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AR GAIE &R CBRIT, NI LSIFBIRET ST &4, EBRIcE-
DIEELELNLERE, AOTI, $2HEH, S, BT HICHSHIER
B oBOVEDTEREL, 2hicax vy 2MALES, XEEBHEZSE
XL L TE-bDTHB, LEB->TREOEBIRES THRlichE b
WhiFTH B, SEER—GTNVT 7y MEICES U TH Tz, BHEEL
feBEORITE, EHCLE - TEE L SEBEEOIICHET S g/
MOBIRD1:6DbH 5, ZHOVIBKRTOIERRIEED7 1 — VK« b
Vo 7DORESDHEDTH 5,

After You, My Dear Alphonse

BBE The Lottery T< UJ (1948) THI 51 5 KE D L fE K Shirley
Jackson (1919-1965) DIESHIC After You, My Dear Alphonse(1943) &
BT 38ENHD, —BAED 7254 bVTH B, FXNTHSEHEEEN
i DEENEPTLEN->TL 2, (L2R3TDF A P VITIBEDORBRAEE
BHONTVWBEDTH BN, £OIEICH>VWTRIITRMNEV,) BT 3
i, BRETAAODELLPESBH/ICIOT7 V- AR 0E L ThRER
DEVBICA BI5HEA, BEEGREEE L TEROES &, WE3EHTK
5DTH b,

Mrs. Wilson was just taking the gingerbread out of the oven
when she heard Johnny outside talking to someone.

d

“Johnny,” she called, “you’re late. Come in and get your lunch.”
“Just a minute, Mother,” Johnny said. “After you, my dear
Alphonsge.”

“After you, my dear Alphonse,” another voice said.

“No, after you, my dear Alphonse,” Johnny said.
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(Shirley Jackson: After You, My Dear Alphonse )" (F#E#H)

“Johnny,” Mrs. Wilson said. “go on and eat your lunch.”
“Sure,” Johnny said. He held out the dish of scrambled eggs to
Boyd.

“After you, my dear Alphonse.”

“After you, my'dear Alphonse,” Boyd said.

“After you, my dear Alphonse,” Johnny said. They began to gig-

gle.
(ibid.) (F#REE)

“After you, my dear Alphonse.” Johnny said, holding the door

open.
“Is your mother still mad? ” Mrs. Wilson heard Boyd ask in a
low voice. ,

“I don’t know,” Johnny said. “She’s screwy sometimes.”

“So’s mine,” Boyd said. He hesitated. “After you, my dear

Alphonse.”
(ibid.) (F#REE)

ETATIDT v—XIZ2WVWTIL, Eric Partridge® [+ v F 71— X
) IcBEE T BIRNH B,

after you, Claude—no, after you,

C e cil Characterizing an old-world, old-time, courtesy, this ex-
change of civilities occurred in an ‘ITMA ’ show, produced by the
BBC in (I seem to remember) 1940. Although it was already, in
1946, slightly obsolescent, yet it is still, in the latish 1970s, far
from being obsolete. The Canadian version, as Douglas Leechman

informed me in 1959, is after you, my dear

Alphonse—-no, after you, Gaston, with

variant after you, Alphonse (Leechman, January

1969. ‘In derision of French bowing and scraping’)—and was, by
1960, slightly obsolescent, and by 1970, very; current also in US,
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where, however, it often took the form, you first my
dear Alphonse(or Al1fons o). Note that all of
them were spoken in an ingratiating manner. (LIF#&) (Eric
Partridge: A Dictionary of Catch Phrases )”

(FRRES)

SF D 2 AEHOBBC DAK T V4 FHM ITMA * show® DHRTA
Sx L7 L —X after you, Claude—no, after you, CecilicXfL T,
HF 555 OEFEEDouglas Leechman?s, [#F+ FTbZhicflicgvrh
H 0, Fhid after you, my dear Alphonse —no, after you, Gaston
T& 5%, after you, Gaston &\ H4Lb D iZafter you, Alphonse &F W
BIEE DB, £, TOTV—XWHFFDOHBESTREIRBVTHIT
bHTVS,] EWHEHE LD TH S, A FYAANTHE/ SV Y
BRI A F FPOKEOTERICREFNEERL BV, ) —F v rORE
AEELSERE LTAENCIRALLDOTEAS D, EIANBID) —F TV
BAEANSEIPORADBEBABVHFRERICTERLVERZT, after
you, my dear Alphonse —no, after you, Gaston D% &% & DHIEZ A
59, Alphonse, GastonSW\WIFhb7 5 vV ARDAFTH S LT HM 5,
KERBETIIEL A F IRED 7 L—ZXEELRAATVIS L, TOUD
HIFIBIL TR, MorriskZED (3B « AFEFEL] BHELEEEHLT
{NTW3B, [BEIidan Alphonse and GastonDIEMH D, Z ITIFRD
LD IR H B

an Alphonse and Gaston comes from an old comic strip featuring

two Frenchmen who tried to outdo each other in politeness. Each

strip would end with them saying to each other: “After you, my

dear Alphonse! 7 “No, after you, my dear Gaston!” When a

sportscaster reports that two players have “pulled an Alphonse
and Gaston ! ” he is referring to a play in which two outfielders
running to catch the same fly each pull back to let the other make
the play—with the result that the ball falls safe between them.
(Morris Dictionary of Word and Phrase Origins )* (THRE®E)

XTZ®D comic striphMaflE T AE PN SDT, (EEVHTH BDITD
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WTid, DLEDOI VYA 7 orF 7ERANNIT LV, (BEFHRTIE Op
perOIEAT TIRIB TSN TV B3NS 3,)

OPPER, FREDERICK BURR, 1857-1937, U.S. illustrator, was
born in Madison, Ohio. He contributed humorous cartoons to
Frank Leslie’s publications, 1877-80, was an illustrator for Puck,
1881-99, and after 1899 was associated with the William Randolph
Hearst papers for which he created the comic strips Happy
Hooligan , Alphonse and Gaston , and Maude the Mule. Opper il-
lustrated Bill Nye’s Comic History of the United States (1894),
Finley Peter Dunne’s Mr. Dooley’s Philosophy (1900), and Mark
Twain's Editorial Wild Oats (1905). (Encyclopedia Americana,
1965 )® (FHigEE)

INFETRDF VL 2 OER D S OEHAERS, BETEEROLS
BHDIZIBETHA 5, SHHEHBICKEOHME N — 2  ROBHRICBHE
Alphonse and Gaston®H# L7cDI 7 L7 w7 e N— e F =T
D, CORBED*» 57 5—THB_AND75 VAAILL->TREEH S
#0 35, “After you, my dear Alphonse! ” “No, after you, my dear
Gaston!” [3I—OFITBICK > THEICEE b, SREEBAHHF 5
BLTHITbN I, PHETZOHESENSGNS &, GastonDHHHZ T,
“After you, my dear Alphonse!” DB 5KIFIZH BEE /DL -
oo LBBIN6D7 L—XRBEBAWT EIT—IERITESL LTERS S
L3, —HOREER LB >TOLDEETiTbN BikD Yy v — 1 —»
Ty IV YOEFET 47V a v TRBEB DD, BRORBEMEIKL
HLUTWBHHIZ, TO7 L= XHBIUMEDRETHITbh TV ED
BEREE L CEERERICE > TVWEDTH 5,

BP##.- & BB# .

BOLEFRI T 4 — NV F U= THUUhE%h 2 HFEREASH
BB R SERMOBEEZY I EDd 2, [bLALTHES, v b
NNDTEEFET, foeZidbell in the pocketE WA EWEE LI
550 EVIDIEPETERY » M NIV KFEITRALD, BPEw,&
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EhTWBDTh.] 2% DPBw-72 5 pocket bell DR F% & - FcBEFE
ELTINES WL 2, PELBOIEFESHIIIE > TWADOBEBRTER L
EVHIDTH B, TORATIE [BPEw-] O EREFTRYEL 1L,
WRHIETEX B ETRIEP oI, [BEARTHEL& Y] EHERLTR
SEMRABV, IEHM & T A pocket bellSHIRZEM ANV EWVS T
EREENEFTEHS>THA R Pl Z I TRIIOERBHIEER - 5
PFRTHEH, [EED pocket bellp S ] LW HEY —BOFHAMHTYL
31213 TSI AR, I TAFOTEEOREICENRTATS,

[&d, E3LTTL&IN, (AFAEEFD) FRECERFEEZVR-TES
hEd,] LWIEREE -1, ZORFEM EIC BPH- D L I3ES X
AT o s, FOERICHOVWTR—E b oNlcicd LAEh -7,

EREDL LY, EZRTEERI VT 92A =9 2] L0HTRAYR
BRE % RLic T &M B, MR XiTov= y JEARITORRT, EEOD
RIZCOMESZD T —LDOHTEWES NI bDTH o720 ETATIA b
WRF Y YVFrNDEETHEEMLERIE, L2BFHTREL, The
Taking of Penham 1, 2, 3& WS DThH -1z, HRTHIE [<F+41, 2,
SEMESMOEH] LTHHETHAH, 2 VEENFTVLVLORE,
pocket bell &\ subway panickWW», D - TEEFTAFEERIN
ZIRL VAL TELABEETRIBVWHALVS ETH S,

& T ATHLOBPHE - DERTH 525, HHBIZOEMICX L TE#EE
HE72HwOE Y b REDREIAPLELTHS S T LI -1z, T bHTH
B, HEROE#H IS 4 TVWACD-> Lo (Ek64F4H2408
fH13) i@ [ # 4 ~)VBeeper, Pager | BT 2 XIcZDHDFIE D DFLFE
PEBEHENIDTH B, UTFIEIHT5D1Z0O—HiTdh %,

BHBEZFLRILLICARDD 2O0BRT N, BEIEEEE>T
WA HESE(two-way conversation) 3 REJREX DS, HEEZMOES I
BRI O, BEBEWNEL, BLOBZIFBE0KES S, EKBEFRIE
i, BEHEECCh TS ARV o bEEL TV S,

BHERNVBEFDZDBEY [R5 v MTHIEBZXNED, HETIE
beeper, pager & & EFESS, beeperid [ E— v | LWHEOEEH. BEX
BEOBEFREEERT [beepE 2 HTEE ] OB, pagerDF i
FRFHDOR— VL FE - (EBART, wTFAVRI 57T [(BHTZ
EAT) AT (N)] pageh 5 E T3, “Paging Mr. So-and-so.
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Please come to the front desk. We have a message for you.”
(—&A, 7OV PEBOLTLEE Y, EEBTEVET) LVS50%
Wi ERBHDIZA S, C Dpageld r%%"?ATA’&T%:“TJ T&o
[RAR] OBW% LS 5,

HETHEY v P NUHBPH G EMEEN B EHIZ C DRSS U w 9 BA
WELMBDL, XL beepF AT ER ] OBEKTBPEw,E W ->TW
BICBVWEEVDTH S, LTATIDFHITIRE SIKEAKMOVWT VWS, %
DEFEHEIED SBROREREORD 7 WS LEBET WL W ET 5,
EHHOLEI<BBE> LBV TH 5, [BPHw- TR { BBiiw & B> TW
FTR] BRTAHBL [E5POBTFILEREL LT, JLEBTBP#wEB
BB it 5 LW | EDT -1, 5 ETHIE, LTk
beep & W D JRFIZRPLEEICBP EM Y ([AAIT T D7 1+ X i3general pur-
pose [ JiE] DVENFGPICHKT 2 L &1 B jeep’d ZEAMDRK D L H %8
HE€3) MEfTE [b—, -] EVS5HESEEELTBBEE > TV
L5DTHAD, B Bicbeeperid, £7 v FNLVIRLF [E—v W HFH
ZRTH5b0] THHRERITHOVWWDIF T, 2h 5 T 2 EFNFEHUEIC beeper
box DIEPBH>T [ Ry v b X BZDOREELTHTVWEDTH B4,
EBICIIBZ 5 —ETER BbeeperDANBFEHLNTVEZDTH S D,

EoMENIT— 4
HEBEROEROREXBEMO—o & LTHMADEENSIFON D, B
EREEE, BEEOHRSTEE, EBREGALIEICE TS, <A -
NE=T>, <FRaA=TFY>, <&y > (HEOFIE Opfer [
M EBKRT S FA VEILLBEENENEITHAD,) Fi, FAIZL
TEBAHO DN, ZhoBHOEFZEPHFO—IMIcHEE VS B4
Afc—RMBOFTHTEIXERY ¥ VIIHRESZ TV B T EEFBFHHRL
TH A9, bold, PROEFEFHOYETH S MEREEOK] IclT
BT a N2> ALz >RERBLNICAL 4 ) TRED OB
WBOBEEELEEZ RV, I— DL, LLAFNOH A VEDA

Y TETH-KITE L, FOZROFLTEREED & TEEERHO AP -
TVWBRTH S, AT [RuBEDT—va] O<T—v 2 >DEAR
ESBDMpe SO bEFR=AREEE [V r vy voluE] (Eifit
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) EvokicL S TR, <I-va>oRhbd, BEREERBEOE
EO—PIE LHEBEA TP o1 EIAVEEFOHIH, HIFE T A
DY 742 Y v ( Mon Coeur Est un Violon )] OHITRD & 5 7&
—Hind -7,

B ABDEDODILICS, BT, Y420 vBT A4 Y THD
LHIZEAMR > TEZ LY, WEADLLLOLDRPTR, YrA4F
Yok s A4F Y vTHEL, T44arTho33TCEE LI, b
HEzhIR, BIBWIA, ESEERO Mtol&oT—val 254
TOWHYL, 2oldtaTH-TF a0 TEHBLIB-TLE-T, £DOC
EPTWEPLDL D TY,

veday, €O, T—va, —DEORICEDLILAIRTEHD
FHATLEY, ThHRINTCISVRAETLI, A, RBRERT SV
REL MW, TT -T2 23, %5, ThiRULdic75 VA58
THEVEHATLE. 75 VAETR [V 440 v
(violoncelle) TL7o Td, &AM ¥ 1) 73ED (violoncello)® 7 7 ¥
ZERITEDIE, beoaAs [Todoveo | KE-TLESEIAD
BLWTRHVECAD | TAUDIT, BALDLIAHFET [+
o] EbEBFOELVHEDIEE MDD EHAL, REDITALELEL
75 YAEROPBOBLTEET,

ZLTd—va, {Gauche) E23-T, THLHIEED, & &
Lt:7 5 v RETT, b&bLEAHET, A0, Afllo] L HEK
TED, ZIhOIRELT, [EF¥IbBW, AHBAL] EVWHIEKEL
V3L ET, TEhoId—valdid, [BE-bxBHE] &0
SBEFRITATL & D4 (ZREESRE [vy vy vOMEE] )®
(FRER)

iR [ad—val OFRICHET, BERE o] OFBHFEHPEXS
NTVAY, EHWEINHETH-T, Hic [T—va ] OFs, BRGE
BRIz 7 5 v REAEH L TEAN G hELRERTH 5, U LATIME D
SELEZ LADBELVDOTH Y, 75 VAANEVIRETREVIZEL,
T—va%k [3F-b BB | OBWKO 7 5 Vv AGELBRT AL, 1L
COEEORBIIES LEDETATLLIROTEVESIDTH S,
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Parthenope
lzaac Asimovi3 % DHFED—DTdH % Words from the Map ( [HE D
Hi#] ) D “Naples” DEIZBWT [HOT LT/ R (ZEHDHE) &0
DEHDD - IIFFHH L TELBHBF R Y TH D] ESVHBS,
XV F ) ROBRIEDVTR—F MO TV, TRTREEES OB
LIEWTHI 0,

The simplest name for a new town is “New Town” and examples
of this were present in ancient times. About 600 B.C. the oldest
Greek settlement in Italy established a new town a few miles
away, on the abandoned site of an older one called Parthenope
(pahr-then’o-pee), which, in Greek, means “maiden’s face.” The
new town was named Neapolis (nee-a’po-lis), meaning “new town.”

(Izaac Asimov: Words from the Map )" (Fip&ZEE)

FR A VORI, BT VE VOKE TS - 2 £ Y FESIEA
O—FEHAILANH] % U %, Republica Parthenopeal#iL7cDd DV E X5
BH3DTHY, ZhidFEL v OEEEKICLE bDEETVET IR
EEZRATVD, ETAT VT ]| OZIMETHNNT R » TF 245 F
DBEMER [T/ v | LERENSEBZDIINDFETHROD, FhsFy vy
MEOREY A L v DO—ADEZRTHB I EIRT VT —DEE [HE R
KE-2THAISNI, LIt BV EXNEY 1L Vv BOLRIICET
BRLTVRHHBRBZIESITH B bDTIRIE L,

In Homeric mythology there were but two sirens; later writers
name three, viz. PARTHENOPE, Ligea, and Leucosia; and the
number was still further augmented by others. (Brewer’s
Dictionary of Phrase and Fable)®

[AJ& DParthenopeDIFITIY, 7YV E 7 DILB ORI A > BRTELSE
KHEBEBEOND, 20 FRYDFIFTH B/ L5 ) Riga ) v— otk
BUTHERT LA L VLT ) ROIEERLHFNDO VB -1 &
WHDTH 5,
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Naples; so called from Parthenope, the SIREN, who threw her-
self into the sea out of love for ULYSSES, and was cast up in the
Bay of Naples. (ibid.)

stren

LSHDOEHEY A L UBFY v T 51 v — v Seirenic
HkT 2 ERBAMOEETH S, LIABEIVIRBTEZ I kehic
SWTIE, BRI LTVWARHERIR T S, ZORIRDVWT [y 2 R
7 4 — FHGEEFHM] BRI TR, B Rciih -kl 25
ATW3,

(classical myth.) fabulous female monster having an enchanting
voice XIV; dangerously attractive person XVI(Sh. ); instrument
for producing musical tones, invented by Cagniard de la Tour,

1819 (hence, one for making signals). (The Oxford Dictionary of
English Etymology)® (THREE)

SF0 1 IR OFERICH =% — e F o 5o b o —VORIFL o HEE
BIIEHETIRIEL, (EBEERTEH0D) THo7EEHEHLTVWED
Thb, HLIOKEITRFY v r HREOXR ELBYIOFEEE L OH A
DHBEI—DIE-ZD LIV, ET A, 198 8FEDE, BYUIOEXDE,
L RDENLZFTO—DIT » TWAUCLAGKER D, EFEFLTEORDLED
—icEBIET 2R ERHE L0 TH B0 TORDBARIFIEV-TH,
[1820FEEOHFE] L XEORREF, HE/2&HEZ5HLT
WBETH 5,

Siren now shriek terribly as they warn of danger, their name

evoking the Sirens who sang sweetly while they lured victims to

danger and destruction. The Greek word seiren, the ultimate

source of our word siren , denoted mythical creatures, part
women and part birds, who by their sweet singing enticed sailors
to their death on rocks surrounding the shore. The use of the word

siren with which our ears are most familiar originated when the
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term was applied to an acoustical device invented in 1819 by the
French physicist Charles Cagniard de la Tour. This device produced

musical tones, and because it was “sonorous in the water,” ac-

cording to the Anual Register of 1820, it was called a siren . A

larger device used on steamships to emit fog signals was given the
same name, and the term was later extended to devices producing
similar sounds, including the ones shrilling through our neighbor-
hood. ( Word Mystery & Histories From Quiche to Humble Pie By
the Editors of The American Heritage Dictionaries)® (T¥RE#H)

By y e Hzp—be Feo3 e bo—LORIPLLFEEFI (K
DOHRTOWEYTE| L2006, (1L V] EENILEVSIDTH B,
(FzUicib s 2|E TRHAZERD L2 iZ 9 4 L v 3Bh I Er SBIE
ATV T LI >T W5 Lichi-> T DEBIIE S5O TRMBED
nNTuHED S L, 19206z E W TETRAEREM | ¢h 5 [
See All (DIEZIR) KHTWAH =% —Le FeFe by —LDHA LYV
DWW HOPDA SAMERTH, ZOFELVWHEERL  DLSLE VL, Wih
WLTOYA LY BERAICKE DR T > EBDTERDTH S, bH—
2, ZOFAXDSEE->TVWELER, BEHO (1L v3ETERHOMLUD
faEFELTHEVE:2 FFTVWAEY, FOZRPHO>TRRITFICL-
TAEfEREBR I A L — VY bD I AR Y 5, ] L VS
WTHb, 2¥SHD [v4 L v B A Lv—vieb] i3l [i2L
P SERETETBEHD] B> TLE - LEHRELOKRRZE I OERDE
FZEBLCEBLTVWEDTH S, EZAT, RLIETHEHFAD John
CialdiicEb ¥ 3 &, /DL =27 v ANE->TL B, FTNF 4 ITI3E
ZELHEVWHINRXEBFDAEA Browser's Dictionary: T D#fRICHS -5 A
Second Browser's Dictionary H3&% 505, HBE®D siren®IED 3 OHT [+
1V VORBEERRAICEL LV s> EAFER, BitHZ<GR>EESC
EEEZFUCEWIZOTHAHH, BHOPFTR ANV Y —DIEEEI TV
BV EZEoTWB, (BRAIIANY Y= RNV TEROFDOREE %
FETBETANT VR e 2Ty b3V FOIRTHY, TAVF Y PR DE
EEE] & bR RE, 4 = — VD The Celtic Twilight DHICbERE N
TW3,)
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3 An air-raid warning signal. [Did not occur in this sense until
1939, the beginning of WW 1I in England. Perhaps with antece-
dents in factory tooters, the British developed a device consisting
of a whirling perforated metal drum into which air or stream
could be forced under pressure to produce a wailing, whistling,
penetrating sound. The wag who bent siren to this service had the

idea “danger” on his side, but he must have been thinking of the
banshee.] (John Cialdi: A Second Browser’s Dictionary )"
(FES)

—7% blurb (D —PECHIRIE h Bt ic K 2 EE30 i [vy
7 L — g | Hats off to Joseph Shipley! &% THaEE&#1/cJoseph T.
Shipley @ [EHEDRRR] 137 L cEE OS2 BESCREL L
KETHBH, ZOtuerll (FIRKERtuerZ D N OE) DI bRIILEMD
B H 5,

tuerll: grasp, seize; hold; hard. Gk siren: she that seizes when
victims are drawn to her alluring song, has degenerated to the
warning shriek of the alarm siren. —(Joseph T. Shipley, The
Origins of English Words )"

2|AX 1 TE®hold; hardiz hold hardDBHETHH . BE, DD
CHITFRICY y 7L —d, ESIBEHOVT [HAL Y] B> TOMIT
LS LVFIRED DT> TWa,

“What song the Syrens sang, or what name Achilles assumed

when he hid himself among women, though puzzling questions, are

not beyond all conjecture” —Sir Thomas Browne, Hydriotaphia:
Urne Buriall (1658), 5.

Of Browne's book, The New Century Handbook of English
Literature (1967) states: “Succeeding generations of critics have

continued to commend it as an example of nearly flawless English
prose ” ; but I have yet to find any of the conjectures as to
“what song the Syrens sang. ” The only human who heard the
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song and survived was Odysseus, who had his crew tie him to a
mast so that he would not seek to swim to the sweet and fatal
siren. (ibid.)

felMmicyy 7L =05l L CW3 Sir Thomas Browne (1 7T D 4
F ) 2 DERR, FRE) OZ4HJ, Poeb &BIE The Murders in the Rue
Morgue TENVTHOFRA] OFHIEFTVWELLS5WT, "20HHlTH
% Hydriotaphia: Urne Buriall [EEZE#R) ZBHOBXOBH LS TY
B5DTH 5B,

=

(1) 4G#%E The Lottery, (Popular Library H]) FRIX

(2) Routledge & Kegan Paul, 1979

(3) ITMA show IKBAL TR 7 A7 —0 MEEEFEMR] 1HE 0 EE L VEBIEE
HTW3, Zhickhif, ITMAZ 3 It’s That Man AgainDBETH b,
2 IRRBIHDIT KEHI OB, ADLCHr0EES LIEART VA EHTH -
TeEwH, EFIREAFIRBEDR, TOROe Y FF—THAED care
taker (B A) Ron JepsoniZ [COFEMO T LEH-TWVBD | LBhTS
1 EBB B, WRPDTAF )RR EVIBFADBEDS VAFHDOC &
ZH-> TS DB A, [ITMA show X5k LS — 7% BBCHH
FELTWVWAIRTHE ] EHIT i,

(4) Harper & Row, 1980

(5)  Grolier, 1965

(6) ¥ifett, 1994

(7) Houghton Mifflin Company

(8) Cassel, 1970

(9)  Oxford University Press, 1974

(10) Houghton Mifflin Company, 1986

(11) ‘Harper & Row, 1983

(12) The Johns Hopkins University Press, 1984

(13) TEVIHOHAL &, LBE DupinF 2 SV BZOMBHOF L2 EX &
LREDUBYETH S, LId-TEAREBFONLIDIES S 23 0H
Kb DERORBILSIDLVDTH B,
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Out of My Etymological Field Notes 2

Yoji Kawano

This is the continuation of the essay on etymology which was pub-
lished in the same bulletin last academic year. Some valuable
informations concerning etymology have been collected by the author
from various sources, such as friends’ talks, newspapers, Japanese books
and British and American dictionaries. Comments by the author have
been added to the citations in each chapter. The individual items are ar-
ranged in alphabetical order: After you, my dear Alphonse (a catch
phrase originated in an old American comic strip); What do they call a
beeper in Chinese?; Gauche the Cellist (the derivation of the main charac-
ter's name in one of Kenji Miyazawa's stories); Parthenope (the old
name of Naples) and siren (How has the fabulous monster come to mean

a device for alarm signal?)



