Secret Rose” S EIFSND, LTI DFHIFHIzEL
% “To the Secret Rose” & &0 CTELILH The Secret Rose D70 — 7 &
LTHWONZDTH D, EFFZTNOWMBFEEARENICEF)—-L5 2 F
DEKTHHEEZTVS,

“The Song of Wandering Aengus” 13&#) “A Mad Song” LEEh<T
Wz, £hAT “The Song of Wandering Aengus” & % 4 MV EZ 77513
T, HHEHE L-B20d25, KEAOBVEBICAEINED LWL B,
BB, TOFIIOWTIE, 198FIHEK LG [WHOA = — vt%@%
#—— “The Song of Wandering Aengus” % H.00) (IO KSE%EE &
*i#,%%%)@*fﬁﬁbt@f,::Td&é«(iﬁ%ﬁ”f,%
HEBELZIEIZT A,

Z DFITAF L7z notes DHF TEZ B & o CTEDORILBRE 2 Bh~<T W
5o

The poem was suggested to me by a Greek folk song; but the folk
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belief of Greece is very like that of Ireland, and I certainly thought,
when I wrote it, of Ireland, and of the spirits that are in Ireland, 15

A2=VDSERXZDTIFHEICENE, TOFITITTIIFY Y v WEE
XV IMNHEZRORENZDLNRIELR LW, L2505, EEIZEHICEE
FHNT, Galway bHFDHBLEADPSHE W E W) FELHAEL LTV B,
FhiL, Y [V roEH] obo 1 BICIBRS N TW AR S 7%
WOTHAb, [HEIPLDEANAREZY > TnDBE, ZIIHEVKIRES
BoTWwbDER:, WhPLREZEZBIZES LABLOBWELT, b
THEARELRYE LT, BEAORIZEMN L RER, »EHTIIIKIZ
Rz2%lleols ZLT, L2 bHBRATLIDOWIIEURS Z LHTHI%
Bholel EVIDTHL, ZHRLTHE, COFIRTANGV FD
RENEZRIEDIATN T EDIFTH S,

BOWHT v A X (Aengus T HRIA 2 =Y DRELTH 5,) 20T,
19884E F 4T D The Aquarian Guide to the British and Ivitish Mythology @
Angus mac Og/ Aengus / Oengus DIFIZA = — Y DfF L7 notes DHHIEIZ
FTREBFORAENDH L, T2bb, SHENTF A+ “Aislinge Oengu-
so’ (T HADE) RO L) ZFEFHTVE LN, [Ty HRIED
tHCERAER D LK Caer Ibormeth DEFNE T, Ve LEDOHHTEWIIH
71, Bodb DENIT &MY TL ) R R ZROITFHT, HRIZ1IFT LI
HEEABORIIREIZERT 5D/ 572, 7 ¥ H A1t Samhain DO » & -
N KT THEEERDIT, HRIE, EWISROETRINT, 149
TOHBICES L Kb e —BIZW 7Ty FALEABDORICE D,
R o T EZ /20K 2h6, BOTELVIRY D2 7207,
LW DIEBEZHB=RR DI -7 7y T RAIBEN TR EHE- T
FOBHRTHLT) T +F KA VIR -T60] EWVHIDTHB, E5IZH
FIfFEL T,

W. B. Yeats’ poem ‘The Song of Wandering Aengus’ is a retelling
of this event. 18
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And when white moths were on the wing,
And moth-like stars were flickering out,
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Yeats in the Dreamland — Chiefly on The Celtic
Twilight and The Wind among the Reeds

Yoji Kawano

It is a generally accepted opinion that Yeats, unlike most poets, de-
veloped and changed the style of poetry as he grew older, and that he
wrote much of his best poems in the later years of his life. But his im-
provements were, so to speak, a sharp departure from the dreamland. In
his early days he devoted his young passion to the study of Irish folk-
lore, the fruit of which might be seen most clearly in The Celtic Twilight.
Incidentally, this collection of Irish folk tales bears a close resemblance
to Kunio Yanagida's Tono Monogatari ( The Folk Tales of Tono County) by
a casual coincidence. Early Yeats showed a deep attachment to things
lost and forgotten. That is why he revived gods and heroes of Irish
mythology in his early lyrics. We can find typical examples of his ‘twi-
light poetry in The Wind among the Reeds. Although his later poems are
much more highly evaluated today, it is those works in this collection of
early poems that have, in a sense, attained a rare beauty and reached
the stage of perfection.
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