THE PROBLEM OF HOW TO STIPULATE THE ACTUAL
WORLD IN KAZUO ISHIGURO'S THE UNCONSOLED

Satoshi Masamune

Ishiguro once suggested that writing can be a consolation in the sense
that it can create new versions of the past by which one can come to
terms with what is unresolved in one’s heart. The Unconsoled (1995)
poses the question of whether such freedom of creation is also guaran-
teed in the stipulation of our present, actual world. This paper ana-
lyzes Ishiguro’s answer to this problem.

Ryder, the protagonist and narrator of The Unconsoled, is a world-
famous pianist. On a visit to an unnamed European town to give a
performance, he meets for the first time a lady and her son who respond
to him as if he were her husband and his father. Though initially sur-
prised, he finds himself fitting into these relationships. He also learns
suddenly that his elderly parents will come and listen to his perform-
ance. The appearance of these characters seems to suggest that he has
returned to his home town, .

There are parts of the novel in which Ryder, not as the protagonist
but as the author, apparently creates himself without basing his narra-
tion on his current actual situation. Such segments, however, are re-
ferred to by other parts of the story which do seem to be reflecting his
actual experiences. Therefore, it is impossible to decide whether a given
part of Ryder’s story represents his actual experience or his fictitious
experience. Ryder finds himself unable to tell whether or not what he
narrates corresponds to a situation which could be assumed outside the

narrative, But, despite the problem of external reference, Ryder must



rely on the narratives he chooses to construct, through which he stipu-
lates his actuality.

We should then focus upon how such stipulations are made. Masachi
Ohsawa explains that in the process of stipulating the “meaning” of an
existence, one meaning is chosen from more than two alternatives, of
which one is the negation of the meaning selected. Those which are de-
nied, work as the virtuals to support the one selected. It is conceivable
that Ryder has chosen to think that the town is his home town; his
stipulation is motivated by his desire to be back home.

Eventually, Ryder fails to give his performance due to the confusions
and, in addition, his attempts to return home are unsuccessful. In de-
spair, Ryder starts to think that the world is already determined, and
will always confound his stipulations of actuality.

The reason he fails might be that his world-version is based on con-
flicting desires. It might still be possible for him to hold a variant ver-
sion of the world which has coherence. Furthermore, the world he finds
determined might be another version of the world, which needs his ver-
sion to support it. There seems, however, to be no reason why that
specific version is selected. Thus, we could say that the selection is con-
tingent in the sense that there is no necessity to it. But since the sub-
ject is unable to choose it, it is not an arbitrary choice on his part.

In conclusion, it would seem that Ishiguro is of the opinion that the

freedom of stipulating our present actuality is not fully warranted.
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against it, Mr Ryder, but over the years I've steadily lost ground.

It's something that’s ... that’s happening to me (416-17).
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had that image in mind, where Ryder can remember the things that
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see before him a little bit, but not too far.”
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