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BAIIWEE. (BRT554F) MEEHE] (1) 2HEULEATE, %t
New English-Japanese Dictionary(Fifth Edition) 3 RTFITH >0 UL A
BIROEFHETH B/NFED [FENpE | (Progressive English-Japanese
Dictionary) DSHIDB12BICA->THLTH-7co D EBYD, HEL
NI DBDRATEEDHEEZBONLTTNEHDTHS. fiEOFTHN
INEFETFOHMBEORNELA=EH LI LA, ZDEKIL, B2RIZS
0 OEFTZ I NIFIRD, XFEBVEFTIORESSBIRI Wb
<, [BEEE] 1) OABEO—FicH LT, #HE, ’fl%‘IE%}JJDZ'_éC&Zﬁii\
BT ->T&7,

—%, BEREOTHTH D%, John Ciardi ® A Browser's Dictio-
nary (1980) DSHi/zo €D &4 FVDBERTEEED, WOWARLILDOD
HETH-T, BOELBVERTHS. SBERF—WORESIETIRE
WS, WEICIE, DOE Y AREOBEFEHELEIOODLENZ 5. AH
I, 72 MELOBE TV LR LEEOEBRARERALERTAHS &,
HROTEBPLENENDEESRONTOTHERENDTH S, €DE
RTHAENLSGHZ LN/ EiFDIEL B0,

FRHEOHRA

PEES LD BETHIR S N RO 2 BEOEMBHRIZOVT, A
TERAOBEIEALTO, RFshic2 « 3052 LFTHE S, TTERD
HATREDEEEEICE -1 THA . [EBEHEEZE] ) KBVT, £&
i3, [T= Y 7 FJ(mariachi) &> FEEEEHE T 2 EMTEEICT]
CEREHL, X561, [COBENHEORICBIETSORENEDC T



BHBFE0.1 EFELEDE-Tch, ZOFERRB»LTOINITIHR
i ot IR OTHAER, NEEOHEMESCDELEH LTS, 7
ZICRZDOEFEHRBEI TOROLIIKCHRLEEIN TV B,

(O Mex.-Sp.~(Z#)? F mariage ‘MARRIAGE™")

FULRELCBENREBRBR OV TOBBINICBENH 5. FIZITHE
HOKEMBKDO XL S B—FHEFHIICHRFTHBEH, iz The Random
House Dictionary \C b ETHIZNWIEEHTH S,

Brooklyn? [«: Brooklyn %3 East River % 3% A Manhattan §®
WRIEHEZEDIDL) —n (R )v7) Tvws )y (~Ny FEY
- (headpin) DOF| X & FHlic K =2 XT3 HTH).!

¥, REROFER, HlZIE horse opera (F L E « BE EOWIE),
soap opera (3 V& « FULEDERMTERA T FF <o ILTODOLBED
Whws [BAo | itEY L& S5.) space opera (FHEBREM (B@E))
RERB S opera ICHT BERERNT/ . TORD, AUIHEL
DRERIC L > THESLEINIDOTH 5o

opera 4 {2 TTIEHERILH * =horse opera, soap opera.!

PEOBDE S, BER» SEFRANDOKRESERIF SO BH B5EE S pHBVA
koo

southpaw #Hift

HEAD IR AERIL southpaw OFBEFRICDOVTRER LT IEM -7,
BEOEFRICHERLEZOONHERO—E ULIEBENX -7DOTH5. FHRD
KREZEHD 1 DBBEBICILTHERRBZ RB RO AN ETH
%o

Chicago DERIFOE v F + —DEBEIEH X ICKENEILH 7L A
5, THEAETHIOERBRFLEL 12T EL LR



—HHAROHEZEBL THWT, HEBRICEFHEHERRZZHLICLTS, &igkh
{ readable MBEICR -7 LB LD TH b0 —F, NEBODEHD
FUHEBICEHE T BRI ROLEBYTH S,

ABTEZEN . L SEFHHEMTHE L LD

fAERSBROBOBRUBLBOTHROMa vovy FohEE LTIRC
ORELIPEFZOOL NN, LZAT [FEEFEZE] (L REkIIAEL
T&722-3D8EICHS, [Chicago DHRET X | OB OHFREILD
EYRREOEETHEL L. HED, HRYEMICHIz 2B OHIC
i3, CORBOEIOHEINZ 21— THERD EF TH5 Finley Peter
Dunne, Jr OFEMSFHIN TV S,

“Acoording to the best authorities I know, including Prof. Elmer
Ellis, who wrote my father’s biography (Mr. Dooley’s America), it
was Finley Peter Dunne who originated the expression. The Chica-
go ballpark faced east and west, with home plate to the west, so a
left-handed pitcher threw from the south side. My father, who cov-
ered sports for the Chicago News, and Charles Seymour of the Herald
were credited with having introduced the modern style of baseball
reporting, concentrating on the dramatic moments in the game and
giving character to the players. According to Ellis, both Dunne and
Seymour were using southpaw in 1887. My father was 20 years
old—and it was not until six years later that he started on the

humorous pieces about Mr. Dooley that made him famous.”*

ZLT, ZOBDERHE L TRBZO0LBH OODEEDLNS John
Ciardi OEZITIE, STHRICIDELZDSCIERHOERK L B HNE,
FHECBERSOETBBEL NS,

southpaw A lefty. Originally a left-handed pitcher. By extension, any
left-handed person and especially an athlete. [From the self-elabo-
rating impulse of sportswriting that call a baseball a spheroid and

the home team the local aggregate. This one coined in 1880’s by



Finley Peter Dunne, who was then a young sports.-writer for the
Chicago News. This whimsy is based on the fact that the Chicago
ball park was then laid out with home plate to the west. Hence, a
left-handed pitcher would be hurling the spheroid with the “paw”
on his south side. But despite the self-consciout artfulness of this

sort of thing, northpaw has never come into use.)®

L Vb, southpaw &5 EHH, HERO K —i% spheroid ([EERiEMH
fK), % —& o F—2% local aggregate (HITTHEAEK) LIS, AR—vE
HEEOOEE -7V 5-—BOEVEDLLO—FITH S & T 5EHER
A ) VFNVTHRED . 72721 S50 0D EDId Morris, Ciardi & b,
[h—b e Fr—r2BIEL] CE07 v —LONARYE, 2F0, BHRE
DOEEHRICBVLEEIMN TRV LTH S,

After you, My dear Alphonse (&EICESF)

A EFY)VROEEFEE - )y VDBRERM (Vol. 2 The Supplement)
RO LS IEND 5.

. after you, Claude—no, after you, Cecil/ A c.p. since ca. 1940;
~ by the end of 1946 slightly ob. Ex the B.B.C. programme ‘Itma’. E.
P. ‘Those Radio Phrases’ in the Radio Times, Dec. 6, 1946, an
.article reprinted in Words at War: Words at Peace, 1948.
.. after you, Claude. The Canadian version—by May 1959, slightly
ob..—is after you, my dear Alphonse—no, after you, Gaston.
(Leechman.)®

R UZEEZD A Dictionary of Caich Phrases i< &[F CIRSERITH DA, T
DHFRIBBRBEPPHELL BTV EDTHETEIHT 5.

after you, Claude—no, after you, Cecil! Characterizing an
old-vgorld, _old—time, courtesy, this exchange of civilities occurred in
an ‘ITMA’ show, produced by the BBC in (I seem to remember) 1940.
Although it, was already, in 1946, slightly obsolescent, yet it is still,



in the latish 1970s, far from being obsolete. The Canadian version,
as Dr Douglas Leechman informed me in 1959, is after you, my
" dear Alphonse—no, after you, Gaston, with variant after you,
Alphonse (Leechman, January 1969. ‘In derision of French bowing
and scraping’)—and was, by 1960, slightly obsolescent, and by 1970,
very; current also in US, where, however, it often took the form,
you first, my dear Alphonse (or Alfonso). Note that all of them
were spoken in an ingratiating manner. Cf:

after you | come first is an American variant of after you,
Claude:«:-«:--- (Berrey.)’

b B, After you, Claude—no, after you, Cecil i319404EC %, BBC #l
fE® ‘ITMA’ show OFETHEWV SN TLSED ‘catch phrase’ THY, ,¥— b
)y POEEDIDICE & DHEIREFTIE -2 ‘an authority on Canadiana’
T&% % Dr Douglas Leechman i€ &K #.id After you, my dear Alphonse—
no, after you, Gaston B Z D W F FRTHEENIDTHb. LT A, B
BOTAYHDEBEEE, V1)V TLBLOATY « £ ) RKREOREFER
HHEICE, ROXSB—HBHEDTH5S,

an Alphonse and Gaston comes from an old comic strip featuring
two Frenchmen who tried to outdo each other in politeness. Each
strip would end with them saying to each other: “After you, my
dear Alphonse!” “No, after you, my dear Gaston!” When a sports-
caster reports that two players have “pulled an Alphonse and Gas-
ton” he is referring to a play in which two outfielders running to
catch the same fly each pull back to let the other make the play—
with the result that the ball falls safe between them.*

%D, CORBRIFOVEBEOEALTHE2AD7 I YAAM, TEHB
BICEBBETORVWIE TBEIKESZ | ZHEBLHOBLLIBALZERELT
—RBORTEEB S ODDEITHDB. LTAHM, AFY)2ADEETHS
= by VOEBICREDENERINTOIRE, =) v DDOERH
HEDIATHE Leechman i, ThEAFLTHELILEZENTHLLE
EHTACEE->TVEDTH 5,



T AT, TO ‘old comic strip” DIEE, F, #4 PNVITOVWTEED
I VYA aRF 4 ThOFREBOVEDIER, Frederick Burr Opper®
(1857-1937) @ Alphonse and Gaston (1902) TH B T EMPBH LIz, T4
Y ADERBESHF AL B L, ZOMBHRELORTS, BETH
5 EMBHBEING, LrbCORESEINIZDIRIN2ETHI2 P 6, T
DORITEOHBEIZ/ S — ) v VOFBERONI A F ) RRID DI EDIC
BOBH IV T EIKiEE, BEAIK, TAYAEEREOTIKIEZ, AKEBHEIC
HiERT 5 dONPBLIBN T EBMER TS,

“Goon,” “drip,” “creep,”“jeep,” “hot dog,” and “heebie-jeebies” are
among a score of expressions that appeared first in the comic

strips and have now passed into national idiom.?

IHIEEFENC LK, BADERT v n Y —iIcRoNic G/ The
Lottery ({ L) (1948) o#EE & LTS5 5 Shirley Jackson 3 (1919-
1965) 2, T XKZDHOTIEVD LA + VT, BiRE, After You, My Dear
Alphonse® (1943) 2ENTWVWAEDTH 5.

(D

Vaz—DBBUEORALERA FERICENTL %,

“Johnny,” she called, “you are late. Come in and get your lunch.”
“Just a minute, Mother.” Johnny said. “After you, my dear
Alphonse.”

“After you, my dear Alphonse.” another voice said.

“No, after you, my dear Alphonse.” Johnny said.

Vam—ORBETHET 4NV VRARBAIH LTHEBORAER b
2 TWb, BEGBRIKTERVREZLLT, RERFERFTRIETVICL
THREREEZ, BEEABRELTVT, RFRFELIA—EV-y 4
v YEADTFRIZ, K4 FOBEERKE-TTETELBYONE, #4 FOD
REBBILEROTHERBOTREADLVED,, F &5 VRHEEEDH
BLARG—D2F 0K, FO—RRIEBOBADRELDUOENRZ LA
MIENDTHb. 22 LA>THIEE, RARBEL2DINTLL, HHEHES
BHCLT, B FICELEEIIDREEEOHET, K4 FIIERE S 5H



20T, BADOIBTREVWIEZVWSDRATHEZILLELS RN EN I,

Mrs. Wilson lifted the plate of gingerbread off the table as Boyd
was about to take another piece.

“There are many little boys like you, Boyd, who would be very
grateful for the clothes someone was kind enough to give them.”

“Boyd will take them if you want him to, Mother,” Johnny said.

“I didn’t mean to make you mad, Mrs. Wilson,” Boyd said.

“Don’t think I'm angry, Boyd. I'm just disappointed in you, that’s
all. Now let’s not say anything more about it.”

(T4 vy vEAREA FBEHI0ETNEASIELTEEMILICE
Fov DA E - EB-ADT,

(R4 FEA, MABDODIDLIBTEL0N->TE EYLLENTHEL
ALATHEDLI) DI
TZABICNAIDIBLRA FE-TEL Lol EVa == o7,
FBITEA, BN DIEBREIALXZBIOREDHDIR Bh-TcAK
ol EFRA FBWV -T2,

[EEVTTRALSBND, KEHNILERFLE 7120 &%
baFDcERFbRNCEIRLEL & DD

2T, BUBUICHTOL 2ADLFEDOPD LD TZOERFIIKD > T
5o

“After you, my dear Alphonse,” Johnny said, holding the door
open. ,

“Is your mother still mad?” Mrs. Wilson heard Boyd ask in a low
voice.

“T don’t know,” Johnny said. “She’s screwy sometimes.”

“So’s mine,” Boyd said. He hesitated. “After you, my dear
Alphonse.”

VEEMC DIERICBNT, £4 PNVKZEOB®RERKLETHE-THST
EVAETHEIR N, DFEDZDEA MNICK>TT 4 VY YEADEHLD



BT LVEPETA o AVCEBELEIELTNEDTHS. (EED,
OB BEHS LOEIFOHHMI D —8NI Cicd s BbnbsDTH B M
MiREbHN, COERIZIMFROBETDS, After you, my dear Al-
phonse 75, WiiTiEE LTIDAICEDN TV LA W T 2 BELER
EW>TWVEDLITHL. ILIKEFERBLZVDIE, T T TIiE no, after you,
my dear Gaston Hf 5NT, FHTEME, After you, my dear Alphonse
DRBICIE>TNBETH B, =+ ) v VOEHECLDHL LB, TOF
WED LI, ERICEITIIBEREMZISNTHOYONE T EBPIEL
HipotcbtEAZbNE. RAFAOHBNAVABEDELDLITT, TYAD
FFTnE [ABFOWTDEN] — 754 %EBD 2 AOBFFERIBVIC
WFOE -~ THHRLECR I —2%FZDLTERTF U v —DOAFELLT
@ an Alphonse and Gaston X2 &2 Z DHFHFITHA Do

hamburger & hamburg steak

INYN=H ==y e 27 —FDEHKRELTE, ROFDHZDHB—
ERBIEECHTHEH Do

NIIN=H—= OV =F s AF—=F /X VICRIAEF Y FA4y
F@NVN=F e ZF —F DT ¥

NIX=T « ZF—F% DEHDOEHCATD PRI « 28 » BRI
EARmMA, ABRFEICT EDTHTENCSD, F4AYIRELLLEDS
BT, BHANY TNV I CBRBATCHOREEIN S FEEL T/ /N —
Jo RETRANAYN—F—ERBHENE,

XOICRENGHBAE L TROBRE DT MANE, —BAEOHFELT
BHUSEOTHA Do

HBENFERICTS, RFWTHEC 05, HARNIKETFIN, T4

ATRINENSVRIBIALENYNN—F—BBLT, BEREIKHAND
hb. !

Lin UM 5, THRGTR, NvoN=0 « AF—=F1ED, Ny/N—F—13



DOBREETHCHIBLIZC ERIRIESBD, LRV HDD, LOTHOD
HEOHRPRIZIEITTRDL>THEDTHS, Americana DX DT K
BNEAEMIT, »Z > T hamburger, hamburg steak O X5 BHEBET L&
FTHWIBNDTHS., 2 LTEAK S, TA ) HOFLERME Y[ 78
RF 4 TOHIC, THOOTHEEEV, EHETIKCEIEERSREHES
DIERTH 5.

The people of Estonia, Latvia, and Finland were very fond of
red meat, shredded with a rather dull knife and eaten raw. They
taught the sailors from Hamburg, Germany, to eat this meat pre-
paration, and gradually the Hamburgers learned to like it, too.
Thus, the hamburger got its name from a.German city.

Look in the index of any cookbook more than fifty years old for
hamburger steak, and it is dollars to doughnuts that the recipe will
turn out to be raw meat. In any cookbook published during the
past thirty years, you will find the same dish under “Steak Tartare.”

The broiled hamburg sandwich, which vies with hot dog as the
most popular meat in the United States, was, like the ice-cream
cone, supposedly invented at the Louisiana Purchase Exposition of
1904, better known as the St. Louis Fair.}?

It (=hamburger) was brought by the Germans who settled in
Cincinnati, Ohio. It was put into a bun at the St. Louis Exposition
in 1904.%3

250, kRO AIHDEM LI AWRIES AN Y TV B BORBITEDD
PBETESDOHBEMDAILBICEET > H5DTHS. TOREE T2
YA GBS LeDiE, A 144M, Yy VFFIRAELE FA4 YA ED
Jo Lo TAYN=F ¢ A7 —FRFEFCBNTIE, VbW 2L
25 —F ERAUERBETH D TH B, T LTIHEBENT/ N VORH
WIRIAFEODWEAN Y AN—H —FOTH S5bNIcDIFI904ED £ ~ b v
A ABBELICBOTCTH7cET B, TARI Y —b s 2=V HTORKOF
BENWS T LI -TVBEDY, RBOATE »BATHELBIBN T
MEDLUTEBRBLTEANSE TEBRETHD, TOLERINLLSDRHFD



BEB-710TH5 D LOMMBEHELKOILDLES,

BB, NYN=F e RF—FOTHATHY gV N« AF—F LBEEE
RUYTHBERN Y= DN, FA YREROBOERT, il
Y RVAR, INT g —F—, VHTRETATLIDAKERSATL
5L, 1

hot dog

By bRy ZIBEPTAYARBNT, NyN—F—LHOHELNB A
[IEGLTHAHT LT, FIEIKBIALAEXOFICEHBEBDTH B, £ T
BB, NYN—H—LBIZDKy b Fy 7 DFRZOLHLL XTI KR
WEFEAESDLEBbN B,

[(1900) : MWK T.A. Dorgan DEE? 1 dog BRAEERF-I2LEND
b &M DS, ¥/t dachshund OFE DEEM L]

Z#Z@hot EHSLDEINLLLBEENI, BEFERIF VY VA, 20
BICRROABFELNTOE EOHBED b IXICESOTIE->T-EE
Whihd, 1

LB AL 2BEORDOHPFIDOEENIER TS, COEDERNICHE
EHRLDODRNCEBHRAENLRITTH . ERENITZITE X, Fv b
FoZlW)BROBEDOFREITHAI D KOTOOBMBENRT DN
KOWTROVEELSNTORNWHICLH->T, PROBFLEMET VY42
aRF 4 TICHEEENEBSH TS,

Q Who invented the “hot dog”?

A. Antoine Feuéhtwanger, a Babarian sausage peddler, is usually
given credit for inventing the hot dog in 1883, in St. Louis. An-
toine let his customers borrow white gloves to wear while they ate
the hot sausages which were his speciality. But the customers often
walked away with the gloves, and with them went Antoine’s profits.
So he got the idea of putting the sausage in a bun, and that was
the first hot dog.!



2FD, FA4Y, "NYTFTHED, BEDY —%—VED TV FPT—R 7
A AN VAT, BEOKHBTHE#HADY —k— V2 ENBH, &KiC
FOWFLZELTOW LA, FEEHE->THFINTLE DT ENLSVDT
Ny DHFICY — 2=V ERRBIFAVEEZBO DN OBBE D ENSD
THbo 1Ly b Fy 7 LI EZMBE LB oo 2T THOINKE
ERF—AVBBETIZDOITHEH, HOBESSHESCRONKENE
TE5E, BOTHIECODOWTODI D UEMBERNETNILATHS.
Hxy¥ 47074 TRZOAOEFICODVTILHIR LTV B,

A New York cartoonist, Tad Dorgan, is believed to be the first to
call them “hot dogs.” He often used them in his cartoons and even

gave them little speeches to say.!*

F=AYZEBEOPIC/ IRy b o Fy Z2BEIEED TEEL
Fy PRy JRRBEIRILENIDTH S0

—7%, € ) ADFEICIT, TDEDBEEARIICHZE L7 HL. Mencken
DHEEBRICSNTROLSIKTENT L B,

The first recorded appearance in print of the term hot dog is
1903. H.L. Mencken did some very thorough research on the ori-
gins of hot dog. His findings: although sausages in rolls have been
sold in this country for many years, the first person to heat the roll
and add mustard and relish was Harry Stevens, concessionaire at
the Polo Grounds, home of the New York Giants. And the coiner
of the name hot dog? None other than the late T.A. Dorgan, “Tad,”

undoubtedly the best-known sports cartoonist of the era.*

WD, SVICY ==V EREBAALZSDICHLT, /v Edlc/cd,
DHOUEREREMAIZDIE, =2a—F3—2 Vv ATV YDF—b T 5
v FT%H3B Polo Grounds DEEEREEEN) — e X574 —T VY RXATH»T
xRy P Fy S EFAL T.A Dorgan BYNBE LM ONIAE—ViE
BRTH->7H LW F=HYOER Tad 3/ SALROEXFE2EDT
bDTHA o

LICBI AL 2B ORRPoMETE L, sy P Fv / EMEINTE
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1. Kenkyusha’s New English-Japanese Dictionary (BF754t, 19804F)
2. NFEEERGEM (RNEE, BERI55E)
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4. William and Mary Morris, Morris Dictionary of Word and Phrase Origins,
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(Harper & Row, 1980)

. John Ciardi, A Browser’s Dictionary, (Harper & Row, 1980)
. Eric Partridge, A Dictionary of Slang and Unconventional English, Vol II:

The Supplement, (Routledge & Kegan Paul, 1979)

. Eric Partridge, A Dictionary of Catch Phrases, (Routledge & Kegan Paul,

1979)

. Encyclopedia Americana, (Grolier, 1966), Comics DIH.
. Robert C. Pooley, general editor, America Reads 4 6 %MD Outlook through

Literature, (7 # Y 7@ high school ZFEE) FrIX.

HRME AR, ASEOER, (B)IEE, MR544E)

7)) # = EBRKEREH (TBS 7)) £ =74, BA494E)

Our Wonderful World, Vol. 14, The Story of the Hamburger MIF, (Grolier,
1965)

The New Baok of Knowledge, Vol. 6, Food ®IE. (Grolier, 1972)

Our Wonderful World, Vol. 9, Quiz for Meat Eaters MDIF, (Grolier, 1965)
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BRICDH, BARECATRIDVTOW DI TH %,

He illustrated the works of Mark Twain, Bill Nye, Eugene Field, and Finley
P. Dunrne....

(The Columbia Encyclopedia, Columbia University Press, 1963, Opper (DIH)
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