Nocturnes: Five Stories of Music and Nightfall
B3 ERETu 7y aFY XA!
(Music and Professionalism in Nocturnes:
Five Stories of Music and Nightfall)

it B T8

ig

A AF - 4 ¥ (Kazuo Ishiguro, 1954-) 7A520094E 12 FAE L 7240 O 4
ftE MEHME—EREVENZO CDHEDOWRE] (Nocturnes: Five
Stories of Music and Nightfall) 121, [#ZHT-] ("Crooner"). [F- THHE
T3] ("Come Rain or Come Shine"). [€— L3N )b X | ("Malvern
Hills"). [# 4] ("Nocturne"). [F =V X | ("Cellists") D5#F A3 &k S
NTV2EIBEIOREN TV D XIS, S OVEMBECTIEE RIS LA
Toh, HEEANLCHAO ARBASEH SN, 170, 10
R S20RFEICHPTFTCHEDS Y Y =V v 74 5 —nHE LR
BEAH Y EENOBIHRIZIFEFITHE . HIEZOFME IOV T, "five
movements’ (5HHE) OV FFERXLE V) LHITHEHEDO XY 7 7 —F
THML, S50, BMEHNAICWHEELTERZ SO TIE% <, "an album"
DEIBRLDZEBRRTHREN LT LT ZEHIL T 5D (Aitkenhead) o
COT L AT 7uoRT, EfraET A FEREM. F 5O
B SHICEAN TV Z L 2RIE LT,

R Tld, EMICEET2FEEE LT, FRICEobLTu Ty v a
FU)ZLOMBEIZOWTIm LA L2 ERET L, BEMoOMAEMIIBNT
by A V70 3EELREMAGPCEREZMA ¥ Y 77 5 —2kk4 2T
B, THT v at) ZANOBMWEIHE DY & R AR
BB BELIHNTW S, [FOWRER] (An Artist of the Floating World,
1986) OWHE~ A Y + */ (Masuji Ono). [HD%HEY ] (The Remains of
the Day, 1989) O FEAF 1 —7 A (Stevens). [FH7-EN&EBH] (The
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Unconsoled, 1995) DY 7 ) Z# 54 ¥ — (Ryder), > [h72 L7z b2 E 72 5
722 %] (When We Were Orphans, 2000) O VAN T 77— NV 7
Z (Christopher Banks) X, %4 OB MEBO T 0% Hil$T5 A\WTH 5,
THT7xzyTat ) RAAIHTEZEROBMELEE LT, [HOXEZD]
PHO—HixGIAHLTALI,

The great butlers are great by virtue of their ability to inhabit their
professional role and inhabit it to the utmost; they will not be shaken out
by external events, however surprising, alarming or vexing. They wear
their professionalism as a decent gentleman will wear his suit . . .. (4243)

[Ta7xzyya b VvoREICEz2mT] 7072y va)r) A0z H10F
9] vy RIICIE. HOCOBEMEK L o B R —RE & v S SREE 7
PAEERIRENT VD, THEEETCHRASNETEEZVD OO, 7
07z yat) ALoFEEE AEME] THRMICHEEShTEY, Z
N5 RTn < X912, MEHICiE "professional” "professionally” "pro” % & @
EVHEINT B, [FEoTORNTH] DL 4 EYF (Raymond) D & 928
WRMEL LR wEALDBFINICEYT 225, offiCldEEo 7,
HHNFITREETAPPHRLS N, BUTRL &, SRD5 70ofE
BIOMMHERL TVb. KiE Tld, KMo B2 SFICE X > Wik
FERE AR, BEE T 72y 335 ) ALOFEIIOW T L
v,

BAF L ZFADOCT IS AWV 55 "professional” & W9 §EICiEX, HT
X RERHM A BT 2 H MW 2AFIHEFELTVWDE (N, 262 20
BPRIC & D AR TR ZZTTWS (N, LW BIREGVWDH 5. OED
DEFIZ IR, B H DB X "Engaged in one of the learned or skilled
professions" T& 0. M. & @ J& 1 "That follows an occupation as
his (or her) profession, life-work, or means of livelihood" T, HAKAY 7 H 1
& LT "a professional soldier, musician, or lecturer' 738\ F 5N Tw5h, X
U2, THICIEAHERCHER L Vo 72T 7 7 =) 2L s A%l R
Vo ZhHoRIE. TEEIME] S8BT sEREO 7T, HoHIETuEE
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FTEHBANWOL U TIEE S, AHITIEET, FREPLHMOMEI D X
IR ENT VLD EEZELREL TRV,

CNHEOHEZFICH LTI, A 7 ul R O— AFGE) OBE S R L
T BGANW- 60388 BROPEE CPEIN TV 5, ZZAHIEIC, Z2h
IR, HOOFREREMATIE S ICFHI SN2 v 2 L IZHE KT 54D
LIAEZAICHEHENTVWS, COMBEICEINT ADIX, F& LT
WEEREDI 2=V v x 726 TH b, 728 213, mWOEH [ERKTF] ©
FE ALY~ (Jan=]Janeck) . "this place, so obsessed with tradition and
the past' (3) THAHEHOB WA FT (L ¥ T) Tk, ¥¥Y AL
TH LD ZAIER O 2 WBLIRICIET L. "Actually, I'm one of
the 'gypsies” (3) & HEIKIRICHC 254, F7 VA MELTOFR T
<, HEBMRIRE L7224 Tt "too modern” (3) ERAZENEF I —0
HEHLE V) OAROHET, XMALL2HIETE T MHEAEGS L
507, 22T, Hxruyrru—g—IlHEbDILEVEIIZE, X
WEF—CEELLZLZ Y Y AFFY YA, Yx T 54 )+ (Django
Reinhardt (1910-53) fELAD LI R E VT =V WOV ¥ ZETFIVF Y —% A
FL7z2D7, LERTEY VOB B,

Tl [E— N e V] OFENE (BHAGE) &, vy Frot—
T4 Y aryTHEBEREORBICH S, HHROMMELELTE) LTHAMLA
v oid, HATHEZE S &) BEINAT AP REFEW 2 5RO b il
THb, oLk REWEGEEI %3 5#12% L, "there are so many wankers
going around writing songs' (91) &\ o ZfFENEEI TR E LI NLH
RoE ST L. HEATHERE F T 5,

The stupidity of this position, which seemed to extend right across
the London scene, was key to persuading me there was something
if not utterly rotten, then at least extremely shallow and inauthentic
about what was going down here, right at the grass-roots level, and
that this was undoubtedly a reflection of what was happening in the
music industry all the way up the ladder. (91-92)

ZO [&hLOTERIEIPTERLLO] ZEE2 0 @2 RTS8 H O
T, BREROLBHICEITHTONTEY), MEOZES) LIRS
ZMEICHEATIMEZ TV D, SOZEPHERELD, FHITHHa Y Frae
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HEN TIPSR WE— WY EVADIIREO b L IC—F g i %, fMx L
HED ICE LT HICHS. SRODEPLL2L LI, HCOFREE Z
N RGO L OMWIZHHTHEEIa—J T v VOFEEF, 20
ERMETIIRBEL TP Tw5, "

EHIEH LD, T &) A2 LNV OEER DR S
TWREWVHHTHD, Ziud, LX) HELRER LR, EHR
R RER A L Vo 7z, MADORI) LNV TEEE R L 2 2 \WiEig o
BETH L, £ ¥ 78id, $XTOWEEEL XV Y ORED B (1989.11.9)
&7 A AL T aE A (2001.9.11) OB OIS 72hr o0z e
WBRTWD CFH: 214, 2o Z &ns, MEPICIZREE S O Rk
DRI Lo T EBEH A MEOERASERE MBI E N Z LIl bDiE
BHIHBEL ) B COMBELEHEELEOBHENE ) DITHIRILENTVED
E ROV Y DONETH D, BORIHERELTTELICEREZHED TH
X9,

Y HBRAF T CEBROAFITHT 2 EIHIE, AL AFF Y AT
HBHIIIMZT, HEATHLZFEEPHRL TS, YrOBMBARLTL
DIEICRL I N TITWV WS, METHEEDS L Cwi##k% "Back home,
back in the communist days" (5) &mAL., F7. R4 "Warsaw" (6) T
BN TWAEIZTEDO D LI BWITR> Tt W) Rl 2o, JhaIHILE
FHER— T ¥ FOMG7Z LT 2578130 % kv, K—F ¥ FIZ1989
By TbbNvY ORI L FRAEICRIAL S IR 2 Fo2s, IHIE
ROFWITHFRENL Y VAT T4 TR ZRIZT. 72 AKTF
®» b =— -+ 4= FF— (Tony Gardner) &Y > ®»Z & % "A musician, a pro"
9) ZEFEIHNTEHBOD, ZOPWIZH LT, "So you come from one of
those communist countries” (7). "My friend, you come from a communist
country” (16) &9 X9, HEREIME TH L HELHMIZREOIFTL
o CNODFEENPATTA TREENL Y TVEMA) EFTH0pDTEL
{FEHLNL72NZ, ¥~ "That's all in the past. ... We're a free country
now. A democracy”" (7). "my country isn't communist any more. We're
free people now" (16) & ELT A4, ENOHDIEENH — FF— DB
CRETIE RV,

YUOHCERPLPHOCHRWOBRICRBOGEELD 5, BT & IIRRD
W2y B EEEOME2 SBH T A 2 & 1dAFETE T, ° "She didn't live
long enough to see the changes in our country” (32) &\ 9) ¥ OSSN
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AT XIS, BRIEE VORISR L7z Ao LIIRERZRET A0 A
OWFT—FF—OWEZEGF L, ROTVMNLAZEL TWzh, FhUET
HTHHZE] O7 2 ) AT 2EEOMZZEFRTE S, 95 LT
EFAOKNP S, ¥ Ui, "you've been an important figure for me" (12).
"you've been an important part of my growing up" (29) & 4— FF—~o
WEAIAEHIT 5. 28T —FF—id, TNz dbhrdBARIIL20D L)
W2y TRV COBBAKRS 7O 22—V X VELTOREEZRTIEZH
LLOLZDDXHII, BREROETTHAZZ LEOBTEEZHVETOTH
5o Y Y OWANZOHOTBANEICRITTHEZIPRIN TRV, 72
M TE oA MURToOMEE LT, ERN, RIEN. BURIAHIZ
LD~ DEIFED SN T LA, &) bFFHWILOEZT A & 1
ENTWBREFRE ). Bb, IHILERBEE LTIMBIZE)—A [F=
VAN IZEST AN H) = ADF 2 uZEH T 1 K= (Tibor) »\ 5%
P X LIFRLLRROMLETT R ENT VD IO AWITOVTIIHICFEL
CHEmTHILET 5,

I

FROFZTORAEN LHICEET 2 H5VHRAD I 2 -V v Y OREICD
WTERLTELD, ORI FREZRMSIN R VD, 7a0d )
—ODEHK, ThHDOLAEFNZITHEIENEHICTERWIRRICY . 28R
Bo AT L TRICKE L7zvold, B2 8 TwW A ERED S
OB ST LTRTEETH L, L )b, BIENPSBBAITREINDS
32—V YXELTOYERETOFERITTEHIMET 2. AEMETIE &
BRI H HEREOTaP S ZNUTOENOBEPHEENI b7 - TE
Y35 %.° 22 TIRAKRMIC, [BRE] oF—FF—L, [E—Nr
Xl &5 14— (Tilo) £V —=x% (Sojna) DERIFICHEEEZ LN TTHRL
THRIZ\,

INLOERFOTubIE, RETHRICI 2 =YYy v olEE kb
FICHE V. —RICRIET %0 S IZERZIERICHT 2 A% Fa
ZAH5D0D, TNE TOEETIZIHENLE L-EBANEEZE - TWD, 72
M WEPSOE. HHVIFFNICHEER LSBT L0,
DORE ) S IIHNAG, BENLENETH L, £F [EHF] oF—F
F—OBERLCTHRL ), ZERWHETS3EY 71 (Lindy) 1CHKEHIT
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LIz, MY v 2R g e LT, N%%T%#@O)j“/b“ﬁfﬁﬂ’}i&i
TOKBEMEE L, A= FF = [HBIIOVWTOL k- & LRk |
DWTX VIZE-> CTHE 252 5.

l

"Let me tell you a little secret,” Mr Gardner said suddenly. "A little
secret about performance. One pro to another. It's quite simple.
You've got to know something, doesn't matter what it is, you've got to
know something about your audience. Something that for you, in your
mind, distinguishes that audience from the one you sang to the night
before. . . . You understand what I'm saying? That way the audience
becomes someone you know, someone you can perform to. There,
that's my secret. One pro to another." (18)

COWMEDOLERZ MBI TIE BRNOUWEOEINETH 5, ik
LAEXEHCTH—FF—id, 2e2EINVTr—F—DFETT4 VYV
DOREE, INT 4 —F—HEEOKRRO LT T 2 k% b & 15
L. ZOEWVIIS U2EEZLOST L EHETICBELTWD, TR e
BRI [7ansb7uan] LilRTwL2, HoiEeME->Th—F
F—IlBEFEOSETY VI kof\w# b MBI 72 Z ORI ASELIT B
KHoHDLEIFRLRWVEA), £IWEF, F—T4F—0O7aLLTOR
%%éw@%%kk%k\%:ﬁbflo&ﬁ%%@&%@%ﬁ W29 B
MR ZBRNT LI, botd, HEAL Y)Y TITh > THLHC
HVOLZETHRRRBY VIZE ST, FRRIEIZ, ZUIHFENTH
LHROZICEHZNETHHEDFR b Y UIZEHEZEHL, 'Td never
thought about it that way. A tip from someone like you, I won't forget it"
(18) &) kHIZ, GFEFTEZLRIE R o7 TROKRE L IO, il
RADIEME VD [Z2] 2 HZT L, WThilE X, ToWFIE. WA
REBTHENE VTRV 7072y Y aFLOERICED D X b THE
WEbDThHb, Thid, BAERERT AV A LRLTREDORTA BT A
VA Y RY)—20FEHFELEDFTZEEAH, Thzr. [HILERON YT,
[HHDE] ~O+ 7X v ¥ a r &2l v ez Ahs o7,

UEDHT—FF—PMEEZ, [TE—UNV V] OF 4 —1E ) —
ZxREOEFLTWE, BV FYTHEELREDSNT, A& 4T 29§
ELZEAROFER, AMEOLDIZE— VYV ZDhiRiED D &
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24T &, % Z T "professional musicians' (108) THAH AL A ANDET 2
FHFFEFICHE ) o EAROWIIESEZ 21T 72V —= %1%, "Your own
composition? Then you must be very gifted!" (106) &9 X9HIZ, B F
YOF—T4 T a3 HOFENFHIE G2 5, & HIHELIE. "we play
because we believe in the music' (108) & DfE&%/RL. UKL 72

FARIE, "T'd really like to do it [music] professionally. It must be a good
life" (108) L 7B & LCORKLE%ED,

L?b‘l,&ﬁi%%@fﬁ\ COTaHETIRFBIE. A—FF—0BGERLT
 HObBEICAGE S22 2 VWAEEZE> T AL HFELY BT
FTh, 74—0F, F—0 v XFDOFTIVRLANT v, R~
T4 THZELTW5 EihX, "We make our living this way, so yes, we are
professionals” (108) & 39 X912, AFIOFEET L E V) BRD 702
L) HE#ME EHT %0 Hid, AR HFEHZIIHE R 4 2 DRk
Hﬁﬁfiﬁﬁ;ﬂ‘%ﬁﬁ)ﬂ L7 DREERRDY, V==X bHIEES Lo

WIS LER STV ERGREND &, DTOX) 2FERMEEH TS,

Yes, as Sonja points out, in this real world, much of the time, we must
play what our audience is most likely to appreciate. So we perform
many hits. Beatles, the Carpenters. Some more recent songs. This is
perfectly satisfying. (110)

[ZOBFEMR] Tk, HORMEFOBINIHEDLET, U= MV —
Ry y =X, X527y (Abba) ®"Dancing Queen"(110) 7 &, Kk
ZTOTLREOHEFOL v MIEZHEECE D2 2R\ T4 — 2R
ZT7 NI L TW B HEDPMERICHEEBIE R S TWE205, ZiudfkdsAGt
Do T7a L LTEYY - 7HE L TnDH I L ERT D LM TE
o TNITHLTY —=xid, RAED L) REROTTIZIEIML Ehizwn
LHERL TV b,

V—=Zxid, fEOVA T Y THRADS RIEKEOER % mE S 7z
HIEDTE Y — FRBANFE LLGES. V—=vHL, L2557y 5% &,
TERA» S WEELRSNEPHICE 72
manager tells us, we put on the full costumes or we don't play. Our choice,
he says, and walks away, just like that" (111). #EHAGIZ, RIEEIIKL
TEML., COEPIaxXTLY a1l EL%2 2 evo7, 720 Th

"But the restaurant
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EAdaMilc, Wl & 13iE - T "a chance to play our real music' (112) T#H -
PGEDT 2y NV VT (FA D) TOWHREN, HRIZE S THEL LWE
WIRZE b o 2HED PN SN L, FHEEEO— ABTF~OEIHHERD B L

v SIS BIS S % B Z#Z 72 RIFIEHI O OFHNE R - T
W 7zot T4 A E LB o AT AT T L A 1
T5. TOFERBEIEY =K THSOERYDOFHEE] 2Mmon g
THERTLHZLOWEESHARIEINTED ., BRRPEHENOHIEZNEZRT O
MEE EBIZ, 7O EMITEEHDICENTVWELEF X S,

CHLA—HOTEY — FOREFRLZEL T, EARDFEY FiX. Tk
DORICER LB LWAEEH 202K L 5, Fhid, FE NI
5 NOBHROMERSEL S S DT, EMOBBETIIRFEORROBES
LUK DOEREIREEI NG, BB L7z X9 ITH S OEERBEICATZ
&. "life will bring enough disappointments" (122) & FE2EBW RV —= %
& ATEIC D B BI T, "fortunate" (113, 121) % "lucky" (108, 120) &
IBWEBBT ST 4 — 0 OB OWEIIHE, FIIE, FTat e LTS
AT ETUORBESRPEESHWIN T D, 29 Lz RiEHoREs
MO TEIE, [ERTF] OF—FF—F) XTI U TEFED, V>
TAREEO 7O TE RV, EOBIZHESL L wHFTHEWE OO L IX
Wi, ZEOBIBETHYTRL U0 I 2 -V Ty VERIGRATW S,
25, "Just some crooner from a bygone era' (16) & HF$ 5 H— FF—id.
"Fact is, I'm no longer the major name I once was" (30) &\ HIRFEi#%D
bl TEERTON LNy 7 2 R 72572012, 2THAERENGR - 22 ~
FA LT ARERED S, PED X, WEHICBITA7TanI 2 —
VI vid, TUEROD Y FEENE L TREMRICKEE R T v Ik
WEEF-TBY, 22liE70 72y ¥ a3t X LDERRHEIFEXN
NEhoTwna,

HEFHREF L Vo 2BLER, IHRNENE AR R L S - 7okl & L <,
SHICHREMIZD ) —A (K] OFEANROY Yy 7 ARZFEAT 4 —T
(Steve) IZ2WTHINTHE 2o HIMOE NI 2 —T Ty 70
ELTHMERIT LI TIRZVIOD, H— FF =7 1 — 1 & [FAEROMEN
EBEEL TS, TORIE. AT A4 —T7IZHT 24 7 aof@dinroH o
TH5bo

"Music is often entwined with glamorous careers—but you can indeed
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just be a guy who plays in a café, or just an aspiring musician."
Ishiguro thinks that the title story's sax man "can be seen as
something like an archetypal writer, or any artist. It's a classic
problem he has: fidelity to his art, but there's a part of him that wants
worldly success and recognition for it as well. How far do you go? Is it
dishonourable to try to market your art?" (Tonkin)

[HSDZEMA~DEI] & THHEI & 2 X 55850 Lofwo T —
R L, 427 0IE S S CTHREZZHEZRLTWSbIFTiE R, £h
. B Z2&t TR ZIER] 2 TR B3EME] 1I2H)IA <@L 58
LWV EEEHD7-DTHSH. LT, ZOMEM»MEPTHD K LIER
ENDLFEIL, TN TUERA 27 0ill s THMBEWERTHLZ L %
AL TV,

38D AT 4 —7'1% "over twenty years of playing professionally” (178)
V) TODRRENDH D, T was twice as talented as most other people
in this town" (131) & HHOFREIZHED ZHo> Twb, LA LHFEITIE,
AV X =N WERBZOHEOMES ICH LM 2D b 3 FITT A —
Vx —h 5B E N, "In the end, I began considering the whole matter
more pragmatically. I couldn't get away from the fact that I needed to eat"
(134) &) X512, AGtD720, Tk CEEFME v HIERR LT 2
ANDFHICH S Kiffits, IEF U CBERFEM 22720 v 71 LSk
DRTIVCTHEEE B = FF—0tFEY V7113 [T ThvTo
B L e 705, HEOERHT, BAHNEDOEDOUIEROD 7201213 TR % # I
RO TR E LTIRRERT W2 AT 4 —7RZFDEH %) V571
% "everything that was shallow and sickening about the world" (137) @
BRI E UCRET 5% FMORMATAICRAZ L THELEED S aRY
LARVICEEE LB S5 O3R% "my moral descent” (138) &Mid Z &I127%
b0 ZTOWA, V) ¥ T4 DILRO WM FELR IR D . A7V THEHT
PNBEHYAEL&T 2 AN —FHEEDFEMHREF Vv A3 2 -V Vv VE
JHra 74 —28UICTICT 5y —id, tho TR &2 hick %
RH ~NOHKDBHER L2 DL LTHRTEL7H ), 20— V3R
I IANDPOBDR b= THPNTW LW R, AFIIEZOT T
RV x YOBRMP LV NFEIED o TL %,
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Tu7 v yaF) ALOEBRLMBEIIOWTHBOEME B & IZHER
LTCELD, INHERELIZBUEOIRRELINT VLD, wEDOH
W[ Fx)AM] THE. AMEMTHEREVDFELEDI 2—T ¥ v VITH
LTHERIEELIT) L WIHRKTRDOONED, TIWXEETLIT O, —
A+ <x3a—<v 2 (Eloise McCormack) »7 7u—Fik, ThEFTim L7z
T MEEITRHRELDIOTHY), KmEOTEE S HITHKT 5
ET—FIEY %,

WEOBRE R ST, TAVAANOIZT A =X EINY ) — ANDT 1
A=V MKW, FouOMAIRELZG|E 2T 5, Ny A — v HEkE
oMY TiEdsd00, 74 K=V [EZHKF] oxv 38 nr), or
FYOFEGERERETHO, 74—V TEYIAPOOIFEELZIT5 L W)
FNERUELZITTCERLANPE L THEESNT VS, 7225, *)Jﬂﬁ@l
04 — 2%} LT, "I grew up in the former Eastern bloc, behind the Iron
Curtain" (197) &, WMGEEEOZFEHANCHT 2 B0 08N EHT 5
RTICIE. R0 [HIEEEFFE OB ERRPENTNEZA S, TAV AN
AIHILEE L G F T FIRET S L) HT MEORRIE. [ZHRKT] ©
H—=FF—=X OREHERESE S,

LL, TS —=ZXDEZEH—FF—D7a7zyaf)Xnkizk
%<%&5%@f@éoﬁﬁi7n®ﬁﬁé7n®%bﬁ%®%®’%*%

L. ZOMifE%EHET 5072, 2uf =3P rs 00F 2 uny
FEZBEICHRBL TR AW B DD, 20, I ~OfgE % {725k
DL ENT %2 LT 0 X 5 1N 5

These teachers, they're so . .. professional, they talk so well, you listen
and at first you're fooled. You think, yes, at last, someone to help me,
he's one of us. Then you realise he's nothing of the kind. And that's
when you have to be tough and shut yourself off. Remember that,
Tibor, it's always better to wait. Sometimes I feel bad about it, that
I still haven't unveiled my gift. But I haven't damaged it, and that's
what counts. (213-14)

ITOAf =X, INSHEMOFO [Furey vaFivie| WEIEHEE
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FHEHBOT LI LEBN, HEHBOZOHLORICHLEZ b o TH%
FOZLOEESEH L, TOL) R T u~OBE Lo Eilkz oMk
. H5 % KK (virtuoso) ] (203, 212) & Frd 5%, ZhICE D IEHRTIZ
"professional” ¥} "virtuoso" &\ FEXIALIL T B AN B DRERIZDOWTHK
LIRLLT D X9 IZFHIT %,

Yes, I told you I was a virtuoso. Well, let me explain what I meant by
that. What I meant was that I was born with a very special gift, just
as you were. You and me, we have something most other cellists will
never have, no matter how hard they practise. (212)

OED |2 & 1LiE, "virtuoso" ® % %% 1% "One who has special knowledge or
skill in music; spec., in modern use, one who excels in, or devotes special
attention to, technique in playing or singing" T® V. [IEF IR 2 FhEZ
FoThEIN] LI WRLROFTWHAEKIIRL TN TIZ RV, 72452
CTHBLEVOIIREBEO—L, &Y bif "practise” LW IHFETH L, 2D
I TE) [MET5] ) BRICHBNTE 2% RIS [EET
51 EVIHEBEL EAFED, WLIZZ I THONELRF =V A EDHESR
HHLEI L LTWELIFER, Fo YA ML LTOIOAS —ADREREE
AL COBEPTZIERICERNGEEZHE>T %, FoVAMELTOE
BOJRTT A R= VI SREEFRINTHS IR U0 E, FIZHGH1
WLLRI0EM S F = milfilin s 2L 82 LTwhVwWHEELZHENT S, Thb
L, BfrAlgoz o4 —XiE, [HE] &0 [EE] oRBRIEE T,
(70l 52 Fh5E0n)RBLHFTOLE, HOIMTLERT LI DR
WALEERFESTER [RR] 20THL, COMMBBERINDE, T4
A= VIIELICHHET 25 b2 8L, Bz Ed 2Lk b,

IOA = ZADAEHFIZRBEERNZH, M, ZIUIHEZ B8RS 5 78H
ML bFR b RROREIE, TOEELRIMMICEEI bR L
THY, ZNIHEL L) ORBEFROBILZRT O DESH . TN
LT, #tFFKT Y - A7 4 bAv F (Anne Whitehead) 1ZELTF D & 9 14R
fLCTwab,

Yet there remains something surreal, if not disturbing, about the
disembodiment of Eloise's musicianship: she is so absorbed in the
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ideal of the virtuoso musician that she is unwilling to compromise her
talent through practice. (28)

IR, tuf — 2oL TH L T uld, fHiroREIED
N, 7HICREIHBZERTIH D TH L, FHEIEH-> TORMETE R
WIER EIF R BERO T a7z bid, MERLIENIIZE D hiv, e HH
FLEIY o THIME LELT 2Rk P b, ZEEHERL TTH FHEERT
DI LNy I BRIZ) LT D [ERT] OFF—FF—d, ZORZLHT
H5bo KEMmELREWIHR WG, o -7l L T—ha%Z#
L. =207 v F7—E&mRT L) HELEHEZH-TWE EFRB1S
Vo EDWIE. HEVHAHLLEEET 2 7a7-b LRI, S REZN

L. fHRELTHHZRNZ VAN HRDTH S,

REIZ, T = AL T AR NVDZORIIOVWTHERLTBI 9. ZA
WBHET2REZRHE, DAioX iz uf —X»PUE %2 5 2 28705 0
NBH, TN D DT, O TER LRIV DRERVI IR OMHIL I S
Nz, S5, TS =X EPRTHERESN TR L RHEICE
5 ZFOREIBEEMEIZH 725 T "a music lover" (206, 219) L ER SN T
WA RITEBTE RV, THITFREEHE CTHHAIHN I [REK] 25 Tk
W HDIFTLRVELRZ P [BROFIR] LI 2 L 2EKRL
THBY, T RLROHBEROMALAVRREN T VWD, —Ti, T4 F—
WOFFLEERBPLTHA L EHrN TRV, RIS T VO EETHET
BINSREBENERIDRA Y N=b 2D, 125, O TTuAf —XICHiF LT
WEOKRIZ, I 22—V vy S EFEOAFICFE b ILZES. "To play
for people while they chat and eat. And these other hotel duties. Is this
really suitable for someone like me?" (209-10) & W9 ERFE 2 KIn % L
T, AOREEH > Tz, HCOTRANOHED S, HRW RGeS
W ABEDOBELZ /R L7072, LML, HERAVICHALLI 22—V Yy
MR OFED FOHIZA 5 72D1%, "something of the impatience, the off-
handedness that comes with a certain kind of bitterness" (220-21) % i,
"that youthful anxiety to please, and those careful manners he had back
then" (221) R L7z, WKES T4 R—NVOLETH b, HHEOMED»D
BN e R E Ko 72HUR, BEOWME D S B ) O&H %
Ko T2BRDPMEDL > TL %0 F720 GV T MHTEIZRL IS F) —<
JADF L A= 2Kl Z DN, T4 K=V TAZ T =71 EFHL
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TWAHREEICHERT 5. WFhIZE X, FREEHMEICTFAI ETS [X
K] LEghrb, AR T OOFRICH#EREZ 772 [Fa] &
LTOF 4 K= Lo, [EHF] OF—FF—% [E=L L]
OEFITR (MM ORAF 4 —T D%, TbbBHELCRHLIAET ST
DR HRIEL 00D S, FTA bAY Pk, 74 R—=VH»BH— FF—
£ U < "the forces of capitalism" (28) 2R L7zD72 W) fEMEZRL T
W,

v

CCTHUARED T 72y ¥ aF U XL0ERIZES ). fihTiz7n
e b P BENEERECIHE SN B L7720 T2 8050 B LN 5, L
AL, Hiffio TRER] LoBETHEHBLAZL I, HSEHEYORY Y a v
RS, 2D 2D I 2=V r v ELTOMBEERLLY LT
bo ZZITE, EMEBLLEELOD X v =V RBELDTIE RV
B BHHITREIEZ, 7072y 33+ ) RLOMEPZFOT THEZD
BOOMEIZOBRDVEDD L) RfMEF IR INTTVRVEWVS HTH
%o 7HIFIHOMEE LCHiZNTH, 7uPRTHERARIIHT 58t
AR ENTVDLDIFTIERL, B LAFEROROWREES L A EZAIC
TREEN TS, RBICIOEICOWTHRET 225 &2 CHICHE N 4T
Zwolx TERT] & [l oZfERThi, ThoizEbLd = F
F—RIFE VIR AWDELTH L) HTHE—DA vy 7Y ¥ 7 &
GoTBY, AW, TOZNIEFI X - TGRSR G2 bh
TWAEEY T2y —RERADIENTEDLES) . TRICMATESICE
Zholk, ZoOWMAYE X OWERZ L TEROMHERLERIIERINT
WHLEEZLNLNTH D,

TROBEREERO—D L LT, LHENRE LLHFOMELH D L1k
LIFLIEEmm L o5, DT, [MEEME] oM L] L LTo
TIROMPB RIS LW ERHTH 5o

Though the characters are occasionally burdened by selfish
motivations or repetitive scenarios, the struggles they experience
highlight the uses of music as a balm, an idea that is found in each of
these stories. (Rigby)
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72, MAEATF 4 —T > - XV (Stephen Benson) & [ 3h &
] IZOVWTUTO L) ITHERTWEY, HFHROFD [Bool] % [k
W1 BT 5 2oL, WU ERICEREZ LT Mgl 12y
TikEsLE2H6N5,

Music is valued for its singular powers of affect, and by these means,
its powers of consolation. Put simply . . . music has the potential to
heal, to make things better. (146)

DTFTIE ShoollEaels 272 1T RO T — FF—Jla ke
EROBENITREME IOV T L Tw <,

H—FF—1Z7as LTERBERICH LNy 7T L) HETHEY
TABINE EHIT S, BOTIHOFEL VUL, 2 THCH %85k
WD B o7EDs, M. 2TAEBENR - 728— ==l o# Z #HF 5
EWV ) {74121, "Because I want to do something very romantic. I want
to serenade her" (12) L \WIHFHMY ., W hou<xr 74 v 7 REEN
BOOLND, 72 zE H—FF—HL, B0 [Bi7==v 27 A
("By the Time I Get to Phoenix") *1ZV) ¥ F 4 SKIF & 257272 v 9,
ZOWNEIE. SORBEFLEL, TAVANODBLZOBINEHK T2 D5
726

We went through that song, full of travelling and goodbye. An
American man leaving his woman. He keeps thinking of her as
he passes through the towns one by one, verse by verse, Phoenix,
Albuquerque, Oklahoma, driving down a long road . ... (27)

H— FF—IZEENCHINGE 2T ) T TIE %R < Z2haRmgd 53K,
LD, KL TS BETHFEOZ L 2Z MBI LPBOLTEEHK 72
Wiz ) T LIidoTo FOBEZRM IR E2EAMZEY L LT
ERTE LY. VU FANORBIRZHHAD [MBh-12wE] (T Fall in
Love Too Easily") dREET, TNEHE#ZTI IR0y FryOKRTF IV T—
MW BWHEoOMTh o7z ZOEETAH— FF—REZHKI A, =
MEHD [T - 74—-<4 - XL ¥E¥—] ("One for My Baby") ¥ CTH X
WBebo7z) 74 b, ROBRELZLZ2OZTEL, HERCTTHIEOR
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BT SO TRTEETLIHMEZDLEN, YrORHIT7I 7 - T F b
Z (Frank Sinatra, 1915-98) 7L ¥ « ¥ ¥ »X)l (Glen Campbell, 1936-
2017) XD H—=FF =W [BiE7=2=v 7 X] 2BREBELTVWIE W),
Wizl 5 TH— FF—dD7 W 3413 "one of the only sources of comfort”
(Fleming) T®» V. ZOLER D IIEIHEOTKF ZNET 2 BEDOERZE
AD ZENTE L, FMRIC, = FF =DM T4 OLERESRDLY
HZiE, HHOBANEDO AL ST, AT 4 —|2FE TR 7R FOH
BAMEH LTVl SR 5D0TIERWESL ) D Y AT EHT—FF—D
DS 3FENICHEN, BN DTH o705 i, /8= F—I12H5 5
PIEEOR DT IEIE, BLORRE -7, LFHY O~ T4 Y X AHND
bDERSTVD, EHLIIMFTNE, YU F—FF—IZH LTI 5E
#, "these songs you've been singing all these years, they make sense for
people everywhere. Even where I used to live" (31) &, fko#hLpg+
FTEPRIETLRBE L Vo 72 ABNER M2 B L7 EN SRt fo 2 &
EWEEL D DL TE 5,

—Ji [ 2B 50 71, B L72e kA — M —ollllicH
2T AHFPHES M EINT VS, HIBO LI AT A =713 YT 1 %
BELTW2H00, EEPrLOFVEREE L TREBICZIREZED TV
o ZOWRHIII Y FANATA =TI LTHEZT> T L HEITH
HL7Zzw BZIZEADOFE Y 7 228412, "you'll learn more from the
old pros. Might not have been so ground-breaking . .. but those old pros
knew how to do it" (141) & #ERPHLTEBH., A7 4 —=7IZx L TH "You
can always learn from the old pros" (141) & FFEDHES %119, 2D [+
BELOTO] OFIZIHERPEENTVE T L, HEICY VT4 D
FHECDEZATA—TIHPELZ LW ONTHL, OV —F
. LK — FF =X BHNHTICREL 72 Y — 52 %055 T b
EMTE DT RNIES ) Do KimE D I N T TOHmZ I £ 2,
TEPLFREVIEZF—AFEL TS LHICDEZXLSD. CD OEGH
WCHZMET 2 Y7113, [RY)HbhoTniz), $habbEEDEIID
BEAHICRF TV — =D 2 @UICEE, fi~oliEs T
MRLTWEDE, EHIZZITIE, VY TAPEREOTETEEVE W)
EN, AP OBFRBEVDLONH L L EZOND, LB OEFEEDEIE
XS TBE, 7UTHRVENLS TUANOSIRE & W) WEHHSRIE, AN
EoTa 72y Y aF ) XLAOMBEICHHN E—50ERET5 00k
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INHER B,

EC. VY F4 37— FF—DCD %3 K. "a kind of dream" (142)
LD PEBIRREIC 2 0 IROTKICHE T Y 723, ZNEREAT =713
UTDXHIfES,

I'd had the distinct impression Lindy had recently divorced Tony
Gardner, but given I'm the nation's worst when it comes to showbiz
gossip, I began to think maybe I'd got it wrong. Otherwise why was
she dancing this way, lost in the music, evidently enjoying herself?
(142)

KiGOMIEIIH S OWENZ 572D AT 4 =T IZBbE LT LI, V¥
F4F THEBIIEREENT] BLATWIEERE S, Zhid, L v
WELEZ R T/S— P F—LHIN2BTh, AP I2—T I v VL LTOHED
TEEEFITLEREL TV AHEEZE S 2 5o

CDE) %) YT A DY BRIEVEENTWEHIZEH L2, Th
. L OBANEEICL ), AT 4 —THHGOFED L35 HEO CD iz
BN L5HTHELL. RAMEISZEFEHEKREZRI P 0ICHZE) ¥
T4 1225, ZD1%"T haven't been able to get it out of my heart" (157) &
B, FHEZY 7 I AT 50 HRICRDY YV TAIRUTOL)ICHE SR
TWb,

She began to sway to the music like before, only this time she didn't
stop after a verse. In fact, she seemed to get more lost in the music
the longer it went on, holding out her arms like she had an imaginary
dance partner. (158)

CIT [EHERICEZENT] W) BBPFHFOHWOLN TV L HITEETDH
bo AT A =T OFHINEH— FF—OFRICHET HERNDH L LUK
BEINTWEERMTELNS, V74130512, "You're a wonderful,
wonderful musician. You're a genius" (158) &3 L. "a person ... who's
really talented, someone who's just been blessed that way by God" (158-59)
W2 2L DR C - 7R 2 50T %0 LI — FF—oifk & kI
AT A—TOEBEHLFHILTB Y, TIUIHFOARKRLMEF L Vo 723k
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SRR 2 B L 72, 703 2=V Y x OFEEOFR ST S KOG
DRIBIZLEZ 5o

CHOLZZNOBRICHEL TEEB LIV REE DD, H—FF—1F [
BF] THODOH LNy 712DV TFE K LB "You have to be prepared
to make a lot of changes, some of them hard ones. You change the way

-

you are. You even change some things you love" (30) &ikXTw/z, Z
NEFNTZY 039 28y 7 DT D OB D7 L W9 7230025 S & 2
BRI O [ETZLD] ITIF) YT 1 LoOMBEGRE GRS TY
b0 TNEMINT D L) BRELR, BEBHEDOY) ¥ 74 2% [HEH] TiTo
TWwb, FEEJIFIRBIZH S AT 4 =712 L. U 7 4 13 "life's so much
bigger than just loving someone" (182) B+ 5, Thid, i— KF—
PODUNFEEZIT AN B, FEDAT Y TT v TD720IZZ1EHOBEE
FET o7 WR GO TIIDEERTHHS ) TOFEMRLBIIIKL AT 1 —
7h, fEMOmRE T, "Maybe, like she says, I need some perspective, and
life really is much bigger than loving a person' (185) & &%z /R1L T\ 5,
CITRAELBHENRKBINTONTREDIFEN, AT 4 =T b F7
BT I 2=V y Ve LTOEEZZL ANEZRIRL T 5 AR
GO, TNE—HTEHOWILZREZ L TWAEAS, WK, F—FF—&
UL, HIPTLEANEOEEEDERT 5, FETHE. ZZICEAH
DONAEZFEL, 5T EN 2 BB 55 ROMiER S EESER 2 X -
THENTVDELMMNTELDTERVES ) Ho — IS, TE (S5
DFMITEER (EMR) oFmr)RwWEEbhs, [EEME] Tid.
BB [RE7 2=y 7 A DX HITFELET HEMABHBIIET R I N,
ZNOZANVFNVEZRELEAVMBEDORT + = Y ATHET L LW
AT =YL LBYIETOND, I, T GE) ICHET A ARER
BEGINTE4 Y7 0OBRPEL SN 5,

(AW OBPIIE, VTt AT 4= THHELORT VTHEA
TONEZHAEL&T 2 AN —FREOZHEAKPITENEA L, B
ZHERITIEY - FIIRETONTV S, THIZERPSEHORMZ
WOTWEA, THERELEY Y74 OBFRICEH L7zv, FHOFEN
. AT A4 = THEOEEMBOY Y 7 ARZT 24 7 - =X)L (Jake
Marvell) 2MERMBREF V¥ AI 2 -V Iy VEEZETH =2 —A%H
W7ol lIlH B, ATA—TIXHEBENTFERY =24 7O & % "phoney” R
"bluffer" (152) LMFATRHEEL TWDEA, ZOESEHVAY Y F11d, X
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TA =T DDIZ T T 4 =S MR CRLH L CEUICIEET S
D73, T 212, "Didn't you say yourself this guy's no good? A fake? And
you're a genius' (161). "I presented you with something you deserve"(161)
EVHY VYT DOBEITIREINT VDL L), HOFEE2HOH ZZHHE
DZEIMET 2 LV HLOEZ BRI N TS, N AT
VY TFAP, H=FF =, 2574 =T OFHIAOFRIZE DI N, B ZZITT
WBRHEIZIE, TNEEZADI 22—V VY VOREOEEMSE, S 5103 E%
ZD b DODOFORAMYET) R BRI REVE I A VR OFHEiAYRIZ E T
Wb,

o

PLb, [RBEME] 2B 2ER8E 7072y ¥ a ) XAV THA
WiEmm I TP C& 7z, AmEOFH TR LI, 4 ¥ 7 afEiicix
THRT72vyaF ) RALANDIELYIRENLDOPE Vv, ThETO
A B E 2 72 BT O TR BfifEal & 0B E 2T IUE, ik
U7 xyyat ) RAANOBFRERPARBL L HIC. TOBERHLES LT
WbLILThHb, 7O0L LTOMMEFEZITEHR LY, HBHDFEIHEEM
WENZD, TOREBRBATERE LV T 20 L, firolEEZIEZ 5%
BN ORET 3%  OVERC A %, RinZOBHETHIH L7 [Ho#kk
D] ZHNCEZTHDE, AT 4 —7 2 AN EIH LY AN 700k
BreBELET2b00, BECRSsTEOMLOREMKICEL, ZOMIZONWT
WER~A 7 - XY — (Mike Petry) U TFOXHIITHRIELTW5S,

Whenever Stevens' professional self succeeds, his personal self breaks
down. And since Stevens always makes sure that his professional self
will never fail, his personal self is a total failure, or rather, it does not

even exist at all. (115)

R X7 PVEFFOAEOFRE V) BIRTIE, ML o7aeb
bEETH B, [BRF] OF—FF—id7ns LTOBAEDDIZHMHE
REL, [T WY eV OEREZHFEEOHEDNSRI1L) BADE
NG, [HEM] 2T 4 =713 BRIBEORD TEVITTH
i, COMEIE [F2) AN OF4 XK= VHEHELTWD, 15137
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U CTHLABPZIZ, BHOTO T 2y ¥ aF ) ALICHFENLH8 212,
TRKICTRED DR CTER DL S VBBEIC LD T2 L0 ) 88 —
UHLELTRONS,

L LAaAoA yrmid, 7azbo NEBKOBWIHz i E oo,
o OBIRDHER IR THD LV H) X LB/ ENLZEFEZHE2 LTIV
Vo TEDDERSD ZRBA IR LDD b WIET 5 AN S A%
ERHRERL, =T ER=VAERZEDVEH, TUDOWHEL LK%
R RPER TARRAATYD, Z 22, HilliCim L2520 b o off
IS T 24 v 7unfHhe L bz, HHFOED ) LEO T RKBRD K
MLENTwB LIl bhd, Yo =V 74y —n7Tatw) BEE
BRI LA D o72dbDD, 2D v 7ad "apprenticeship’ (Adams) O
B 2T, ARRO T LI ZWD L IZE 572, 2OTTEA
AR ANid ' feel I made a natural evolution from writing songs to novels"
(Aitkenhead) & HEMICIRZTHB Y. T, HEHOVEFNNE) & /NS
BT L TE, BREHEFODIOTH D [~ AMGED | OFER 17
Mt ] ZMRTHEEZ R EEZHRIT TS (Kellaway) o

SO A Y7 aid izl L TR LOEREEZ W 2 &
RLTWh, 23+ ) VFIVOMAREZ FAF -0l [t RCT—FEL v
&3] (The Saddest Music in World, 2003) 1&. [T M4E] & MR
WEEF—TELTWVED, ZOEMICNEZINTW5S "the question of
music's ability to embody emotion and the central role it plays in people's
emotional lives" (Smyth 145) 1. [#AHEH4E] 1CH B CFF A EELER
THhbo [EEEZHIULT 2 EHEDI] 2 [EEPNEOREHHTIZ B
TRATHLIEE ] F, 2L ZAFHEHTHEEL 72— FF—&) Y74 D

FEICHBICHE SN T VB EER D759, WHEHES K- 74— (S
K. Langer) & [ AMOEIEOFHERIEFTHEOBRA LY & HFEERHFEL
TWLDT, FRIIFTHETIILEDST RV ) kL & LIRS & Fo TG
DAMEZZEDLIZT LI ENTES] (43132) L2, HHEEFEHL TS
REMEIZBVT, 4 70 EREOBNMEL HRICHWOD, £h
EHATFIMEZ LI ELTVDL LB Z D, MhiE [B3hErH] ®
[b7- Lz X%\ T] (Never Let Me Go, 2005) 7 & RffEMmIZd EHD
EF—TEREHRITHRY ANTEY, T2, 2LHERICAS> TRSHIET AU 70
VYRV H=DATA T — 4~ (Stacey Kent, 1968-) ¥ % $2 it
T54E, BBMICEEEEDYHITTVD, 2O v 7ap, FEZ0b
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DIZHEEEZ N T, BRELOHEEZENLLT [TAEDO—K (a slice of life) ]
2 YA FHETHITR L0, RME [%EME] 20Th b,

i

1. ARWF%E1E JSPS BHilFE: JP20K00389D Bh ik % 5217 72 b D TH 5,

2. AEHWEB LOKIUREROHAGES 4 MV, T8 AWH L EEA
YO HAFERLIZOWTIE, ZEBHIC X 2R EH W, 72721,
FEPSOFIHOHARFERIZOWTIE, TEREEESHEL>Ob, 7
7 A+ OFROVE L, K TE TR THIEERZ i L 720

3. BEoOTUEW S MEME V) T [FBAINEEH] EAREMmE
EDORMIZIZILEMENTRD 5N Do

4. 32—V T X YTRZVY, [FEoTHHERTH] DFEARTH L
DO ENOLRVEBEHMOL A €Y Fid, KFEHRADHK T, "od
American Broadway songs" (37) < "the Great American Songbook"
(38) #EIF T HrMMERAEL /2 3 ) — (Emily) #*5. "When
you think of all your potential, aren't you ashamed? Look at how you
lead your life! It's . . . it's simply infuriating! One gets so exasperated!"
(49) w9 XHIC, BY LT uOREFHB THCOYEARESES
Ndho oMz NEZRHI S S,

5. ZOEMTIE. [BHT 5 (get out) ] &) RID, B AW OA &
FaRo TEELRLEH M > TnD, F— FF—id. HCOHEEEHH
TELRDo72X Y DOEIZOWT "Too bad she didn't get out" (32) & M
. AEMIC, BEL I ELTWBFEY YT 4122w T "She needs
to get out before it's too late" (31). "I want my Lindy to get out" (32)
E AR, F7o. K] CHEL T AMEROY VT4 0, £
NAAT 4 =TIk LT "You got to get out there, Steve' (182) & [
FeDUEN T L o

6. HHEMVHEOTET 2y v aFAhLZNUTOENOYFIE, 728 2
3 RREoOWER] o AT -4/, [HORKEY] AT 4 =T AL
W2 RIS, MiEHBEROFEITT 54 2 7 ool OB LT, il
AT E R IEE R EE—F oW R] 2B 5 ERERR] 25

7
ﬁ.‘?\o
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7. ZHIZHELTRETUE, REWRETIEIA 2V T, K—F U F, A4
A N H) =7 CEIBEE D T REESH 25 AN WS, 4 ¥
VART AN ARG LOETHEFRB LA 70— T v TENDHRD
FBETERV, EDbIF, 7TAYIOEMIZLEREINTBY, Th
WZIEEWEIZART - 74 5~ (Bob Dylan, 1941-) %#&E0HE$57 XY

FRIHE L T 70 DEPRHEENTWEI LSS, TR
VAHERO—FIE LT, [ZBRFE] & [F2U A M Q@B [y F
7 7 =W —] (The Godfather, 1972) OZF %77 —~<M»EeET5, &
DO d 72, "every few minutes they [tourists] want something they
recognise” (4) EWVHY VOB EART LI I, FOUHARLEL M
BT 500MBYLFRELELTHYONRTWS, ZLTEIICIE,. JE
YRR L D HEAE S D L WFEE O FEE AL OIRE & v ) BIRICOES
FMARHEDLY HoTnd, HHFZIIAREMHEOHIZ, [EZLOFEkE
HLESTLE ) EFEOAIEL TMUFFHECK T 5 EFHEOBEES Y],
[HFEESALOEESE . 25121 [£9 LA-REOBM IR 2RI
9B, BrES] AN TWS (175),

8. TOTEY—NIZELTEHETIE. [BET. F o7k mBdsk7Za,
L [REENEDHE] OFA4 57— (KRIBOIX) OWMERYIC
TP KDLDEGFEDLY, TOFVHPH 6N LT E, RO~ LIE
) EEORREFRUTHS] LwHfafiz LTws (221),

9. A7 niRZOEMIIE Y DIFERCEVANSDH Y, "By The Time
I Get To Phoenix' was a kind of ideal for me: economy of narrative,
the bitter-sweet blend, the evocation of landscape, it's all there"

("Conversation") &\ 9 X ICEARMNERZ 2 BT THREL TWw b,
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B [2500 & Rz R 2 EHE—RFHOmE] 2B 2 EEER] [H X
T AT uOBB— 0 - BRI b - SR -
P, PEatE. 20184E, 35-66E,

foh# 2 [THRAEME] B 2ENLSE] [H A4 - 4 v 7 uoblfi——-o
FOBE - AR - REK) R - AR - RITE AR, AL, 20184,
157-81H,
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