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The PyramidiZ, William Golding%319674F 6 HI2¥&3 L 72 3 ¥ /)N
T, I E > TEES 6 FORMNHTDH 5, TO/WFE, EARTDHD
D FLHO 5 0liver (Z#Olly) 235D & hEEDHASANICR D FTD
BiEz, 300M2EPL L TAN—FTIDEN, Wb ZHFENH L I13l2
BIZLTWw5, ZENHS LOBEARDIFE LLREBR N2 WD TH S,
F U —IF R L R ICHEStilbourne % i, Bl DIFE Z BT 3 &
C DR AN & ZBOEIC R > TW L, 725, WEE0BIRS (19624EdH 2
WIZE3FE) IZ B W TAOERARUTEL T A IIE RO & ZTABIEAT 1 LR —
/OD%;SHE—&“@N&L) WS ONT R 72 B 33§ 2 Tk 2 R Rk O 52

KINbIET TR 20 TH 5, AV —Diix, ANHFALE L CHkzEZ
T RIEPRIE O Z AT LTS &9 B3R v,

CONBOKRRBIELIZIE, ALKZDICAT 4 VR — VTR o 7 BHED F
V=0, EROANC D 2 )55 DFHEZPED 2 H35, » IE L DMt & 125
HOWHEHZ 259 UTR 250D 5,

I stood, looking down at the worn pavement, so minutely and
illegibly inscribed; and I saw the feet, my own among them, pass
and repass. I stretched out a leg and tapped with my live toe,
listening meanwhile, tap, tap, tap—and suddenly I felt that if I
might only lend my own sound, my own flesh, my own power of
choosing the future, to those invisible feet, I would pay anything—
anything: but knew in the same instant that [...] I would never pay
more than a reasonable price. (Golding, Pyramid 216-17)

Bernard F. Dickld Z O HIRMN % 510 O K% %, “When Oliver begins
tapping the pavement, he is conjuring up the past. But he realizes that
there is a price for remembering and that the price is self-knowledge”



(Dick 88) tHFIL T3, BAHIEFEEZDOLEEYVDHBHLLESZLLI), 2D
Mzfs 2 &l RICpER—E2EITLATL, HEVIEFAAPLEE LW
W?M%%*?%’k%ﬁ%&(émtAt%ﬁ O T I OFREZEAK L
FEEDRDHDIVIIRENDD, X Lo TAHY —DHICILDITE, 21
%%mfwéﬁu—ﬁau\ﬁ%ﬁ%«mL%aimﬁﬂﬁawi\ﬁm#
5L FOOF s KT I OB L RS RIETH D, O
D TRBE L), Thbb A ) =3 EANEDF ¥ RICEE N Ao A
k%@%bw%@_\%iv%(ﬁ%ﬁftﬁﬁk#\L#L?<§imﬁ
LRIEL., Z0EBELIORZITANS Z EFIERT S,

ZNBZOBHTRI > TWBE I ERDEN, ZITHEHLAEWI E23H
L, A=, oo TGRS N PIENZBEOm Z 9 flicwe s A4
DWR%E | H7=bXFEHOTLO K S HREEZ T, NHFEARE, &7
LCware, ZLTHI—r, Tliz34h9 ) L) RBZMEH 2 LT,
,®%E®X$#\m@ﬁ%m@ﬂwawv\%@@_%béﬁﬁ_%éﬁ
DA RZRLTVBILETH S,

AR XU, HIFE - Gefd - R - SEa Tk, TEZ Sy Ry L HfE
mMDEBEEEZ OZPICK ATV L EELR T — v TH 5, L. L. Dicksonld:+ Y —
DT & TEZHET % 7\ ik ) T unreliable narrator; 72 & 454 L 72 (Dickson
102), 72235, AV —DPEETELRVDIEL LA, D & WIS A S L]
D, FROZITHY MR, SO LrkicBuTThds, LbEI6N
9. AV = FAEO A4 PATHEZ T 7 A DX HITHALE 5 T
FEAEZ T WAFLDTH S, Z LT, #tAFLY —DORHELS 1
HOBIOHRZ G fEREES) (ThbLREORMIES) 352 a&
Mo FRENRICHNT 2BOLE (ThbbMMINAY »yA) EwIHC
%h% DFED, HURET VA NOFEZBAL TBELRDS, ZNi2%K
PICTCEF HEEARRE, WU TL Eo%h, BRI TONEER %2
BLEI)ELARDP oKD TR0, SOATOMEBEZLZ TICHAZ S
SHDFIR 2B L 72 ) T 288, AT L L TOA4 Y — ik RalHs
KL AHTWEDTH B,

29 LA TFE L ComMBERANE, BHAME L TITHT24Y) —D
JEMMERE & . BRI ICHHG L Tw3, BGAA ) — DB, 45
L[OEY DIEZRBALANEEZODTHE Z LIS BREE ., TET Iy Fy
DE LT E2 D1, 18K TRELT HEMOA ) =03, TEREROR
Evie BabbacombeZ Ak 1317 E UTHH L, L0 @R & —Y i
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Wi LICE by 7 2L 2 K9 ICn R L, ZOMNBGRLHEL DR
I k> TA YV —DRZBUTIENTL I AHHELFHME, 2L TZOHHEKET
H3b, AV—=1Z. A =71 DAEMEE F o7 EEL ., “life’s lavatory” (91)
WAL THML £ %, SSIKE2HEE ITTH A Y — DMAIHE X 13T
T, MEMNEIEEEEvelyn De Tracy, #b itk ) D WAICHFHAZ®R L TD
& DAt R4 Cecilia Dawlish (44 13Bounce) &\ 7z, D & B
HEINBUEEL ZNZ LA EIHRO N OGS, 2T AL L)
MR SEE, AV =3 E DTS, TETIEEAMA Y —DZH L
TIREEE L . AV —DRATEDIHELS L1X, WbIZhvwoTLaY =Lk
L THHEL T %,

1.

MAFELTEHY =225, LVIAROREIL, PLABNAEHIRES
Z5H00H LNA, ZICE, Y —RG ) ER ) 23 T At E
LTwagia s, Atz A ERYSnn7E, e, H2Ho
BT, RPEICHS>THOTO 7 ) AR AMKIBE M Z 724 ) — 53, B D
NADRPTHES LERLIZSD - 2T 58, KiRHEZICIEEM L D bk
FICHRZT 200G 0EZER G, A2 LIvdd, Lw)GarHsons
BETH % (Golding, Pyramid 112-13), L L. KR EEKD 2 \WLIX)A
BTOX Y —D THEf TR 787% o X Mm% DIl I S,

NGRS LTZ 9 72, ASUIA Y —DE T /2RI 2 5 CThi%x
B 2, L THECOMTEImogen MU ADFEIT 2B Z 8 ED A Y —
BHATELZRMZET /IZEDIF 2 D1EH, IFHTOMZEITOWTX
DX HITIBRTW»S5—— “I had [...] pounded savagely and unavailingly
at the C Minor Study of Chopin which had seemed, when Moisewitch
played, to express all the width and power of my own love, my own
hopeless infatuation” (11), HZERDIHZEE TER, MRS &I BimIE
HawEs9, L3, DAOFEMTICEB W TTTIct Y —ix, RoOM
BIZELTwabIE, ZOBHcEwTHY =13, €7/ D4LFEA A
T4y FO TR ST 2 L. ATOBRIIEBAIcbEETHL L
ZHAEIEOLNTVREDTH S, NJLTiE, AV —I THEE Absolute
Pitchy (175) DFFBEEL LW IREICR > TV 223, Pl TEE, 1%,
AT DRI ORRES 2 A TRIKASTL E ) AR RARE L CTHEREL T
5, CDEIICTET Iy Ny &, HSOWHICNS 54 ) — DR - &
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R DA77 I REY S 2R T 25H0»6RE>TWVREDTH S,
ZokbAY) =3, HOMDOAYMZDAR, ZDANYDEIRT 206 0D
YA vz2d, HELLT 7 ALD LX) ICH A, BRLTWL, Lo L ZD

372 TR DGA, BHEI IR L v ) RIS D B,

BRI 7 B 72 E b3 DI, ANEEE 2 B ORI < T2 Z % ik
ﬁoﬁ?l?%ub@f@?UX?XW@T%@L&%U—M\ﬂﬁﬁ%¢
LCWBHTOXAITHTH 54 R I LiElc, AL LH L LELSSME
HoNb, COFEAARTIZTOT 2= AT 5DIHED SEEND
2, HHRA =TV - F - FLAY—ThH 2, 4—€Uyu HdecZ %z
HHF 2200 BOLEZH0D, ORI TR, JOHEF LB
Lzl % L 250 202 FICHOHERROFERZ DS L LTLrRTw
BB LI, FEHLTVS, A =7V Vid, 2V =130 2Ol EHi%
BRELTw 2 22l E, BILEE2 b >THY —ICBEE T 5, WHOHBAWVY
Ho>TAY —IZ, “There’s no truth and there’s no honesty. [...] and the
way we hide our bodies and things we don’t say, the things we daren’t
mention, the people we don’t meet—and that stuff they call music—It’s
a lie! Don’t they understand? It’s a lie, a lie! It's—obscene!” (147) &
Td s, IoIE. BT EA—7 1 OHIOBARID A ENBIRIC D E R L,
DXy 7 AW 2 WIS THB L T Eh otk
ANEDZRDIAALEZ EETA =) VI BT, “I want the truth of
things” (148) EFHFA B, A =TV VIE, Z2ALA ) —DHEAEHFAICEZ
2T, Aotz H»dERT, LELTES>Tw3EHEE2F Y —

IHAE 5,

L, AV —IEZOFEEE W) YA v Ot Rz 5w eIlca s — “1
roared with laughter. ‘What on earth’s this?’” (149), Z L CO & L & h it
FELE, AV =229 FRBDTHS— “You were going to tell me

something, Evelyn. What was it?” (150), Z#UZ & QMR KG9 -
kD59, AV—EIDEELEV) TF7A) OFfRIC, Z2LTZD
TOANZELBLTE. TIAMDEE, LvoThwuudd L
N ——0a R ELEIC omf®ﬁﬁzimbm%vaﬁettw V-
BobEZoT 7 AP bEk, THHARE ELTRIWMLTLEI DX,
ZOHDA =Y i, AV —DHIZIZ, BWROTHE TRE L eflaz AT
25 P1{k—— “some object suspended in water” (155) ——& LT3 (3
07V BUISIHET 2725 ) W B ARIER . AV —i3H 2 TRis L
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59 ELEV, ) —IFERELETHATTHD, £, BEELLICEEFE
59 L 2 MEROMEN 2R ORATHDTH %,

AN 1 ﬁMD?EF' & A —DFE DRI L 2 9 17 2 510
BHDLDEN, ZNHFERIBE T2 LISKDL D, 22> TitAFA ) —Of
MSOWBIZYEEL AR TH S, AV — LD EIFELHDOMENA * v v
TNDID, 4 =74 BHZEEINS, 25, V) —KREIFHICASHE
HIC, A LI TA Y =34 — Tt LoD AT 5, A —7 1130
NI, AV — & AT 4 VR —r OURAERICIAT 72 WiEH & BB LRGSR 2

B, HEETL2 LIRS, 2O ERXZIRO, AV—IFZITLIHIP
COHMIPEZ A7 AR E LT 2iisr & 2 N2 BF L Z2 9 12— It
was as if this object of frustration and desire had suddenly acquired the
attributes of a person rather than a thing” (111),

EWA)—=DA =7 4 10T 25, BEATIEACKD S, oW
HANDEMEZ -6 TONELLP, AV —DOFM - RIS & v
FHER LD TH D, HARFIIA =T 234V =iz, Th7zL & ot DR
(“Me 'n’ Dad”) ZHATNE VLS LTESTS, ZARNICREDJEL
R2bAD) L) T LFEBFOF2 (110), £V —1F st DR,
L) ZEIRE TEHWZE WREY: her curious slip of tongue; &2,
ZOEWRICOWTIEEH THHEEY confounded; DREEDE E THHTD
RV TH AW ERISHEA brood) Hill, ZRT/AFOE 1 EHIZHZE
L2 (111),

ZITA—T 1 DFEz TABLESCREG, LROOTF EADL LD
ELBWETAN, XY —OHMBIORAZNEIYFES ., 240, Kl=lH
DXy 7 AN KATEE, AV —E3A — T 1 OPUCHiC T eiic k9 & 2 2
BENDHBDEFER LI EBH -7, AV —IFINETA—T 4 25RO
TG o HERLL T Jdud, BTGl 2 B2 T 5 (5 A Captain
Wilmot#3, A4 —7 4 ICHEMMEAT A2 i L 72BIc > 72 b D72 L ffiam, L
b 2 DA E % “inescapable interpretation” (89) & F THEE L. “the
revelation, the pieces fell into place with a kind of natural inevitability”
(89) &£ W ) KB THEFICHEA £ o7z, EIIAAL, D2 NILTERITH A
BZ o, ZOWIE, EOLXED O BMHEZNSMIT A2 Z 1T Tw59 %
oW b DR o, ThzL L UL DBfR, v 2 EiFiE, 2O
2O THE > 10T,

KWz Z ez, 2o TAY =k, A —7 4 EXBOBIRZ MEGHRD ) 61
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BOYTTOA, A =T 42HHOTLDICLLEE, AV —IFZDIFERD
Z &%, “I had, in terms of set book, cuckolded Sergeant Babbacombe.
I was a bit vague about cuckolding, but it seemed the right word” (75)
L 7z, T4 — 74 OLXBZHBICL TR o7y EWv) TORHPIE, T3
NEDMR) DEREZEEA 242061, 4V —AADBE - T RICIES
BHELDE 5D, LOLE LTl ETOL Y =1k, 22 TD I D
MERBETEI 04 A =740 THEVHIEVG) &0 ) RO £
HT, WELLEERDE, 29 LT AV -5l - R ORI
BN SVASRR A I

2.

29 LEimADERI DD, 4 =MD NHZ b, HFEAZR T,
EOOTURITGECT7 7y b Xy 778 —LwIisMilea s L) T LItk s,
Philip RedpathiZ 2 7 4 )L A — VR4 HIZD\»T, “People in the town
are ‘born still’ into their roles. [...] The inhabitants of Stilbourne have
lost the vital spark of humanity and become objects” (Redpath 102) &
L. 209 2T, A BEGN\YBMUDEL N\ 2. ANRMEZ R\72Y)
e L THAT 2T 20257 2, 2032 2 TlE. AXZYIRO LT,k E -
TN D AT T2 NBIOFIHIZZ b 2 bk Dh, LWV IRTEICS -
EHEERIAMITARNEL A, S. J. Boydix “He [Olly] is the narrator and
it is he who presents Evie as all body. That is how he chooses to see
another human being” (Boyd, Novels 114) E1EL {diRTW 3, T
NET2%6, AV —DHRAMTAIIGEFERIME T LD TH S, HITH
ZIWV)ReEAT 2T 5T, O ANBDSPRTHALICEIRT Z 29
HELTRZ2EIICRD, ZLTZH)ELLRARSEoTwLIION,
FY—DERVHAIFVERBVIESLINE I LILEZDTH S, R4S
23N A ) —DEFARIEF L LIc E EDE»ND ) — i fbA R Y
FNR7 Iy b - Fv 728 —L LT, ZOHA»6HITHIT DN
S R > T, 29 L TR OFMT 4 L EIEBR OB D N ICHR X
el %,

) =3 AEFEE, 2O bICLBHE I EEENTVDE LIk
AT, HBEVIILEFROANETH S LICHED S BiA iR T 5, LT
HRARZEMEOFIEIR DO VT, AV —D %D T, i TA%Zm T 20
M5 Z 90 DD E - Tw 3, Roland Barthes|3 19754568 D% “An
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Introduction to the Structural Analysis of Narrative” 128\ T, FiAfiE
EDzH 207 7u—F13, WEOSHDECIZI>TEDS D, &
BRL. WEDEO OIS 24 LR - R FH DD & ) millinIYEE
ZEE, b))~ TLB NHZE, 209 AT, wiFE THEEL
CHEBEFEIT predominantly functional;, Td b .% #%#ix T3 & L CIEEHE
[l predominantly indicial;, — 3 7%b bt WiEhoBERE +2ICEL ¢
570, MIRITCITHAET 2 R 2 51 -k DAL 720 DM L 75 2 HHIZ 4R
T MEIAHH 5 (Barthes, 247), & L72.Y SOZWIEMD 245, 4 —
FREEE, A — 742 F - FLA Y=Y v RZERANGDO Y T 7 A
FTHUDZ ELZRDTOT, LBV E LTHED ) &3 L v L&
BPTELREAL9, A—T4lblw) TF 7R H, d@/hatifno L
ARV 2 T IRTCITE T S D DAllifE b % FKZ2 > TV 2 A2 |
AV =R oFEOF RhVEHALT 2T 207, 77 A O HEEE IH
ZATHRVWI L, Z AT A Y —DOIHMGHYEDEB T 2D TH 5,

3.

AV —I3H 3O ETEHIG AW L TH, HBELRGHEAMD Z i o
EVICHALZD, H2VIFIERICEREAL NVICE EX 27D T 55iA%
fHELTWw3, ZOMF LI, HEX6E»SEE 20T 744 vPET
J o TORAAANZETT, M OHIELENT VA TH B,

ke 72 S0 & YA DI A2 YL SN THE- N Y v R, T
DFSF . ABHEEHE T Henry Williamsic—HBNOLTL £9, N7 v R,
NV =DINT Y ZCEGE T 2 DI OEEA Y TTH S 2 LITP TR
DKL AV =DPEFRHFLTHL I EORE LTHISZZ LILRDDED,
ZNTHNY VA, LBDBEL oAy ——FK % Ao BRI
IEBILEETLTC, AV —DREZELS BN 2RO, TV —13Z AR
NGV RAENVY —DFWRERZ. HID T~ 8D I A I ADtHE-
72 & ELLRT 5 EBETHED TE /4, AV — I 10RETREOE, Ny v A3
V) =2 T “All T want is for you to need me, need me!” (Golding,
Pyramid 188) L BT 20 % bHHET 2, Lo L IR wHESE, 4
) — X “ludicrously pleading” (188) 72 & L 22 7 \>, Z DU 6 4 Y —
BT o b 6T, N VR E W) NHEHT ) REFEIR LTI E KL
Tek )R L D, EEICKD 210D Eo7DTH %,

NV RNZ Db BBLE ANV ) —IZET THRE LT 208 LD Xy
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=V RHEOLETTIE, WO ABMBEROFEZZ T v, XEICAU
{NTB DI >TRL, I8KICKE oA ) —IF, NI VADRHEIZZ b -
TORUNK FEREICT 208, ZONLESTIEA L — A% & 57— She
was down there in the dark on the left, huddled before the dim fire
beneath the glowering bust [of Brahms]; trying to learn unsuccessfully
without a teacher, how to sob her heart out” (200), #1256 %r H&.
Ny v A, EHIRHELIHEL VYA VA2 FKET 2, I L AFKMH 2 EE
Ry 7 ZLED2CHEFEREZRZTOTH L, 2 LT~V —ICEHETHK
WARAFEHET D LICL > TAVY —DFEZEL LRI L2k Th 5,
BEICOVTE Y =k, WP OFAZZITTL ) L ZOREKZEET
DREIRDIEN, ZD EEITH ) =937 2 2% LTl 72 &1 & “amused
and cynical” (206) L \WIHLDTLDRV, AV =k av %2Rkt
BE2TEVEY, 20> ay 7OFRIE, AT 4 VK —r OITRA 1232
XX VINOHEE RO THOEOPIEH LGS TR0 ERHEL 280
“There was a sort of convulsion in my mind. [...] I [...] was consumed

with humiliation, resentment and a sort of stage fright, to think how we
were all known, all food for each other, all clothed and ashamed in our
clothing” (204-5) ——T® D, AV —DEERIZ N v 2 ITKT 2 BRFE O Pt
FETIX 7\,

EADARZIFE DR, XD ITHAREMT 2274 VR —VHTRZZEH
MITEEOTEILDE I NT Y RFERFEN R A v 2 FHET 205,
ZOWHRIEIZ I SICTAAL— T 5, A4V —DIRYE 2 DRI 24
ATRDEEN, WEDNNT v RE, VLI S0 KRB ZIFDPNRNS
FREETFLEHDIEIZLIE R F LbBFE ST, DEEHEE~VY —DfLH
B9 D Thote, BERBLTIIH 20, LM EFHERT 2B 0K
ZHIZOT, ZO—JiOKMRIE THIFRE;] DL L THrARSHIFETTH
BIZT DTN VR, ZOLEMWL T, Ph2EEL2HA 7 A v —U%
FHELT0RRTTHL, 284V =3 LZEBEL, MThbuursilod
DERODBZET, RIS OV AROER 2o HZ ) £ T 5130
) 77— “trying to find something on which I might fasten my eye and
blind my mind’s eye” (207), /X7 ¥ ADFEL 7z, #FETIXH % 05H S 0>
BMD b > e —HoEi s A v —F 7 A b Mo ELTHAY —
BHZEF2D0TH2, 77 AMIHT2AMFES I ICMEND, LE-
TwniE39,
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4.
20MAD, FRICZ DYk, 77 A b EBD L LTSN T I AR
ELEOTRRTH o7, =2 — - 7V T4 P ALDO—RPBE A7 TREKIZ
BY9 %342 intentional fallacy; & \29, 77 A FOFEHOEBEKIZIEL <N
ET2 L2 HEOHNEEZZDIERD I LT 2 %K T 25T,
COEUREICIE, NV B4R EEDIL B ENHHZHED R, 2
LT, 77 A OBEROHIEISGIEEOMNIE 2 <, FtE (B D WVIdEes
LT 7 A QMR OMNCH % £ B2 L 5DOEBDBEAN >, %
NOWIKEEFETH D, RAEYETH D, E MR TH 5,

EWNZD—FHT, sl DI Rz 2RI & THEEIC 50 -
TLEI &) T2 An, FEOBKIIC -EDOEAZEI ) LT 2%
YA S . FURHICELE L T/, Wayne C. Booth®, ZDE# WAL
James Phelan’s 32 OfREKZ, o IcH@T 201k, (EFORK %5
BT & B TR, MEOMEZ G0 5L TH 5,

YA LRX7 x7 vidFEENarrative as Rhetoric (1996) DT, 7 =
AV -7—AOHBETHAMEIE, T7AFPOEKRZIRET 2 70w RICBT
% Tflf##% controller; & LTo (i) DM, LT 2, 727
HEZ, (FEORRERIIHELVEA) LEZTHLE, Z2nTH (fEH)
DT EF ERPREICK T 2 EEL R L LRI N REL—-

recursive relationships among authorial agency, textual phenomena,

and reader response, to the way in which our attention to each of these
elements both influences and can be influenced by the other two” 7237
HEN2XRES (Phelan 19) — LS LT3
77 vE ADBZEL Z2 LWL 5 Bk IX, “precisely because I
believe in its power to evoke a strong response from my expected
audience” (18)7% D72, LWk L 7%, WEEDFHEH I, ZDEKEZ TE 3
P+t 3oz, £ LT “call upon our cognition, emotions,
desires, hopes, values, and beliefs” (19) 32702 #iER LD X9 -
SETIEA D RAET 5, 727 0F, BEH - (EEPET 5 ZoRkT
DGR - WO Z L%, AfE LT "L MY v 7 rhetoric; &R, Z LT,
TI7ALDEEDREICL > DIEL, ZOL MY v ZICHBIZWES>T
FAEL T LD wuﬁ?@ DR, E7=27VIFEZ%, LY v
FEOTHEE L LT, #E I EEPEET 24T authorial audience
E—RMLT % k9 WIRES ?(L“Cw% L, £, fEEOME LT, &z TE
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FEOMET 25AF) OhP~NEREICGISRDIAL I L TENII,
Z lx “consequences for the depth of one’s engagement—positive or
negative—with his values” (102) ##3+2% Z L ICEFET 2 D7 Z97=x
7VIEE I,

ZDHAT, fFEPHIELTHET 2L PY) vy 7D ) ICH 2REHED
HREPifE#Z, SiEsaiat b, 2L CENRz, StENIDT 7 A MCE
LIAG A HSOMMER & T2 2 L, ThdHiE 2 Eofflhnr, &
WIDWT 27V DEZTHE—

Entering the authorial audience allows us to recognize the ethical

and ideological bases of the author’s invitations. Comparing those
values to the ones we bring to the text leads us into a dialogue
about those values. [...] The ethical dimension of the story involves
the values upon which the authorial audience’s judgments are
based, the way those values are deployed in the narrative, and,
finally, the values and beliefs implicit in the thematizing of the
character’s experience. (100)

ZH9LT7 27V, fEEDOLV Y v 7 LAfEBLC R E &) H RIS, Gk
FOMBWEDRMEZ A LD, 727D ZOMIE, 4 =233
7 v ADOBEGEIN 2 HE L 7252 FiA M DICRGITRIZ> T S, N
7Y ADHE TR, NI VAPMBATL Ay =Y DL MY AV RBEE L
Rz L7t RS N VAR Z0HATFE L THEEL TO T LI,
BRI~ ) — W) TR, V=K, EErSEES N
TVLLHATTIELRC, VOB ENLHATTHS, COZEDOHMZ
7 27 Ve TARITIE, AV —icid~v ) — (={EEPHET 254
F) Lol A—ET 2 I Ly, MENICHRISNIDITITHE, 209
Z T NY v A DAY & o ) S THIZR L L M) v 7 E2GRALE D,
LRIy 2DREILH L, N ‘/Xﬂ)ﬂ;}ﬁ’%h%i@bﬁb O 7L - HL YR
DEFERZETRL, 2L CZhEELE LTHY) —HHO 20 TOfiiftf &
WMo LabEsI LD, AV —liFRkDeonTws, Z2hiE, Y —23E2
% T Ml DNy 7 EGBDICHB A 76 & 722 TR D RE T,
EhzneA ) -T2, 2 OEHOLHIC, HATFLELTOAY —D
IRHESEN S N T2 D7,

10



The PyramidDIEMBLI 25t A F00 6 4 8 <idr & & Offf>

5.

77 vOWK 7 — A0, MEOMBEICEL I s IcEREEE L
%, 19884EI2F8FE L 72 The Company We KeeplZE\»T 7 — A1k, RA &
= A L DB e REA R E RO % T i SOSHEm O MA F280+
BIEROBEAS D ICEEZES L, & 2 BEO @ MifE B2 05 3 O35 &
FEHE L 42, Wb 3 “ethical criticism” 23— EDZYEZ2F->Tw 3
CEERBDDIRNER, LFELL, TR, GE GRS T 7 A L ORE
BR &AW & 28D Bl CTHU T3 2 SIS’ E T, 2 & ABKRIEIER
2L LCH, 77 A~ OHEDAGEEPMEEIN £ THERHE & I1XR S 2w
13972, EHILILT% (Booth, 83-84, n.3),

7= AHT T THEIC LT 2 EREE T Lo T, L3, 2577
A rOFEPL 7Oy MEHPNEEDZELWVSDTH 209 h 2§
LB S DAL, EVHIRTOILEIFLTV2DTIERY, L5,
TIAR——Z L TCZDRIIHEZ DR I NIAFE—L AT L DR AR
Bz, EIRELOMETH 2, 77— A%, “an ethical decline” 1% “the
sense that the ethos of the implied author has become that of a man
who doesn’t care very much about how she says his piece” &\ J&E
EhoTRINT 2, EEH (107), 7—ADFH ", Lk, HATFL
TZAMIHL T OWTEZDOT 7 A FofilfEETd 3 ThR I F#H )
CRLT, MERTEAL, ZLTZONROEREEZBL T, HZDADIC
“desire to have better desires” (485) T 52 Lickh, HHD TA
¥ character; 2@ E&¥ L) L) EREZE-> TR 5L ) »OMET
H2,” 7—RIFEH—— “we are implicitly engaged in an act of ethical
criticism inseparable from our judgment if craft [...] provided that we
engage with the poem [or any other literary text] as a representation
offered by one human being to another, rather than inspect it, say, as a
random datum for some other kind of inquiry” (107).” 7 2 + ®¥(2
Fh M5 LT =5 L LTTRAEC Y EAUEGD AR E LT
ZLC, 7Z7AMDRZHMNC, Z2OT 7 A POHIEICT L 2 BB LS &
EMOBAEL & D (“inferred intention” (214)) . Z#1% “what we [readers
who exist as the tale’s context] bring to the tale” (212) & ®WiLS¥ 2 2
LTk o T, BOEAPHEMRBICE W THHIWTW AHECHREZ, ok
HRDODNEFD LI T2, ZOUDHEDMHLE— DT —ZADFE
ROUWBTHD, FCZ OB TIE. 7 = 7 VICh ElbniEimTd 5
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CEIFHAE A,

T—ADFRET 27 VDTREDDLETAHADLLEE 2L TET I v Fy
KEWT, FV =B =TV A =T N REB) TR+, 1
BIZR U THET L A DM T 5, HENREDDZ LI k)
WK Z AT %, ZV=2, 320 57 A RIS 2%, BEERET
JRICHED S M2 fTo T2 &, SALDORIEZREE L TEZD I B
ACDOAEE %2, EFL0bDE L LI ETHRMELMAZRFTTICW
52 &, BATAY) —OMEERMNOR 2HRNPZ12H 5,

196T4EHTEFEERD T 2 v Fy 13, 1980FERD 7 =207 = 7 v izdhkA
U, ZLTESIIZI6T4EI NV M THEEDIE ) B E 03 IEEINT7 - —
¥ — %A O HEICHET 2 20 2RERICHEBA LT, TTIK THA LW IHIT
Fo) OMPEMEOMEZFZ COLEREE >/, EHBETIENTEZDND
L7,

6.
KX ZBC 212H720, A3 TET 2 v Ky ONEBICO AT TWL72FA
72 b O E AEMDOIBHANE L CAR v, =V T4 v INTET 2y
P I W R 2HIS 2 LD, Gt 2 L Ot DREIC DWW T,
S IMDORITOREZIF L VB L0672,

Peter Careys20004EICHR LT — VT4 v OERICk > T TES 3 v
g 2R T 2450, BHCE 1Oy — R#E, I— L7 Y JHED
BEHOMIRE VI EHEREICH EOWTEIPNLLDTH S Z EDWSPITE>
oo BAKINIZE S L. TV F 4 v REAEOEIZ, #fMarlborough
T 5 %4 T o4 Dora Spencer & DRNICEF - 72 EFEOBRIFEIWT W3
DTHb, T—NT 4V ITIMELIIHNTDRy 7 ZARMEL I L 722 &,
F—J ORICSMITADHIIC X 2 3 S AENDBH 202 HARFER LI L,
Wtr & DWARDHG % T— VT 4 v T OB RIBFTHRAT 2 L5, F—
SOREMATE Z b, BEBHES LTI LTt v 799500 Th, @
ZEICBEVMAEDERAT, F=9B-7D%LLDHIT, HFEEHEZD
BICRBZ SN ES V-7, TE S 2 v Fatf 1 OB 2 RGERE
INSDEFEIHM L b DE S0 ThH2 (Carey 53-56201),

7 ) OEREIE, =T g v IR L AR TH B, T
T4 ¥ 71965, TE S S v Fg HIEEICHLD 20 2 HEfi & LT, Men,
Women & Now AL 7= Fil 2 HE L T TH 3.” ¥ 7V Ic ki,
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ZORPIIERFHDO G D7z B — B BA R EE L RABTH -
TWw3Ewn)H)— “The account in Men, Women & Now [...] defames
her [...]. He insists that she was ‘depraved by nature’” (56), 7 7 Y
1. “A possible explanation for this need to fashion her into something
monstrous is that he cannot forgive her for arousing his own sadism”
(56) &, T=nNFT 4 ¥ TOMICH > - O EMTIRG T A% EAL Tw3

ﬁﬁ%#fj—WT4/7i\%7w7%§ﬁfb—7%§<ﬁﬁ®ﬂa
PEEIFEZICOWTH B HET A L) ko7, E X 7V IFRTw5—"He
was aware of, and repelled by, the cruelty in himself, and was given to
saying that, had he been born in Hitler’s Germany, he would have been
a Nazi. Dora seems to have played her part in this self-knowledge” (57).
ZOHEMNTEZ Iy F12dbdH\ )BTRS ESL I LILh>7bIITH S,

=T 4 Y ZIEVbIE HOBELE L) T 7 A M 2EREH> D7,

VEHIZ THEL LS 2HER SRR, 2EHIZTHELES) ICvo
A EZFHEIL TES Sy Fy AL THEEL) 217k,
PN H DM E &R L 7 B MEN 2 ERAT R 2 L b0, 2]
HoLEiiE, F=7PASOME LI REMT 7 A b LT, SEIZEEIC
M E G M T 2 LB TELDE, ZORED, 77 A P HER
DRFERE L TEENIANG TET Iy Fy kDTH 2,

7 — ZZHHEFICTE W T, “What Are the Author’s Responsibilities to
Those Whose Lives Are Used as ‘Material” & \» 9 [EEREZ L T\ 7z,
7 — A2 ® H & 13, “art justifies all—indeed, the novelist who engages
wholeheartedly in the act of creating an ethical world is leading the
ethical life” (Booth 130) &9, FHEEVERRVDLDZ, THLL LS,
ZEBLT, BELVIFEMT 7 AP E2HGL TE7 3y Fy 2HfELZT—
VT4 /7 X, 2D TLOED» S D) Fkd3d o7z, )i, TEF I v Py
DAV —lFEwH &, WEFER TPEL LSy OREICH-7eT— VT4 v
TOELIRTH D, 2 LT AV =) A% IHHENT. TLOED S
TI7AMIMEG) L2 LAVEATLE L THEZRALI VT4V JTD
1Z903, AV — XD SMEICRROBREIGEA AT L > Tw 5,

BRI, 7—A®7 27V 3 55 &) ROSHIOGRBICAED T 545
J. Hillis Milleroigifiz & D TATHI, J. YA+ 25—, Paul de
Man*° H 53 D BiEEENGE A DSk At 22 RIS 2R T 2HE D, =tV
ALZHAT0S, L) —BRINAHBEHICE R 2 720, 1987412 The Ethics
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O — K

of ReadingZ £ L1-, 22Tk VU 23 5 —13, EEIRMHHLE T2 TF
7 A DEROPEARRN) 13, BRO7F—F ==t Y RALICDEHD
DT, HWITED XVFHAIEDIZ ) E LTRRZR ) E LT 250
ZHCbDORE, LFEL,

EVR - 7—ICktUE, RAFES VDAY VA6 T 5L, SilDlE

e LT, JERXBNRZERITEAR RS KBTL LB TERVL,
fE> T, Wk dEs &) T EERZHEGIT 5N TWw25—— “The
failure to read takes place inexorably within the text itself. The reader
must reenact this failure in his or her own reading. Getting it right
always means being force to reenact the error the text denounces and
then commits again” (Miller 53), Fttr & W IITAHIZZDFE F, YD
7%%@ﬁ%%FEEQmWHJT%ﬁﬁuﬁaot#%\uki%mwf
WA ETHIRY, M EWITIEL LIERIEREE W) bDIE, ZEE
DRPITIB LRV L, @A LB LEHTE R, LrLZATYH,
LR IREARRBIE 2T 12 & dud, ﬁﬁf%mﬁﬁL%ﬁLﬁLﬁ%%iﬁ
FTEVLIEARL, EYUEENn2Zeic%5,."” XoT, &0 X @RzRD
Tt T 21741 bMEII N2 2 01T, Z DFRAE L DFT1 DMk Z
Z, HAOMEE, LEV A 27—,

E YR 25—138C, Henry James7s E DIERBERE L 72, B D1E
mZ Gt AE L TIEIEY 2782, St TR o#ipl & e L Tnhs—
“taking that act of self-reading as paradigmatic for reading in general”
(2), BE, BEOEMEZFAETT /DO L&, THo W EFFICHTH S
ORI Z SR K )Ic7ES 9 L LTOREZ HbE 5 DITKVITHE
HTE1E0IRAY T 7 =TT~V ) =P 2 AADGES T2 & &RKIT,
“the image of the new footprints forced to take a new course across the
‘matter’ of the story” (119) W) EHZH TS, ZL T, ZOHY
DIAEL &) EH—F L Rz DI ETEA—72 . BT &
REaREHDE, LRI 7—FFRLTNS

EYR - ST7—PRRLAEZOWMAELDOFIEIE, T—1VT 1 v 7 BHS
DEZGRL 7 THER LS ZHFL, Vo VIRSER L 7B % ik
LTIEI3y Fy b)) IRZIED L 7fTRe 1) EEAVH I,

T—NTAv7IE 73y Py 20ffd2i1cH>T, F=—7PlEDH
TEVI)T 7 AL EMEIICHEAVEL, SEAEL ZHITL, 2L T,
ZOREREZFEOWNIHIT R, HATIET Iy Fy 0FEALDEFICH
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DE—— THEL LS BEORRD 513 LA EHAITE T ARVREBIED
PEELEASZ—WZAALE, TES Iy Py LI fEmiz. JEGRNZ
E# 2 L CanaTo, s THRADE A ZRFIFT L BRIk -
TR, TH2, 2L Ta—NT 1 vk, HERERE V) BRI Z -
T, B OMEDRIITH L, FLWARDERE L2 72D72,

N ES

BRICT—NT 4 v 713 ZDTHTOHAE L ATAICHERD A TY 2,
L, AV =Dk RAEOEHGNY (HBNEEEZ >3 DEAEANY
EIFFR) ZEMES V2D TIEAL, SEEZATHY Z REICEE LS %
Bz EtoT, TH2, ZOMEMD, 19844EFL DRI TRLAN Egyptian
Journal??, Z DIATERICOWTEZ I, 2o TimsC TR o Mk ic
B9 2 HFNIIA T v F—An Egyptian Journalig, (T2 4V 74 « o—
T4 v T OBIRE—Z OFfpE I R (BSCHEH, 19984F) FRiY) (28T,
PIED AFOFRABEL &I BRZTAINCEDIARDOFRU 2 L23H 5
2, fbHZHIL T, O E S S IR S 2 MBI 2 i Lo L 7
wEEZTRS,Y

B3

1) Lawrence S. Friedmanix, #V —23MEg5HE A — 7)) VT 2IRED
ZITid, ARz e LTTidad AR E LT #8»n Az o, L
DO ZOLRBE, BELIA—T 1 EDJINBRICA ) — DS L %
B DKWTH B L LT3 —— “in his treatment of De Tracy Oliver
implements the lesson Evie taught” (Friedman 113), L 2L Z#ui%
INHLORERLZ P2 Z 80, WERFNCIE L CHEEZ T 205 72050 2 O
Tdh 2%, ZEIRDAvril Henry23S19694E D4 TIEK L T L= WEED
RR5E % HuE—HIER2Z 03 FAV—HELHE I L T
WEDEN—A =TV EDIEY —FDIEI DA —T 4 LDHR K
D “nearly two years before” (Golding, Pyramid 106) O H ¥
D, 79— F2ryOBRIZRD L0,

2) Hzmg aMEzZBETUS, 29 LI BMENRTEADTERIZVW 2
ELHB, AV—DVEIFODBRIA =T 4 ETHFELALLEE, A =T 113
Oy Py TattBeds k) ichkoTwi (EADERE W) RY
Taviiowk, EFEoRIEIVIEHES LY, ToLEELXY —IE,
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3)

4)

5)

6)

A =7 4 DR 5% i Bk 2 Hifii % 17> T\ b —— “In one
thing, if only one, I was an expert and could read what I saw. Evie
had hitched herself up a couple of degrees on our dreadful ladder”
(103)s AV —HEDPRD T2 X I IC, FEMHERDORE &) Fidk
V) —RICBTBBRD | BRIEAT 4 LR —VITRO—B5 L, U2l
EfER AT R Z HERT 5D TH 5,

T 2TV R E S BEBE & 1. Viadimir Propp2SiRIE L7 X 95 7%, W
FERU/INHELLE LT THERE, o2 L TH D,

Peter J. Rabinowitzi Z & k% | T KE - popular literature; & i
2 serious literature; (b L < 1% TV — b X% elite arty) & FEQN
BEL7%9 AT, stAHO 2HIOLDOREZIZDWTNL b E RO %
JEFA L C\v» %, Rabinowitz 183-88£: M,

7= AdSE A E R (RORA PEY=AL) OATEES LIt
pluralism; Z5%E&ICHEL TV L HIFTIER Y, GiilE, 727 A b
NIAGEBL L FRIEC D E D> T, HODAEIVRICE T 22 L 2Rz 9
ET20ED, ZOBORIGD L7 dl—TidZa, MAIKk->T
WIRENDDH 5, ZORTIE, "%, THHRIDITH 2,
T=2ZHFREELL TR wb DD, GIHHhD 3T 7 A M
4. (engage) T%, L9 Z &iF%, Jean-Paul Sartrejiid 7 v 4 —
Yawy MR TARLZOL, IRLTIANTIED S F\v, 7
Y=Y 2w v OBRER LB VIR, ERIE T-oD SR
W) IR Z B b D L L, HFICH L CTRROEE L5, D
L, 20 T2 LEERICHT 2550 ETZ2 ML 7 MER
d. MR Z BRI Az, SEHICRBETLILZA0ARDTHY), 2
DS NANREFNICL T, A I REMTZ L6222\ (V
VRV 59, ZLT TZOREND FICBEFHETCTES 2L, £o7k
(R (] OBHHTH 220, — 02 zITIE, #EEIEZ20ET
ZH|Z TSRSy, (78) oTHYH ., EHIZ, ZDkHic, #
FOHHIZG > THE EICZOEMEFAEIE LI L 2HRT 2,
LL, ZRNRITHL, @GP b 2 o fBHEEHICHZ L TL
NDIEzYRL, FHEORENHAMZ A L O T, HiE DM & DM
PRI X D, EEOMo AR EZER LT s 2 L 2Tk
T2 (80), & L7, b kiuR, BEICHES(HEEDT v —
Tawrvd, WO RO TH B, Fd, TIANE ECHEGT
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2, CLORBEUEEBREZLEEDT—ADEZ—N% 7 —AIF TH
Hcoduction £ WIHEBETERHTL 2L bbb r—L FA--HEICHS,

7) 7—RARRAET, TRADE H\» friendship; DHGHHFLHL T3,

8) DVTILE) &L NY VRO EEDET AT, T—NT 4 VI
WP E R L v A v &2 T i=Miss Salisbury23Zz AR &7 7Y
1329 (Carey 28),

9) B#B.TEZ Iy FiD 320D I LIRPNCEHINI-DIFEH 1T, a—
VT4 v I 1 EERT (3 IRz 72 ERD) %, 19664 3 H10
HICHREEE B LM A RT3 (Carey 296),

100 Y A+ 27— 2 DFEim B \» T, Jacques Derridad T i fili
dissemination; D&% Ei#kL T2 (Miller 120-21),

11) Ihb i, M%) AKX 2HFEORAEL DHEAR, L) LI
L b,
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