B ERFRIZ o BEEMD K
I -

FCHIC

XSS S 5iTid b - SHIFEILP T EE. BRE., BHE. Sk ERE
NEY vy YVETEED, TNo2HHE T 5EMCE 2D IREE—FIC
F&H, FHEEET LT 7 Xy MECES L THTc, BOUEREFRICED
LEEHOHKR—ZNEEE L XELEBFEOBERLEEZI O X I B,
FRREXE, SEFOMACELE b O>EEORLEBR LT AHEETLHD.
BALDTIhET5RE, ZdEKEALEZIEY — FafibbSN T
5T EMbhB, BHEIChETILS FEREE] 5501 BEEAE]
DOIEPICETREMONBD b D%V URKLTELN, ThEEHT S
F—=ILOWVTR, SERBIZSETEMA TREHD 7,

After you, my dear Alpfonse

T @ phrase BWESHHCHERICIERB L7 2 VA OBEER 7 LFY v 7 -
N — o F ¥ — Frederick Burr Opper (1857-1937) B8 B
“Alphonse and Gaston” IKHXETEI &, T Yyv 7 o=k )y Y
Eric Partridge DEZE b Fk&hTW5 2 &, &fE “The Lottery”
DIEEELTHIONE T A ) HOHFIERY v+ — Y — « ¥+ 2V v Shirley
Jackson fE® “After You, My Dear Alpfonse” &REY BHEMWME
TETHTE, S5IEFE) ARED [BREAFEEM] 25H LAY AT,
“pull Alphonse and Gaston” EWHREMN [ 2 AODBHBFER 754 %
HWCEOE->-THRLZ IR 2 — 2| 23ETHEHEL LTERVLN
5ZEIDVThH, LIHIRRLLRXOUEHLTI TIIEHLTVWEDT, &
Bz Z OBAF Lk 5B AFERE P LCHE L XS E- 5,

F XV —MNILKF=— 7 1 YROMBRERE DEE DS Ic KRELARD 7 #
U AHEBEENSD B BERREILLRDh ke £ OFHE
EHHEEICOWTO, ) ZAREFLD SFELVIDESH TV DTH B,



CII G -

...and Frederick Burr Opper’s Alphonse and Gaston (“After you,
my dear Alphonse.” “No, after you, my dear Gaston,” etc.) be-
came synonymous with overdone politeness. (p. 23)®

...Alphonse and Gaston, a short-lived Sunday newspaper feature of
1902-1904 by Frederick Burr Opper who droppped them to devote
more attetion to his better known strips Happy Hooligan and
Maude the Mule. The two are extremely polite Frenchmen who

have carried good manners to such an extreme that they are both

immobilized and unable to act as disaster occurs around them:

“You first, my dear Alphonse!” “No, no—you first, my dear

Gaston!” They reside more in the popular consciousness and lan-

guage as representatives of excessive politeness rather than as

comic strip characters. (p. 97) (F#pEE)

POTEEFIBRARD SEBBENEARARTHOA2hBE bbb,
COBEIOWT. [ZAD TS Y AAREHZTELICHEWVICEEAEDS S

BHELEMB ST THOWVICRFRITEBICE T - 12
LBV, L LEATHEELEEFNRTETT
HEBEOHBHS RT3 TH S, [BEVik%:
BOBIIBICEATHRWIESETZE] »
SIEREIHITDTHAD, WE—DIET
DB HI19024F 20 & 19044 12 7 13 T HIBBRT 1< 8
HEhTnicl &, fEEDA v/ —13iBH & L
Tk b - &EFH Happy Hooligan %
Maude the Mule D35 ichzxES kDI
CORBOEEHECHILEVWS T ETH S, &
TATTNT # VRAEFZR P YBEDL S K

TP TV 2WT ., BIBICERSN—ETHL I 5o
DICSTHOBEDS LRFDOODIERE > IR TWIE W, FLTE
BID2AD75 VAANRETHIEBEHDO*X»5 75— LTEDb, UL

AHEFEAIORTILIEEIRTVWEDTH 5,
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catbird seat

T A Y ADhumorist Y= —4 X e 4 —s35— James Thurber (1894-
1961) DEHRE The Thurber Carnival (1946) O D 14 “The
Catbird Seat” RER7 vV oV — b OB BEDHBIET. fFED
REED—DTH B, BRAICIDIERIIGRD =2 — 3 -5 —GEE]
(BIERETD TRIA MM [HCADEIED] LREATVBA, W
FTHRICLTHIERE =R LBV EICRBREOBE®R I -SD LEL, &C
AWBLEDE Y AREOFHER Y — -2 HLANSEBYTEICZDE
EEHLTOBEDT, FIEEHSRWE TS ThiE—FHThTEZ0odk%:
HWTIENTEEDTH B,

The best explanation of the phrase in the catbird seat was given
by James Thurber in a story titled “The Catbird Seat,” which ap-
pears in his book The Thurber Carnival. In it a mild-mannered ac-
countant is driven to the point of contemplating the murder of a
fellow employee because she continually heckles him with silly
questions like: “Are you lifting the oxcart out of the ditch?”
“Are you tearing up the pea patch?” And of course, “Are you sit-
ting in the catbird seat?” One of the meek man’s fellow employee
explains: “She must be a Dodger fan. Red Barber announces the
Dodger games and he uses these expressions — picked them up
down South. ‘Tearing up the pea patch’ means going on a rampage;
‘sitting in the catbird seat’ means sitting pretty, like a batter

with three balls and no strikes on him.”¢®

AHEEE THIUR S ak S SEEBEYEE S, N—F 4 —OETHES
fEEP G -1 LR 5 THED S special adviser & LTHMA Shi-&h
5553 22hNb. ROEHT Z2—BHODbF Db, saibhE bERE
DTSRV, EDpRLBEEROVICELE THLES | TE2HT 5,
BEADEREE TE-> TSI EEIHHICHA L TOSTIIZEE 2T
BLEAZEET 200, I TEDSE L THRZDOBEAE - TEZS
BUETIULELDTH S,

“I'm sitting in the catbird seat.” (H®H. FA LITVWEATEHE,)
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“in the catbird seat” WFGEEL L CH@EOEMEFMICOHTEL . R
B TEAGBIET] L78-TW5, 2D H—N—DERICEVTH S &
BON /= RAbSA4 7 AV — e F—LDEEDNy D& 515
2ETOTH A5,

the golden apples of the sun

Iz B4 2 Y+ ) —% b2 O—HIR, SHITHERDFHFA L VS FHEH
BENBTANS v FOFHEAW. B. £ =—v W. B. Yeats (1865-1939)
DYIHRDFHEE The Wind among the Reeds [EREDE] oho—#F.
“The Song of Wandering Aengus” TABZ %51 — v 2DHK] @
RIEITTHB0 TOFRTA NS v FEGHIBY 2FOMA — v H 2 ICHEF
o, BEOFELE—F + 2 Maud Gonne ~DM1EZ S AT OMND
RETHLLERHC, TANVT Y FEEE. ¥ Y THEE. 7405 v FEEE
DEBEREZER—BILSRIMNS | B simplicity 2R B . FIHEE
B O HEREE & Lo BHSE» S LH L TO AR B WERTH D |
MARBIHINB LDV, Z2LTED DY T OBRKITRELTH %0
PIZIE. REEBBRNA M5 —EB T AV HD ) NVT, as8—
FeVz—AZXevxr~35—Robert James Waller (1939-) DfEF &
LTOWELE T=5 4« v VEBOW] The Bridges of Madison County
DHETH. COFEFARXETEAREKEU ST 2EE L/ ERE L TED
NTWB, T4+ 7MW DPERET BRSSO EEMIcK [F v a
FNeVFTST 4y 0] DHASey EHTO—EBROEROELROH
2WeE 4 HEOE ORBEE R T OIERD. 0 &/ ORI & 3—
L5585, BLAMBEE SN It 0biFfE s L THRSIFEEE L
CEEEBITH LV =R e F U —FETSVF2AA s Va vy v
F HEVWDEENSMEBSRITADBE VA > ZATRE - 1ehs, &
EORTHELERPS 2 — VDI OFO—FEFIH LI LSS SICE
KEET B, ROKRECAOFHABIEAF— b 7 = 7ORFL IR HE
T B DA TH T TR 5 2,

He looked upward, hands in his levi's pockets, camera hanging
against his left hip. “The silver apples of the moon/The golden

apples of the sun.” His midrange baritone said the words like that
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of a professional actor.

She looked over at him. “W. B. Yeats, ‘The Song of Wandering
Aengus.’”

“Right. Good stuff, Yeats. Realism, economy, sensuousness,
beauty, magic. Apeal to my Irish heritage.” (F#iZEH)

ZLTERODE Lo BIYBR LTV - ARNI- Db, SEERLTOIE
IBE LFO—EiE5|HLABED X 52, BRBREICRLBTOBIEL
TIABLEBEDTH b,

“If you'd like supper again when ‘white moths are on the wing,’
come by tonight after you're finished. Anytime is fine.”’ (MGEE)
(BLH<HEMOBEVHSBEIA>EI—HIREBHELTLI S,

SEUEFSED > TOOBVTIHEE VW, BEBLTVET,)

—H. R SFORBREENBETAYADLA « 75y FNI Ray
(Douglas) Bradbury (1920-) D%G#RE The Golden Apples of the
Sun (1953) [KIBO#EEOWIB) 1 OIERORK E O L X1 (1945-
1955) DE - RilcE PN IERREED LD THD, ¥4 FVIFED
BRICEBENACEKEHECLEDDTH S, EZATHERBAELE -1 “The
Golden Apples of the Sun” @& ¥V v 7#EED quest for the
golden apples; Prometheus; Icarus ®§E% F# X i L < AR
SF77v9V—Thb, FHurv bt [aeFeFo (HEH)] ik
KGO»IF SERBKICEBIROA L. KIBEEIEL TF - LS SIesET 5,

“South,” said the captain.
“But,” said his crew, “there simply aren’t any directions out
here in space.”

’

“When you travel on down toward the sun,” replied the captain,
“and everything gets yellow and lazy, then you're going in one di-
rection only.” He shut his eyes and thought about the smoldering,
warm, faraway land, his breath moving gently in his mouth.
“South.”

Their rocket was the Copa de Oro, also named the Prometheus




OB OE =

and the Icarus, and their destination in all reality was the blazing
noonday sun. In high good spirits they packed along two thousand
sour lemonades and a thousand white-capped beers for this journey

to the wide Sahara. And now as the sun boiled up at them they

remembered a score of verses and quotations:

“‘The golden apples of the sun'?”
“Yeats.”

“‘Fear no more the heat of the sun’?”

“Shakespeare, of course!”
“‘Cup of Gold'? Steinbeck. ‘The Crock of Gold’? Stephens. And
what about the pot of gold at the rainbow’s end? There’s a name

for our trajectory, by God. Rainbow!”
“Temperature?”
“One thousand degrees Fahrenheit!”® (F#EEEZE)

LOBIHRZOEHO—EITH S, 75V FRYIdS = — Y DFEZEH
LTiRVWEHDD, ZZici3y v b EEREEU LT, Lit->TA
= — VI RERBT2ICHREN TR F ) v THBRICES i A Vs
- ENTVBEEVWSI D, £ 2 —VOFHEOHICEATNIF Y v
THEREIPHEBENTHOWORTWE I EBbh b,

many-splendored thing

4 ==Y ® ‘the golden apples of the sun’ &[EIEE. HEiHEHIiE
T BEH)IC ‘many-splendored thing’ #& %, &-& & ‘many-
splendored’” EWVWHEERF L TV AFEFRHBIHFEL V> T, F50
YERPBBH BT, G E) ZERED [FEFAFEEL 725 many-
splendored thing DIE%FT TVWE I EBFEHEN S,

Love Is a Many-splendored Thing was the name of a film and the
film was based upon an earlier novel. But the novel took its title
from a poem by Francis Thompson, first published in 1913. Titled
“The Kingdom of God,” it has a verse that ran: “The angels keep

thier ancient places:/Turn but a stone and start a wing!/'Tis ye,
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'tis your estranged faces,/That miss the many-splendoured thing.”
Note that Thompson, being British, spelled it “splendoured.”®

2% ) IOEE—RBHTED DR ENRE S A P IIE S T/NRTHD |
SOl EOME LI hicbD (FREI [FED THE0, EBIIELK
ELHELALDRBEZODLD L LAZOEERTD - 72ITB VI,
BHRRBICE->TRKEy L. SEERBOBVIOBEE KL v b X &0
bEEAACDFERTH -2 £ LCHE, FERE LS4 b i3 Love
Is A Many-splendored Thing Th 53, HIEAI/NHDIEFSDF A b
VIZ A Many-splendored Thing T® D . &% 13 Han Suyin T4
5o BRENZ1949FE D SE0EDHEHEEZES ICHEHINE 2 0 F 52T, Hiicy)
BT 2EPRMDORENY « A=A vET AV AOFHETE~—2 « 2 )4y
FEDETYRETH %, b0 VOZFHSEREONB LT, BIEIBZ
5 < autobiographical EDTH 5 5, ik SFhF U e EHELICREE L
THRMERLTIEICBEOEN, ROMOERE Z>WHIS T, FED
AN H A DAFALTEEE > TEDLAZVICEV LW 32— IZ. 2
ANDEMERERTE5 47/ bEEN, TELLCOBED I 51 <y
PATHDERBRT, WFEEBE LTI P VOHBMBEELhICEREE WD
BERTOEDDTEELR Y-V THE, BEEZETHM S TFEE) »5
L OB E BN & AAENRE It T EICERT 52 &icd %,

Suyin: Oh, pity the poor people with their sad faces who missed
our weal.
Mark: You know, I was thinking last night of them, lines in

78]

Thompson’s poem. “’Tis ye, 'tis your estranged faces,/That
miss the many-splendored thing.”

Suyin: I'm so happy it frightens me. I have a feeling that happi-
ness or fairness is preparing for you and for me a great
sadness because we have been given so much.

Mark: Darling, whatever happens, always remember: nothing is
fair nor unfair under heaven.

A=AV HH, BERK->TELOBEE LItAKLENIEAE S IThhL

Z 5 b,
?—=7: bV VOFOERDOTIC-—IEREVEHE L TWAL,
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[COMT—BTIESLLbDEES DX, BRI, BRIO
Bl VB

A=AV HEOFETETUEE D, HHESEIIL T, &-&f0725
WREBELAEBESACHLLIBENT LD, HAED
EREEZITE DS,

T—=7 0 A=AV, EABTENB->THEND 2 VIFEV, MR
LCERERLIERBEESBOVAK,

Matilda

F—2+35) 7T [BHEFEOB T 2&8UL] it THEEh
Z20RHLHBELTH, BETEZSR [=F T TRLATRERBESK LD
K2WTIE »OT VT —D [EFRHEFHR] 074 /N—«He+ 2NV X
LBUETRTEAD TIE-oFD LBV ] LEERIFTVE, 55—+ 35
)7 OERTKTHO, HoTT A Y AME [EicTl ohTEERNICED
NTOPBETOBERIE - cdbD “Waltzing Matilda” @ [=F v
51 THB, {BHL to waltz Matilda (FVFET VY EEES) B [
HOWAET 2] 2BRT 54 -2 b5 ) TEEO—EDOERHD > BDO—>T
b3 &itEED Waltzing Matilda DIEDFEARD S SN TH B, o
(oY 283 | B—B—50RRY I >NTESENSEIEEEVERLT
WB I EBEERHZA TN,

An Australian phrase made famous by the Australian poet A.
B.(Banjo) Paterson (1864-1941). It means carrying or humping
one’s bag or pack as a tramp does. Henry Lawson (The Romance
of Song) says, “Travelling with SWAG in Australia is variously

and picturesquely described as ‘humping bluey’, ‘walking Matilda’,

‘humping Matilda’, 'humping your drum’, ‘being on the wal-

laby’...”
The reason for the tramp’s roll being called a “Matilda” is ob-

scure; “to waltz” conveys the impression of tramping along with

one’s pack jogging up and down with one’s steps.® (T#pEEE)

ETAN, Va¥Ty T vy FL—REOKRE THEBEORE] ©
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magh (HIEGEAR) DIFOFTI o ichiih, Hrehd 7 vy —FHD
an‘t‘bﬂj":gi 50L& f&#%}%%: LTw 60

The name Matilda: mighty in battle, well illustrates how a
word may shift its meaning. Shortened to Maud, it was, says
OED, “applied typically to a woman of lower class.” It developed
the pet names maukin and malkin, usually used of a slattern or a
wanton; from the 13th c. through the 18th, these were also ap-
plied to a demon or a witch; Macbeth begins: “I come, Gray-
Malkin!” (the witch’s cry to her familiar spirit). By Lr shift
came merkin, shifting from the lewed woman to her pubic hair.
(hE%) Finally, the pox having left so many prostitutes bald
below, merkin came to mean “a wig for a woman’s privy parts.”
The Australians still sing of “Waltzing Matilda.”” (FEIEEE)

2Fh., BLAOBAEBEREMOEF L LTH V= v ERDOLHS
Matilda 2 &0 B iF [<ERWVITBWTERIE >A2EWKT 5 2 OREZD
Maud SN TTIEREROLEIETZERD. SHLRZOEREL S
Hi7: mawkin, malkin A RETHELZ2IEL . 13tHEH o 18l I T
BEZONUZELTHOON TV, E6RIFL I FORENREI-T
merkin EWHEHBEET A, [AKE O8] OBEELIS [FORE] OBEHIC
EDLD, DVICEMHEODIBEEK > LREEFERBBE LT Eh 5.
merkin it [BBEDLDHDOBLO L] 2BHT BICE-72.] EVWHIDTH B,
EEDHD—H]TH % The Australians still sing of “Waltzing
Matilda.” BEIZERERETDH 555, [Matilda EWH R BESKEE
R EWH =27 VYARKFELTWS] LWI2DHy » 7L —0Eb
ALTBHEIATHSETHIE. “Waltzing Matilda” &b L LAH
V7YVBRFELTEIB LN - e RS T4 VvFODF+N\ETHS
“Matilda” DRI EFNICEBZRETREDL T, [TF ALY, =FF
HOLREDE 2T TRRX XL IR TIToTLE -7 VST
WHRNCZD I EARLTWS,

Matilda, Matilda, Matilda, she take me money and run

Venezuella.
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Swanee

TEFE TH 2 LEBIERAR TOHE - T A VADRF 4 —T Ve a ) v
X+ 7 % A% — Stephen Collins Foster (1826-1864) o Zgh “Old
Folks at Home” MH#MOAL] icdrbh T AR 45 (27 =-)I]
BEFICOWD EHELREV 72 X7 —BEFIMTLILEEDIZ 2 BEE
D [27=—] Swanee T35 <, 3FHFEED [ 47 =—] Suwannee?Z-
o TH b, SV IORDOWMIALICEH L TREEXFRIE->TVWT, %
NOERETIIE, HAEE LOEHESENIU LN >TL B, —DIEAF 4 —
TVDOHEY YV e T2 R —=DBEBEVIT 4 A —DIRiETH b, bot b
FOEY Y VOLBITIIEHRICB VTV A SHhLREERLEIABHB &
BEDIE N,

One day in 1851, Stephen came into my office, on the bank of
Monongahela, Pittsburgh, and said to me, “What is a good name
of two syllables for a Southern river? I want to use it in this new
song of ‘Old Folks at Home."” 1 asked him how Yazoo would do.
“Oh,” said he, “that has been used before.” I then suggested
Pedee. “Oh, pshaw,” he replied, “I won’t have that.” T then took
down an atlas from the top of my desk and opened the map of

the United States. We both looked over it and my finger stopped

at the “Swanee,” a little river in Florida emptying into the Gulf
of Mexico. “That’s it, that’s it exactly,” exclaimed he delighted,

as he wrote the name down; and the song was finished, commenc-

ing “Way Down Upon de Swanee Ribber.” He left the office, as
was his custom, abruptly, without saying another word, and I

resumed my work.® (TFHIEE)

T4 A -DOFRICBEINLERLEBELTAL L, BARCEI, 2 Y
VIR E DRI LB VB VLA H B T ERKILDTH B,

Way down upon de Pedee ribber
Far far away

Dere’s where my heart is turning ebber



B EFTICE D BERDOHERK
Dere’s wha my brudders play

FFEOL I BEX DT ORERED Pedee IZTEENDH » THEEMT TIZRIC
LTVBIEERRL. 20T CHLEIRRDOX I B—HNEN B, ChidE
E LK ERGHIKFD first draft THO. LA ZCBPROMIIEZ
Pedee % Swanee IO 2B SER EHE > TV 5D,
Swanee
Way down upon de Pedee ribber
Far, far away
Dere’s where my heart is turning ebber
Dere’s where de old folks stay
All up and down de whole creation
Sadly I roam
Still longing for de old plantation
And for de old folks at home

74 XY —HEOHEBE WA N> XL ULYWEESERET 55 51T,
2ODERORICBVRVWVER OB E XTI, BEY VY VITL BRI
BDIEH DEBEEROE L 2BV, £ Y vickhid, [, B0
& Yazoo ZIRE L1 AT T EPBEELTHI T IR, &
BT Pedee #BELENINELRICASNE L -12] TEITIE-> T3,
F/2®Y Y vid Swanee #ELETEHIIZE LTEVTE DY, KEICED
L DI 2 EHBICEZBDICE AT 4 — 7 5 Suwannee DO %
Swanee KDL EIZHODVWTR—ESERL TV VL, T AT [FER
RREH] OFEHE ) AKFEIL. CORDOKTOFBERDELSICEKEDT
W5,

There never was a Swanee River and Stephen Foster was never
within many miles of the Suwannee River, which, in a way, in-
spired his famous song. That river starts in Georgia near
Okefenokee Swamp, (# %) and it empties into the Gulf of
Mexico.

Foster wrote his song in Pittsburgh in 1851 and he set out, as

professional songwriters sometimes do, to write another “river”
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song. The first river he chose to immortalize was the Pee Dee, but
the more he thought about that, the less he liked it. The Pee Dee,
in case you care, runs through North and South Carolina. He then

asked his brother, Morrison Foster, to suggest a better-sounding

two-syllable name and he came up with Yazoo. Stephen decided

that that sounded like a clinker, so he urged his brother to press

on further in his atlas. He did and came up with Suwannee, which,

since Stephen wanted only two syllables, was changed to Swanee,

and musical history of a sort was made. Interestingly enough,

though most people call the song “Swanee River,” Stephen Foster
himself always referred to it as “Old Folks at Home.” ©®* (F#}
#=E)

[ OTENEAD LBV T7 2 A —{3, HIED Pedee ic&EH LTH
WRETEIREY Y vORIFERD I, )Y Yid Yazoo TREI M ER
LD, TheEKIAST. ZATT 2 U A ORKERIFTHARTVL S
Bz Suwannee 2 LY Tlo A7+ — 7 vIRRVIZHRE L. 2EEEIC
TEYEE->TD % Swanee KEZA LD TH b.] EVWHE) ZKED [E
FRERE] 0Lz BZE S5 BRD 2> DB AR TSI &IcLk > TH
LbDEBRbN 3,

CITHEELALVOR, EYRKREMEMLTVE LB, JoHiTiZ
“Old Folks at Home” (DA %) EW0HIERL S A v EFENI
“Swanee River” (A7 =—j) EWHBEHRPEAREEL TV BERTDH S,
OHEOET MK LEEE] B> L MBEOH] 21 FADBEDbD .
BE (HAEL] MU LAWK LD [BFADBVWT] 035 THISNT
WADEBE—ITT B OHEBREN,

BB, EET B Suwannee (47 =—) JI|DERIIZ San Juan(ee)
Y77 VOFNREY Y7 7=2—) THELEWVI, AT=—HZH S
—HOIEY — NIt EDESTDIR b L« N—F LFD [FEMFIH]
IBEE N2 OS>V T ORI BEREORETH A Do

bLAF 4 —T Ve 74 RY—WEHFED Suwannee)I| 2 RIS, AT
CABINERATZ OO EC - D LEIEESLD 2E20=14 1V (8
402% o X —Fr) OB, Va—YTMICHBDRHTHIHTAL LT,
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ULhdbatsr 7=/ +—~8E (Okefenokee Swamp) IZHBD T, JI|D
KIBZEBTTS v 7 e a—b—DXIKE, FIH5200<1 L ($9322%
o XA —ku) PLEMAD A>T 7 a ) FHERN. A+ vaBiciEds
WHD B & A E BRI S EHRTH T, # 3 Y+ 4 4 (Snapping tur-
tle) PKEEMOEEMTHY, 7+ X5 —DRD & 5 i< B 5IHP
ELVEBEZR- THEATVLED I TRV (FigE®)

O [ RELE] 2RV PO TEEB KB ZOLELY—Va [TFE
THERR] opicEn [TEOWE] 0B EHE| oBEL2EVWHYT, K
IR RRI NS & 21530 THOME] b AWEORLVWEHESE
HOBOWABEW L IhBELBEL o= v F v 7 HITHEOHRTE 5,
AW —CERINMEETSL2ORHETIETONEOREL AW LT, BE
DEARDE L X2 S LD TH - 72,

HEDH N7 G, TFLWBIATEFEERE LS, 2bE b
T4 VICBBINEEAD, BEAICANIREDIE, HARWHS L
BEE DT BREES SN, coeees )

BEACHSIIHOERESLEDEEBE VS 7 SOBICE - FF
EERBRTUBOEERT 2230 E LT3 TEIZELVLDES,
ZNEBHELRBEEVSDRDTH 5,

EIAHTT+ R —DIOPTITRBEHKLETOIVIREIEY — F2ib 3,
YVa—VYeH—vad George Gershwin (1898-1937) OHFHI Dk v
MIT. KFET Ve Va L2 VvOREHIEE v b F U N—E ot BE 25— o
Vv 7 “Swanee” (7T—EYZ « v—H—{Fi) BEESHICORETH
LT3, T o—HITi

Swanee, Swanee, | am coming back to Swanee.

Mammy, Mammy, 1 love the old folks at home.

BHH, “T love the old folks at home.” DA IZBE ST “far
from the old folks at home.” # 5 modify L COERHTH % A5,
EREFEIPOTRLAOF 4 —FTEZ - V200D, S OEAK
DTHBo Lind L a— FOMECME Yz VA VYRE] THEC & AL
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TEREYanAVHLEDIIEER2F-TRBODEXATDERBLEMNS,
AT =—DFBOELEEHZIEPDTELITTK->TVWB I Ehbh B,
TTRITATH D, €y YN=TTY VIS4 5L LTEED T 7+
2E—=TH-otel, PHT=a2—3— 2 ITBET S, HHEZEOIESOYNEE
B9 53U EHEA TV i Christy’s Minstrel D&M TH > 7o 5T
Bbo WHRBEIEOERMBITHIL - T, LRBORFMEI VALV Vg —
EHTHB7 VAT 4 =X+ I VAP LVICHHEVIESE 30 ERBAT
WD, BEOTENITEELIVEELZLDICT 510 ThH-70 2FE0E
e LSBT + 29 =B THOIFICEREBRE L TIHREEZ D
FRDOEI VAP LI e V3 —DhDOIEEL LENE - 120D TH
5o EBRICHEHRICT- 72 E DBV T + X 5 - RREHHEE 2L 04
HZELTWEDRPREIVDRTDREBZHE LME VL DN,

iE
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Word and Phrase Derivations from Prose Work and Verse

Yoji Kawano

This is a combination of episodes given to words and
phrases which derive from prose work and verse, and con-
sists of six chapters arranged in alphabetical order: After
you, my dear Alphonse is a catch phrase which originated in
the old comic strip by Frederick Burr Opper which appeared
in Sunday newspapers. Shirley Jackson, the author of “The
Lottery”, named one of her short story just that. Catbird
seat is a southern slang picked up and made popular by Red
Barber, a famous sportscaster, and made still more popular
by the humorist James Thurber. One of his masterpieces is
titled “The Catbird Seat.” The golden apples of the sun is
the last line of early Yeats’ poem, “The Song of Wandering
Aengus.” One of Ray Bradbury’s collection of short stories
took the title from the line, and Robert James Waller quoted
lines from the poem in his best-seller novel, The Bridges of
Madison County. Many-splendored thing 1s taken from
Francis Thompson’s poem, “The Kingdom of God.” The
phrase became the title of a novel as A Many-splendored
Thing, and that in turn became the title of a film as Love Is
A Many-splendoed Thing. Matilda ‘mighty in battle’ was
originally a female name of the Germanic language which
greatly suffered deterioration of meaning. It sometimes
means a wanton woman. Harry Belafonte’s favorite song
Matilda is a good example. And just one more: Swanee is
the name of a fictional river Stephen Foster invented. The
real name of the river is the Suwannee in Florida, and there
is no such plantation as Foster sang in the river basin.
Further, the color of its waters is like that of black coffee
because the river issues from Okefenokee Swamp in Georgia.



