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Kazuo Ishiguro ® % —1EH O EM/NH A Pale View of Hills (1982) 1.
Royal Society of Literature & ¥ Winifred Holtby Memorial Prize % % &3
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This very important place called Japan which was a mixture of
memory, speculation, and imagination was fading with every year that
went by. I think there was a very urgent need for me to get it down
on paper before it disappeared altogether.’

fEmDERIZA V7D E R LEBTH 5, BFicATh, SmoEIC
LBOHHDO DR TA FY) AV EAZZNEIL, REICESL I THRED
WEBGZ 3R 4 7 BIZESTOHRIIERZE H*L"Cbk) ?
RANOHIZH 5 [l HE L BGEOREW ] & L TOBIORERA. Ak
MDOKELINY 7 R—2%7% LTWwhb, Brian W. Shaffer ! iZM"lfnu@yf b
WV A Pale View of Hills DEMRIZOWT, /INHIZEY S 5 EZBEO LA DR
FHMEAE WS XD, "the faded view, dim perception, or distant memory of
[the distant hills]" Z 83 LIBRTWEH, £ 27U LiEREx %26
BIUE, TOHCHZW EVEERIZ. TEH S ORI T LR E %E&
LHbDTHA9,
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WHRY, BEE D LVIFRORBEH TV, 1 Y7 0ld oz
FY DI, DBEOERIZBN TS, BRRPEEE V) 7 —~ 2 fkiniyiza
RLTWwD, &bk R R % ORI 5 AE An Artist of
the Floating World (1986). #=1¥ The Remains of the Day (1989). #7L
VE When We Were Orphans (2000) 72 &, L ODEMOBEEE LR - T
Wb, £ v 7a P oz @s0id, HEA 'T am drawn to periods in
history where more values in society have undergone a sudden change"*
LD L H IS BE RIIB T A iEBOERIRINICHRZ 215505 Th
5o

Ubo k) 522H EIRBOREZHFOAREMTIE, BROZ L AL
G DBRWBEIALEIAIZIZB =T vy TENT VDS, &) DIFEEND
725 L 728 K1, "But then the bomb had fallen and afterwards all that
remained were charred ruins'® &\ 9 HWIIEIZWAYIZR EN T WD, i
G REBHERCHEI L H725F, TIUTERRPREKEE Vo 72K & B A
DA% LT, FAALTMAZID & AMBRICOUTIETE L, ZONMFHICE
WTA VIR o 2EF R 2179 TR PEDOHE LTIRV A,
FEMIZ, =Y 30HXTH Y LFEKETH 5 Ogata-San 25 YB AT - 72 % [H
FRWHEDS, BRI o TRIMROILHNC X 5 SN LT IZ BB A & H
ENTWb, LAl RMEMTA Y Z7udiE 22820501k, 20X
I EBENICRF T EH > N A TIE R, ©LATHOTLR
ANa, EDDIFEANRTY aARBDETILEMEB LN LR THD, KE
GRELPOHRTIIIE LSS %2, L2 LBREORREAS 7252 ) DR ) /T
HEE L) LEBT LM Hb0HEONBEME., 4 ¥ 7 0idMEBIcES £
f%bkbt%ﬁf%%&?o%Lfﬂ?:ﬁbélit‘:®ma@u
INSDANWIH B OB 2 EHHBRICZ T 25, ffke BB TlRLE
FERL COLS B E S NG, Kiw#E TlE. A Pale View of Hills \ZH 5
NBRIOFHMICHELT L YT, TTHFINLD, MIZEh2FERLAD
T2 A% BLOZOFEITAD SNIZEHRIZOWTERE LW,

MERRDBIZH720. FFTIITY IOROBKIZ > 72 Mrs Fujiwara 12D
WTERTLIENFHRZLEEbNL, 77075 RANEIEYT A0
ZOVRIRMATEH D00, ERE W) T Eikmd b L TEEREK
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HEHSTWELDOTHE, 7V T T RANIRFEZRIREEBZFBICX
DEELLTWD, TOFEKRT, HITESIC X > THEEN R EELZ TN
MO—ANELTIRRENTVEEFZ L) RADFEELTHEHLZW
Dix. NEITHT 2 ZOREIN L TH L, FAOTINIR LT, ki
BHNEZ LR LRIRET AR 2 REIHIE LA, ©LA, HEO®
JOREED SIBGICHINL X9 LRA TV B0 X ) Lf# %2R d, ik, %
LI CEHEHOM T O EARTH ZLICL D, EEF2 V. TTwa,
T 3D KA Sachiko 1&. ZD X 9 %I A% "a woman with nothing left in
her life" (122) EEL. TXRTEHES NI 2HEN L A TH 5 HFE L M
The Ty THYEAR, BIETOENLED NPT REIoTT VT
TRADEFERY R OFITEH . LaL. KAORIME LX) % HED
LRMET 2Ty 213, WFIIH LTRE L, LD 2L T,
TIVITRANDRT T4 THEETI 2 LT 5201E, HEICEHLTHY
UM &5 "look forward" &\ 9) 7 L—ATH b, RATTY TIxf
L "You've everything to look forward to now, Etsuko" (77) & 5o THA
DU, $#H Y 21% "Mrs Fujiwara always tells me how important it is to
keep looking forward" (111) L MEHT 5, SOV IOFHEIL, FEETH
TR E 2o o= 2RO 7ZBRIEE O N2 DOTH L, ZITHEIT Ty
TiEy RADPERT D L ICALD [HIHE TWEET 5] 2 & RiFE,
CTIHKIRE LTEBEOF 7259 b Rb, ik, 7V 758N
DR LEFDPSDOFEBOE L PER LN TVWEDRE, S5y i,
"Whenever I see her, I think to myself I have to be like her, I should keep
looking forward. Because in many ways, she lost more than I did" (111)
EilRZ, ZZIZHBHDIF. RAOHINE LB OFRICITKRSFIT L 28
ROEEND L L) ik 70 I KORETN R BBENOHREDET
Hbo ZDEIH)BIAIZODWT, Yu-Cheng Lee ix. "she is representative
of a forward-looking spirit concomitantly found amidst the despair and
forlornness of postwar Nagasaki'® & I 8% L TWwW5b,
TIVTITRANRLZY I LTE VDT HHTEOE. THEHETS S
EOREREETH L, fEPTy 213, WOMELEZ 2B L L TORE
J& "misgivings about motherhood" (99) % FE& 312V .08 2 28
LCTwb, 2z LI A, "You must keep your mind on happy things
now. Your child. And the future" (24). "A mother . . . needs a positive
attitude to bring up a child" (24-25) &\ 9 X5 ICEEEIM RIS 2ME DKL

41



ith

ML, TV IICKRELEELGRZT0D, RADEFIZOVWT, ThH
HRHE OB X 2 BRI H AR LR R 2720 TEA T TH
590 KA. HHW2DHOWPHIESN-RBOIRRICH - T, Hrizke by
2IH D FHICRRDOFRADOHGF L HFET WD D72, HRIZE 5 THkX
LR O OB AEDOLE L LTS TWE DR LN TE %,

COHEREF, 7VTTRAPERTHEERLL TS L) BHWIEREEZ O
FKIHTHERICHENRTVS, HSIZOWTI AL, "But they should be
thinking ahead now. That's no way to bring a child into the world, visiting
the cemetery every week" (25) EHMHWARESE T 5, T 2 I21E, e
THEEDNARIRT 2 AL, WEFICEATLZABMEDIT Y PR
FAED HEN B, SHICHEEEVDIX, FOHEB. WP EERS BT
Kazuo ® Z & IZ2filidr, "It's time he started looking ahead too” (25) L7585
LTWA R TH b, "thinking ahead" % "looking ahead" & \» 9 FHEHSHE K L
THOLN TV D HELTHARTIE 2V BROZLARDSH, Ihbidld
® "look forward" &) FELMIBEEH, BHT7 YT ITRAZE, HOH
T2 FE LI 72 8 T122W T, "He said once he'd never marry again,
but he's starting to look ahead to things now. He has no one in mind as of
yet, but at least he's started to think ahead" (151) &RRTWBA, D
BT LLF—T7 L =XV ON TV HITHEMTE L\ I A4 1T
ABHTH D, T RTERVL DD, KAICES>TIEHO EMmE2mEL
TBERTHLIHEFEIIEDL DIV, RIRERL L ClE—4 &> 72 8T
DORFIZHFT ML, HzickETN L 2y a0 HICKT 255 L H
— LD B LIFRTE 5D,

I

X & OFERPLF LD Rt 2 T LB S & 91U, EART
YV AOHEBRDTETCHED L) PN TV 200 R % 5iEmoEN L %
bo COBMENPS RAGEICHEELZREMORBIE. WikoBEHTZ Y 2
DEL Keiko DB VWE RV IREINLEI L TH D, 4 AVTHROE, =V
TR Jiro LEEET A L Lol TD%. 4 F1) AAND Sheringham
EFBS L7223, F A 3z T ) RITBYHEAL, Zokzya
Xz AL Niki LW RLEAET, T4 T WEEDOBURE R
MH8 MEFNIHZEIZHIE I DL I HITH D, EFITIE DO WVIZKEZ 512

42



I DAL — A Pale View of Hills —

Fol, TLTILHE, EATVWAER Y F 2 A7 —DHETEHRY BR%E
BIF7-DTH D, GAFINEEETTIROEELICHEE T 2 R Y I30%
WCHEBIEOND T LRI, COBRWETay MREIZVYR
LEREFODIZES S b

WRERME D S HFE TIEADIR— VA I T, " have no great wish
to dwell on Keiko now, it brings me little comfort' (11) & \»9) BFHIRELRTE
S LTr A a0z hkziltoizoy a1, BREOFEY 2L T, i
OFEGAB D EH VDD > KA F aOEBENEBITT 5, Y IOFED
FCHF I OFEER M Z 5, BEO GO KIS 2 OHFD %
KNEDOMBRE R TREAINTWS, =y aHFIZHMICE#EL TR
EHEEINTVDY, A YT UHLEHLA VI 2 —THH LTS X
I HRBEFFaEELC, ERRIHSHIOI L EFHoTWILIDTH
%o

What I intended was this: because it's really Etsuko talking about
herself, and possibly that somebody else, Sachiko, existed or did not
exist, the meanings that Etsuko imputes to the life of Sachiko are
obviously the meanings that are relevant to her (Etsuko's) own life.
Whatever the facts were about what happened to Sachiko and her
daughter, they are of interest to Etsuko now because she can use
them to talk about herself. So you have this highly Etsuko-ed version
of this other person's story . ...”

oA vy r7rundiE A2 LT, Cynthia F. Wong 13 "Sachiko's character
serves as a doppelginger or spectral double to Etsuko's as one way to
show how people move through loss and death"® & W9 @i % L T35,
IvaLHFad [458] THHPWZIT, Ty aAnHESmTF gz )
FAETAZ LI, VIR ER, LIS ao [#EREE] ~ORLK
BRI DICT LI LICESLLEEZ LN,

XA vy, AEA v FEa—T, ZOEHOTLICHLIZY aD
FERIIOVWTERL LTV A,

Yes, the book is largely based around her guilt. She feels a great guilt,
that out of her own emotional longings for a different sort of life, she
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sacrificed her first daughter's happiness.®

INED EIERERRI L, =V I3HCONEDOHLELZEH ST 57
Oy FTATIONEEZBEIC LIS AT 4 v 7 AR W) 2 LTk
bo LU /NSHTZOBRN 2 EHC ARNOREBGESH LIS h
5L ve ZRE, wWbWwD [EEHTE WY T THr Ty ans,
"the language of self-deception and self-protection*% i\ Cilio TW 57>
DTH5b, LHL, Y IOLERLTHIMWELAIME BT FaoLrEL
TSI LS, v Fay b Eoft#iFiishTns, 22T
FEL 2501, HF IO Mariko DFETH 2, TV T &HFF A
THETHNE FL40WRrAab<) abRMUL AT ULV LRERE LT EE
ZBHONHRTHS ). U FaL <) a8k, 250N, 22
WCHSET A AL DEBREF—N—F 9 TERLZTY IOLHEGNT S
EIZED, A aREOEREBREHSMIIL TN,

IV aApBELo2bMOBEIREZ G AN L0, ERLEWDT X)) AN
Frank & & HICHARZEEN, 7AUANOBEZMHEL L) L T5YF2
DMEADEE T THDH, ZOEEIHIF, BIZAF)ZANEFHHEL, ol
EICELZ Y aDZNLEELRLHDTHE, DD, WLITEDOLERE
OALT R Falo, FrbREaRZIEIEELVEFRERAL
TV D%, ¥ FaADWFEZTLHEANTZHIE, 77 7D X9 Zvrdib
L v "American friend" (13) DD X HWIZOWTREL% 7272, +F 2
W H S OITEICOW T, "there's nothing I'm ashamed of' (37) (38). '"T've
nothing to be ashamed of' (71) &9 X H 12, = 26 LTTED H
LT 5, NE, T I30FELMY T =Y IaPBREOHFDITH)
ZEMELTOLDOREHNT LI ENTELEAH 9, ZOHDIENLLIE,
"My motives for leaving Japan were justifiable, and I know I always kept
Keiko's interests very much at heart" (91) &\ 9 TV aDOFIEIZMMFEIZE
NTVd, WIZTF A aozbrzloTni vy Ty anlfEid, <) ai
AT FAOLBIIZOEFFTERS> TS, Fa3HFEHL T LT, B
ELTIHOERZE-IIEZ TS ETERET L, —H2ZITFL),

Etsuko, I've told you many times, what is of the utmost importance to
me is my daughter's welfare. That must come before everything else.
I'm a mother, after all. I'm not some young saloon girl with no regard
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for decency. I'm a mother, and my daughter's interests come first."(86)

%D "my daughter's interests' %, oy a b PzgWwELTH5
HIEHLZ2v, Tuy MoOMp2E2 58, =Y 23 LY F a0%=E
Fw/ez ey — FEu@E L%k, BlkAIZE 5 T "Keiko's interests" (25
LTwa, 2% ), =vaoaCIEM4 ik, F a0 FREOEELm 2T
TWA LM TELDTH 5,

EWHROLEZA, COZANOBBROAEEZHIE, BEVHMFERMEITL
DD, HCOBEOFERLBIHEIEL DML S v, ZADOBRITNT
Ny, BEOBALZHEAOXBOZ T ANEZEMT 5, <) IET7 5~
7T AHEEEH S5 DI, Y 2x LT, "He's a bad man" (81).
"Frank-San pisses like a pig. He's a pig in a sewer. . .. He drinks his own
piss and he shits in his bed" (85). "I don't want to go away. And I don't
like him. He's like a pig" (172) & HIIIFHFZ 5. 74 T L Xy =) Y H A
ORI LTI, Bl > T, =V aoiEDICX DRI N A HHEIZZ
L\g 7225 72k 20 74 ady ) Y 2038THE L aho /v
9 H5ER, "He ignored her most of the time" (175) £ WIHIRL=F D3RS
. HEORM L 2R ER T EWRE-oTWb, FaL <) aflroih%
MLTZYAPAZETATDILZFHoTVWHEV) HEZEZNE, <Y
IOBEME X, EBITF A aDFEZST20o0b L wvEw) T
LEZLNADI,

COL)BTROBIZH S > TET, AWK EHEZIT S
DEIXRERESL I Do TV AN F Y ANEKBE LA XY AT L2 HI
HOEPIZIN TV RWDS, —J, B FIOHEEUTOFRICHIRIA T
5o

Mariko will be fine in America, why won't you believe that? It's
a better place for a child to grow up. And she'll have far more
opportunities there, life's much better for a woman in America. . . .
She could become a business girl, a film actress even. America's like
that, Etsuko, so many things are possible. Frank says I could become
a business woman too. Such things are possible out there. (46)

And Mariko would be happier there. America is a far better place for
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a young girl to grow up. Out there, she could do all kinds of things
with her life. She could become a business girl. Or she could study
painting at college and become an artist. All these things are much
easier in America, Etsuko. Japan is no place for a girl. What can she
look forward to here? (170)

PFaOFRIE, TAVAFTEP) TIORRONEZHFGETHE W)k
T—HLTWwS, 7225 ZOZo05[HiiddbsrHlusdons Z &Ih
HL7Zw, 2hid, WIhd <) 32 FEFEIC L TR E > 2 FED, @H T
"a woman" "a young girl' "a girl' £\ —BALE NIRRT LTV B E W
IMTHb, TFARRODEFTHNS, FIFHCOHEZFEL TW»
BEMTELDTIERVESL ) D TOWEILX, —2HOBIHTO [FA
RoTHRMWERRIIGNDLET TV 7D E o’Cb\%J v —SIE s h
TWb, bbsA, IV IIKNTL2HFIOBEFAREIEEEINS LOTI
BWIEA D, I2H, 2S5 DFEE12iE. "my daughter's interests' 23— T
HHLEVIHFELITEEIC, HOOHCEB I ZE—OFEEFHEILL T
WB— NOLHGEHIRD 5ND D72, F72. ZOHOFIHORET, 52
75 "look forward" & VI SEEZH VT WA A Ak v, FFED "she' 1Z

YLD DED LD, T ITid. HEBKKRE L-HARDE
TRV T4 T Rbe 2wt F o3BG ORBEE»EZ 5, kL
f:Eﬂl%?@‘}?EH?TE%ﬂJW)é%@T\ YFat Y k7 YT ITRAONINE
RAEEHITH L TEAHEE L, "look forward" "keep looking forward" &\
I2¥F =TV —=X%, E%bﬂ‘ﬁﬂ’*—“f@ﬁlﬂ’f‘ﬂ&ﬁl%ﬁbi’ib’(b\é (111-
12)0 797 7 RADLEEHHEIARIED © OB HE %2 GBS 5 1k & B
LTwpziiEyiud, 7RI LAHLOHELEILT LY F a0
(R E | 2%, KAWL D DRLEFZ 5. SHIMTIMAN
. Y F IO 20 FRIELL L, HROT A ITE LT AT
Y ADMNPITE o IFICHER SN TV S BT REE v, =y 23T
IFBLTHADI EZESTWDLDOENS, Ty 300, HE A X

AZHENTWE ) LT BOEGHFICHITON TV DEFELIETTH
5o TV AFHF ORI FET LT OLAICL>T, HYDBZr 4 3% 4

FY) ACMFT SR DBEORREELIRT 2. OV TIEH S DY IE Y41 % i
BT DIEEZTo TV D ERINTE L2072,
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I

COX) BIHOACKN L BEPFRICAT T4 ThwBe b6 30

WBHWATH S, SR TVLVELRTIRI A 3& <) TIEMEYS T, 8k
kw%@ﬁ#%ﬁ%% CEZLTHRL, 74 aANED L) BREKFTHRHB L
HBICE 72l T, Ty TIFEBEHICFEFELIEL I L2 L, 7288
FENZMBFER2LDIE, RV FIORFIHBEL, RBELTWET7 I
YIRS ZAMEBARBEERY, TR ATEOLIIEY BRZ B YT
APNDIZ R VT T T INOFEVERTHIMSDH 5,

As a matter of fact, Etsuko, I'm rather glad things have turned out
like this. Imagine how unsettling it would have been for my daughter,
finding herself in a land full of foreigners, a land full of Ame-kos.
And suddenly having an Ame-ko for a father, imagine how confusing
that would be for her. Do you understand what I'm saying, Etsuko?
She's had enough disturbance in her life already, she deserves to be

somewhere settled. It's just as well things have turned out this way.
(86)

REEZEZHCTORENYFIOZIORETZ, F3IHREHELLLT
Y ADWOBIREHN T HHDZEMMTE S, [TAR] 24 F ) AN
A ZIE, ZOFEIL. BHOEE ) [#$E (disturbance) ] % #%
BLTWZETorA4 aic, £ ) A8FEE W) [A%7% (unsettling) | IR
e, AF)ZAAOXOWMBLE VS [HRELL 7 (confusing) | KIAH 7212
HELHEFEZRBL TS, FFIOFHEICKH L., =¥ 313"l murmured
something in assent' (86) &IHELTWb, THORGZEEML TiE->TW»
5D, TTICHER S TWABRFETOIY I THb, KD AIIEE 2 [H
BOMTF»51E, 74 IOROBEHDH HIZH o572k v ) AR O MEW
WKCHARN DD TR WES D D T DIIWE TR L 2 EETIER L,
L LAEREFRLIMEELRDOLELES 2 b, TV TRIWALBEORIIC
B L CTRLZ-HCOREEIZDOWT "regret” (83) ZEU 5 L5205 L
DHEMHIZE HIZHl 5 72 VB IZNT HNERELDTH 5,

—H A TLRERY, ) ADPBEICE S 72BNV TG
SEhEINTVARV, 2L, )32 Ro TIHZEHI LM A=W E
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B 5 ENT WD, TDA4 A=V FBELHTOI, fEMPICEYELE
Y3 BN ERIZHT 2[R O E MG OK A Th b,

9. JMEROBBRIZOVTEAMICHTAL ), Zyarzyaly)
OTEFELZNET, Y aoidixz 0l L7zt 3id "Youll fall into the
water' (16) L EELEZREL Tnd, BHY JITHAHEL D, RI1TY
NETEHNTWAEEZIAR A EIN,, TORERI-T Y 313 "at first 1
thought she was dead" (41) Li&%., /2. <V 2FHSORICHNLTH
SRENES ) LT ELOAEIMENPERT 5. FF I E, Ehid
<) ANBEO L EHHTHE L 24T HADOKRAY 2 KR THt
24, THRKCHELLAB LD LV, TOWILSEL L WIH GBI
INHROBFIZNOETHOES T4, V) IBKRFICHETTWTHi%, ‘H‘
FaAP)INLD T IR L ) 55072, < TILLEIH» S THOFHT %
BEL TV, ¥ FTEZDBZH T LT Twiz, ZLTWwEInwE7T

AU AT EFEBTELBBRCZ o Ty DWISH T IO IR FT CTREES 2 4
Hb2AE20THE, ZOFBEOTRICIE. WOFETHL7 A WiT& %R
BT 53 ANOFFADWIU LN H b, THIIH ) a2 4 HTH50
72& 9 Brian W. Shaffer ® ERMZEDITIE, 2oy — ¥+
DOEBLOFHLEFRRREN TV EWIERLETH L, 22
D, WOREFHKLIZZTA AT 4 v 77Ty 3L OFPEE TN 2 &
WTEDLDIZ,

WIZ, RICEHLTEZTAL ) EMPICETFEIARDPSET LAY NS
Ehi: bTéf*Em‘fﬁﬂj?éo <) aPNETERL T RERIIZ, BoTw
TARDPLDHETICH o7, ThEFHEIC, <) IPREILTHE - 2EER
GROFIIRED) 238, TI0oBELTEVIZEY - FLELT 5,
F 72, YIERIG Tl "child murders” (100) (156) 2SFE L TW/zds, 2D
HWHETHBRERGEOWEZO—-ANTH YKL, KoM SN/ZRETH
Ranzt v, ZoEBEERIIT, BROZELDE, ¥4 IOERD
HEZmAFIERSE2, 2L T, 74 a2 HRITHCMIZ. H7nd
IV AOFRERE T 2Hh0TE L, b T IRERE M- T4 I
OMWFEIZERT b EELDIZ, FN2I7) L OMETHEOND &) M
Thbdo 74 AVRALHER, TV IETT VAT EKS KD TOEERD,
Iy 3 FEA), G OREATRIALPEITHNT L DI EF 2 TV,
#12 "It was just a little girl I knew once" (95). "I knew her a long time
ago' (96) LWIHREICHMDEL, TN T/ aTlELEnwi v Ty anE
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BABEEEDICZIWS 251X, 2O~ a%2ELTWLOEHL,
ThHb, SHITHIT Ty aid, " .. the little girl isn't on a swing at all. It
seemed like that at first. But it's not a swing she's on" (96) &\ #ikiz
Fho Fo &) LiIFHIPN TRV, Y aysEHLLEZ0R, 79 an
FENLEETIE L, ROOHTHY) T25o THENLSE ABIO%RZ 5722 &8
HEWMENE, ZOLHICLT, ZyaopTid, ZHED<) 0L EHFE
Wer 4 aoest—n"—9v 755,

LY AOQOHRTAELZME Y IAFEEOL DITIE, S HICERLRAEHD
Hbho TV X HBWBEDMBORMYMIL, <) 3 & OMFETHIOH S
NTWb, TIITHMICEHDDZNENELT D720, THIZOW Tk
BHENI, BROZADORD EDEZMFFLTALI, R EVONEFIX. =V
TRXEBTA)HTEOEDTH LD, CORMIZELET, TYITET A
HTEIIEEZERLTH, The~) aRANCAL> THHFT LI LR Y
B0l BHICHFINSVIWEIRIGEZ V. T4 2ZMNTWzIY T
. LoRAFEOTLL ) ST 5,

"In any case," I went on, “if you don't like it over there, we can
always come back."

This time she looked up at me questioningly.

"Yes I promise,” I said. "If you don't like it over there, we'll come
straight back. But we have to try it and see if we like it there. I'm
sure we will" (173)

2k ZLROBFRIF B LUERL TV A X )12, =y aks, xYacT
B2 CHTORT A4 Do TEHY PIT TV D X IZHDLEITH %o
A 7 "we' Z5M D EEMICHWS Z 212X D AK% 5 "you
TRITFIEERE 2 SR VWHREORD 2B 728 Twb, Barry Lewis 12
DEFTIZ2WT, "The change of pronoun suggests a displacement of the
relation between Etsuko and Keiko on to that of Sachiko and Mariko"* & I
MMz LTwb, TV TEHAS TR D) HICH TR [iE &t
A1 2T FHRELT AFYATECBLTUTo 727 4 a~OFH0 %
BERBZELTCVLONE, GiAFEICICZYaLYFa, r4aLt<)an
NT VIVBIR A HEN L 2 23 S5 A TE TV A DUIFED, ZOMTICE-
TZOHEZWEICERT A L% b,
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CORFHOHERIHEOMER DL ) L Y PHTLHDEHN, 22 THE
7oA D 2 REANE 1§ 2 FHFIT BRGNP

The little girl was watching me closely. "Why are you holding that?"
she asked.

"This? It just caught around my sandal, that's all."

"Why are you holding it?"

"T told you. It caught around my foot. What's wrong with you?" I
gave a short laugh. "Why are you looking at me like that? I'm not
going to hurt you." (173)

C O 7203 TIEALF "that' R "it" M & BT ONARWED, 40
. SREMBLL 205 7% ) RN AOM TR IR Tw7z, vy lf
BUEZ AT 2 2 HMAZIEL TV 5, D LRV, NSLOFEIZEY;
TAZOYMEIHT %,

"What's that?" she asked.

"Nothing. It just tangled on to my foot when I was walking."
"What is it though?"

"Nothing, just a piece of old rope. Why are you out here?"

“Why have you got that?"

"T told you, it's nothing. It just caught on to my foot." I took a step
closer. "Why are you doing that, Mariko?"

"Doing what?"

"You were making a strange face just now."

"T wasn't making a strange face. Why have you got the rope?"

"You were making a strange face. It was a very strange face."

"Why have you got the rope?"

I watched her for a moment. Signs of fear were appearing on her
face. (83-84)

COZOHDOGIHICE ST, —2HDOFIHO [Zh] PMTHEL LI L
AT 2D, FEZOZo0HmICIED 5 —2EH Lzw ks mgs
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bHbho TE, <V apTy aDFFOME W THEIZHERL O B 2 #: ) &
L. TOERBEVPILIILHTHL, —2HOGIHOER, <) TI3HHEL%E
W72k F T ("suspiciously” (173)) = anbkiFIEL, 22T odi
T2y 303 XRTONBIIHRT T2, 72, @HETHIUITHE EHR7:
T ZOHOTIRIEH S &) A RG] SENDIETTIER Vv, 4
R DA TR A EE O W TOHAGESEHIUIFUZZA, <) arthz &z
FCHML COZDEAEETH Do 7205, TONRIEZELEH)TY AL
THIPNTVDE DI TRV, BELZOIF, TV aDfh) 2Lk o> THWE
HHE G2 ONTVEHATFD, £ A=Y DML > ThE Y ZHELOMIC
HRMRE BT EATELHTH L, —2HDOGIHRED [H7-%25
DB LELEV] V)TV IDFEL, REIV TS aNDRX =Y
EF—N=F 9 TFTELEEZDLDPEYRTHA). TV I I THEEHRD
BT, A A FY AT E R MEEC L, FRWICER D BRIZEY
RoTZDIZHGTH B LRBELTWD D7,

VA s 4 aERLIEL L) BTy I0REOHGEED ) —DOHIT X
Jo FIE, LAY F BT L —HITREIIZERICH P2 ED0b 0
Thro L7 BEIZITr—7NVh—12ELD, BEZThEZBNHLAT
v 21%, "Keiko was happy that day. We rode on the cable-cars' (182) &
BRD, ZNHL L OW|FRPIEHL TWBHZN, ToL & 54 aiizy
TOR/RWIZV2ZTHROT, THEHSLHIZY IORENTH S Z L
bhb, TOTEY—FbFiz, TYIORIIBIFLE~YY LT fanmER
DEVOFREEEZMEL TS, [HOAT A TFFEES72] LWIRKED
FIE, ZOREE CAFIINT 2 REIFHEA TV D, ZOFEMIZ, FID
ffcTYy 21347 4 21225V T, "I knew all along she wouldn't be happy
over here [Britain] . But I decided to bring her just the same" (176) & \»
IEAELTWA, IR [FE] 2HELZNEEL LTORT:
ELDLIY ADLENH L, BT [FH] Zolo MEEZRLL, BBIEZo)
RERTHLEV)HADOEBEMNT ZICER LN D72, E512H 9~
L. WL —7 VA =13, 74 aOBEREBEN RN 28O L9
WHiPN TS, F—T NV H—=HaRM %> T BOKTZ2, T 3k
"we were hanging in the sky" (107) & H#iBELTwb, r 4 INr—7L
H—IZREL Tzt I REEVEE 2 SbEUuL, [H5Eh>Tni]
LV R LOABRANOEEEZ L L S THZNIIERERETIE L W,
EEL = 2o, 2 EHML 72 "my daughter hanging in her
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room" (54) EWVWIHREZ VT WL, F—T VA —Dr—7IVH, BHIZ
HAwbohife 4 X — T2 BIZDO W T, Mike Petry b FBRIC

B L CWwa " £ v 7uik, 22 ToRELwEBOFREOHIZ, FAD—
BECTldd 5% FBICKH PO AT LREREZAIIAL TS DT,

Pk, wVabksr A4 aicEiiz 8 TC. ZOLITESBIOFRTEC
DWTERLTEZ, 7V7 7 RAOHINE IR EIZHEBIC, FAUISHHS
HIYARHF IO IZEbDOTHAMETH L, LA, HOFE
B 2 A0 & 2 BB OBED, TS T 2B A1 & 2 BBITE N> T
WEEFoTHhWWESLH, ZAICHET LD, B LER ThHN, FE
o Thin, THROEGHICEOEEZ 52T, TRk IIZRITH
CAM G RBUE D TH b,

v

CONRICBIT BT HROTERIZONWTE Z LEE I XEAWHDH H —
ANnb, ZRIEZY IORK=FTH b, 74 AOHE, =FIIBEHNT
AOTHOL EZFN, SHEA MBI, =Y a0k 3B L MEEITE
K3 205 BREROFED IE, BEOHROMEDL Y 2HLDDOTH L, T4b
B, WEONEIZ X o> TELXEEOFME Z WEMIERERT 2y 21k, [
FEIZ, R L OBTEO R Z AL S &5, L v ) KERIAYEMIIEFE AT
NB077E, BEOHKFLZERIGEONS =F LOHRITTY TIZLoTW
PIFRENTVEDR, ZLT, =X ELWROMGELER) ) 200 L
V) HIZDOWTRFICE ST 5,

T 2% "some selfish desire not to be reminded of the past" (9) ®7z
Oy WZICHRAL L2 ORphEDIT o lzD/ZLkiRD, 2 O#EDs,
INFTHEMLCELT AT ZKIMELIRT I LIZIAWHTH S, =FOfy
ZAZiE. HARMZERZSHL, A F) ARLZEELwEEZ 22y a0l
FOFEEPBEENT VLD, ZOHRE A FY 25T 5 iRmEE% K
FTHPDE I, GROBRIIBE TH L. =Fi37r 4 IOFHEEICDHFEL
o7z L, F72, "She was never a part of our lives — not mine or Dad's
anyway" (52) &9 =FOFEIZ, 4 F) ZAAOMFBIBIGD w7 £ 3
BEFEWYITTH, =Y 23R/ HITDOW T, "one has become a happy,
confident young woman — I have every hope for Niki's future — while the
other, after becoming increasingly miserable, took her own life" (94) &1
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MEICHIELTWD, SIT2FORRIHFT L2V 20FHIELTH
bo TA ADFHE L IE/25, TV TIIROPITH LT, Fr7=iZ [HjmE
] RBRBERLTVEINSTHA, ZORBOMFICHL, =FiFErnk
IZFIBE L TWBDES D

=FHPTY axinszoid "a sense of mission” (10) (ZEj X N/z720
BeEPNTVD, WRIEFEDPBEIRAZHMEADEZ T E2HEL, 0%
ROELMEEZFRT 5, €L T 74 TR TELZRTOZLE LI-DED
5. TOWIEMLER ZVEEDL, Z2ICEHEY FLY a0HCIES4 Lo
FEASHBLX NTHB Y, =F13 "Etsuko's rationalizing voice™ & L THERE L T
WD EWHRBTRETH Do 725 EDLIAH, =F3y asblfEss
IO BREEHRAAEBEZIO TRV ARV 2T 5, Iz
WD, PEEAEIST BB R FATHIAELLEZTWVWL, =F
BBAELY a2 LT AR Y FUIEATW DA, HYDEFIZOWT,
"Yes, I'm happy enough" (50). "Well, I'm quite happy there" (179) & i
JEE TR, 72h% KD FHF THMPITR WV, 2o THURE L FE
FTHFEWY S RELWEZO ] ZAESHIZ Y TITHLAWZ Far
THLDTH b

"Don't worry, Niki," I said, with a laugh. "I wasn't insisting you
became a mother just yet. I had this passing fancy just now to be
a grandmother, that's all. I thought perhaps you'd oblige, but it can
wait." (48)

BUTFEL T2 L) BRILRD W WHTIRHHH, ZZICALNLDIE. H
GERUCE ) ICHEBLEBEL TS NAZ LY =Y 2OFORATH
b0 MOTHGHMREL: [HiME] T[] CEXAITA%Z, =V a3l
ZFITHRDTNBEDT,

Tld, =Y IOFHZICHNT 5 =FOHMIZ L) V) BEREFONDZES S
o =FIF, —IACATICEBSE L U CREZ RO L= s, &t
ELTHVLAEZEZEZROAWE LTHIREN TS, =Y IO, ¥
HARO=F 25 FHE, RIEFDHRCEIZIEE 725D TH D, Fiox
MIZOWT, =ik, "So many women . . . get stuck with kids and lousy
husbands and they're just miserable" (89-90)., "So many women just get
brainwashed. They think all there is to life is getting married and having
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a load of kids" (180) &#tHI L TwW5b, ZHIZBIL T, 198041 £ o> A
FYVADT 2 I = ALOER L L 2572 LT 5 2 L3l
759, ZLC, =FOZ 0NN OF KL, HRBTY IDE OB
HIZHITOSRTVWBEHREIENTES, 2% 0, —FOHIZIZKELS
HWENEW)HEDO T L ZAZDHDIEBERE LD DEMS TV
O, EBEHE L IV RIHROFHRE 2Ry a0EIRZEDOL DN [HA1A
E] RBDICHWS TWEDLE, ZFHh D2 THOIY IO 72 RINE 2O
TWALDIFFEERZELTH, ZIERE ) HEBKKRE LAz EL 50
TR%EL, = FRENID LAY REESHE (WM& ] IZHRLED
ELTWwWBD7Z,

EHIEZIEE. = FoRNOBTRICIE, HIPHOLZDIZLTE i
A ADORERNEIIHTHEHRVEH L T30 TR 2wt EZ b5,
XTIV IOTEEMI DV EZHERH L) TA2BECZRELVD
DO, RRERELIZEBUTH L, BRI Z E W THEHIC DO T
WELRRBMPRLEZALZAICHZTONL, Kl TR AEL L TET 2=
Fix, IO LZENLIME) WEROWREEZIFH L Cnb LR TE 572
59 IR R Y OHCHIEAKELE S Z 200 Lhikv, BHICHT 5
ZFXFORERELLIZ, Y I S TREEZFERL TLNAEETD LD
WCHBALD, EEOLIARI T 72 B HHONEZRBIEZTHA
D TNHLOHEZETE, = FWKL L LT TEY FUILREST
W NI A DB THNE. BB E ORI 20 BB % R 3 2 GBI 2 51HI 72 &
WRHZEDMEETHD, B FUADOMT2EHEITFLZFITHTHIYaD
S, "It's very important you lead your own life now" (177) &, D Z
EEBRLTCWD, ZLTCIOMKIZT Y 3128 > THiRELEEERT S
LD, T4 AOYELIREDLNY -0 T, Y= F LTS
WHEME S RBISRIB SN TV L LN TE L2072, 2O L HIEZE M
HOHOCEREZRD 2Ty a0 NEORIUZ, BT 0525 L B M
K DOWTWBEEE2 L9,

i

Vb, BB EHARZNRZNICBVWTHLDOAE S 2 BRT MG, 25
KL 72 b2 KB #H L2 DEEO T O L AR ZFDTERICOVWT, EAKRLY
TEPOIIERLTCE e Y a0 NEDOERITFRDOTH Y, TN
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WYBRLE)DBVERES BDOTHo72, 725, 470y ans
ERIEHEDPOHEET L LI RMEHIEIL TRV, £ 27D ) LR
DERIZOVTRRZRIZEZTHIZV, Y ADGHPHFFIATHL I LIFZ
NECTHEBLAMY ZH, TV T30S T EMEET 5 ETERTREDL ) —
ANDORIRIAN & LTHELDAH T SAN VL, T4 5 S AL, B
FEFJOMWINRE 17V BRI > TIPS OIPONRE 2D,
% Mgk RSl L 72 5 % o #hili Shigeo Matsuda (3. A LT, "I don't
doubt you were sincere and hard working. I've never questioned that for
one moment. But it just so happens that your energies were spent in a
misguided direction, an evil direction" (147) &3 L )Tk~ %, Z 22
TR s NIz, RERENILZ 00, 20K aENHE> TBTR2 LA
MRAEAZLVIANEDO 7O AL, Z20F Ty NTETFLH0
ThHhrH)o TV IHCHEBOZ-DICHLEH ) A S H 2L 72205, Fhid
RO NEZRIEICL, TOREZFIZRITIE E L o7, TOMBROMRIZ
HAEMFIUE, HZOBEHESNTLLERETHD, LI L, hko%
TIEROHYONZR 2 ERICERMIME G0 TR LD THY, T2
EHEIZOWTHHMICHC L) 2HEHEEFTEIL IRV, LA,
4373 Ao SR NEOEREZ D, FHEZHE O Tn
HRDEHTTHHR B WATHEAIZEER 7 a7 > Il L7247
SADNWIRIE. RIVE An Artist of the Floating World O ¥4+l 5 Masuji
Ono iCZDF FHEINT D, T2, MELRGIOKRIZELZHRS LV
HRIZH S 72 2 O NW§ L. B =AF The Remains of the Day \(BWT, F
FA - FAVITNMHALTL & o 72 E NI 2 % LT Stevens 12 kK
ENTWD, WIhd, ZOFAEERIIIFHICHL X925 AMEICHT2H
HRIZEO O E R BEN, SGAFORITHECEZ L S 5O LEE L A
Wb Thb, TV Id HRCEEEZRIZT L . HEVIEENICHS
THEL)BRHMMVOANMEIE LD, 4 ¥ 7 afEMIZEBICEY 5
INODANYGEDOKERT ELDEREMATVDEFTA L), 47,
Z9 LAY 52 NAEO#S Z &I E L. AMAEDODH ) )
WZOWTHEBIZMWET 2ER D TH %,
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