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= (HG) &M, 232=4—Yar, BFR7uvx, EEE

1. 332y —a L

BRE () @HLVEREER 20D, BIREDD O LEFRPEFEH
FOBERICMbNRIZY, BRFIEOILVYy IBEZONE 72D
LTHIEFEBEBE LD o2 LIZEETHSH I LI L, HETIE,
BRBIMEER 2R T I3 LR TVAZ LLE,LTHB, £ L
72 w1, Jeremy Munday i%2001/20084 |2 Introducing Translation Studies:
Theories and applications #F L, BFROLBZWEHL T3 (BFEE
AREFES [BREAM] B AT TEE, 20094, RERIIrofH
AT5) BORBRABOHAHDEDH2DIZVEIHb2b L) THD,
Z@wHT, F#HT Katharina Reiss @ functional theories of translation (#%
BEOBIERE) B LTV 5, Reiss i3, %ffi (equivalence) (ZD27% 255
HEHU LD, source text (ST, ET 7 A b) OFHEMBEBICHET S [H
] # “informative” (f5H#%!) ; “expressive” (FHA!)Y; “operative” (FhH
) OIFHICHHEL T, target text (TT, BEFZ X b) OFMiIaI o

1) CEMERI MERB] MHHR] [RAY]| 23HEALTH=AFOFTIX, HOR
HiEhT, [RBEE] 0EAELICMET 5. Reiss DFHBHIE, The TT of an
expressive text should transmit the aesthetic and artistic form of the ST. The
translation should use the ‘identifying’ method, with the translator adopting the
standpoint of the ST author. (Munday 2008: 73-74)

[RBERF 22 M 13, EESECIREBE (Y FoBELERH) ¢/, S
HIEENT, T27ALOEBIBRERTHY, 5 TTREENELZEE
THLDTHY, BRIKIEZEOB I *IRAT 5. (B72009: 112, Munday 2008;
73)

(il
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=3 a IRV TTEHEILERET D,

Katharina Reiss’s work in the 1970s ... views the text, rather than the word or
sentence, as the level at which communication is achieved and at which equiv-

alence must be sought (Reiss 1977/89: 112-14 in Munday 2008: 72).

BEOIE, T3 —Ya UHBLLzEE, FHESED L HIERES
NTWEPPRZLER->TIVESL S,

i, ThET BRE<IIZ=ZFr—3ary>OLRXLVTRILIE
i & LT&E7, Lefevere i&, IR TON S & ZIZH N5 HERBRIC
DWTHEROERRE (decision-making) # LT HIERSZWLRIL %4
DEITE, EEEOEVIEIC ideology, poetics, universe of discourse, illocu-
tionary language (1992: 88-89)% 72¢ 345, A3 2=sr—3 a3 »OREHIK
SMTHEEORHEES (FEHZ) b)), BRLXVOBRRRENZSH
i, 2322/ —va b LTTTHBILLI 52DRED L XN DHR
FoTL %, 2, BRBFITT 2HEL TED TT X{LD audience (7t
F) LAEEVRYED, A FFUX—DLNVTIE, FERNLLANLVTIE,
REEDBILT B LNV TIE, WRERFRFEAOL ANV TR<EL >SRN
B bV En)MBEICEET A E12%5,°

Mk, BRRo7uvx, Yoy, REF (HGE) OLANLVTLEIRR
FhE v, XEERO<FM >, RORMEZETHHRRORME
BHIEThREND, ThiE, 7u¥ s %A Gi#) LNV TOFEH
FIITITHH ). 7utAFEMTIE, BREROMELEDODTHLE

2) Translators have to make decisions over and over again on the levels of ideology,
poetics, and universe of discourse, and those decisions are always open to criticism
from readers who subscribe to a different ideology; who are convinced of the
superiority of the poetics dominant in their time and culture; and who are dissatisfied
with the strategies translators have chosen to make universe-of-discourse elements
intelligible or more easy to intuit. (Lefevere 1992: 88)

3) <@WLBZ>T LIZowTid, BF (1992, 1993) TT TiZik-o>Tvr 5,
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OFT, BRBICBELZTNERS 2V EIIEITF 42D L XV TR
AtifEDS, HECHLVEEROREED) HIZEDLY, Tl I ) Tk
B+aicdhy, MEARIE “unintelligible” (Lefevere 1992: 87) 127 535&
bHD, FI)nbhnzoOMBERL L TOFMALEICE 5. BaRPE
INBHDICIE, TuLATONE (BERE) ZREIIEShEiThids
S, T2, 70t A0FHMIZ, YO ABHEIPEFZLTHSL, Thith
i, ROT Tt ANEALL I TORBERRIZDO LD > TTH B\ £ZIZH
CEMEDO VLR TN TH S, Lefevere i Z % “decision-making” & L
TWwh, ZHIBREBEOMERR 2O THRECLIVHOITHCHME DS
IREFMEFEELER D, bbAA, TULADIMIIEE, BREOHRE
DEMBRICAL L TO RSN,

AK#HTIE, Reiss ERLL, BRE<II2=Fr—T 3 ry>LARAVTITh
ZiIFhE % ohwe 35, TT (BR) 13 audience GE&E) LOMIZY AT
OrPEATIE, 2%, B GH) shhul a3z=r—3Yarid
BALL72E LT, WOTRMEND, I 2=2r—Ya yDPRLTHEN)
Z i, TT 2S#DXILHIZ audience 2D Z &L BWKRT 5, F-2hid,
ST (F#) & TT (B ICHMEI RO EThbH b, TI2a =y —
YaryofE»sE 2, TT LD H T ST p @AM Ehhid, <FHii>d
FTTIREINTWREEZTCIWVWEA) Y I3anyr—Ya yBKAET S
L) ZliE, BEPHEM TT XL Mk Eo7-3FEIHLAN
ORIEEZ —BIBRLTLEIZLLDTH S,

R CTREMEEL_LLTIDNREZII 2=y~ a VLRV TOH
R, ZLT, 3322/ —2aryz2RUEsE5200EEEH0 (HD) F
ffiody Hx8RO 7O ADE» HERT 5,

4) Lefevere (1992: 114-131) {3fEfh & L T TT %% target (receiving) culture D TL
IV BEEROLHIICARDD, FIFTTTRHH S ZTHEE LW EWVIIE
H oz, authority, expertise, trust, image, audience 22 Cig LT 5,



—4-  (468) WO FHFHEEE 8638 ¥6%5

2. BiRROOEX
Burton Raffel (1994) @& XO#MR 7 a2 OF MU TORKRNOEE
ThENBELTWAE,

choice of words (lexis)— movement of words (syntax)— style

Thik, MR T AFTLH S, MHICS2E, FRERE T
ZOBRIRDPFEEREICKREL EET L, BEFERTNICELDY, 20K
F Y OXEREOXEHRE > TITSERXNTH S, ST & TT HHffie LT
Bzohs, S0z, audience ¥ HOICEI A2 HEEEZ T 501, lexis,
syntax/grammar, style/register D—2 0 & DOE AN L 7O AFEBILE
WT, TT XMt? audience iICBBELTHHH 7-DICEK L TEY T KK
MEEERMTELR, HABWVIE, illocutionary language T ST C/LHE @
universe of discourse Z AT EAZTLZILTHD, TDERIL, R
EVLZATHR7OLATERRELEL CTHCHZ 3 5 72 ORI ERE R
FTHIETLH A

PoT, BE (2004) 2 O % HAFED non-Western language T
52 L %ZMELC, movement of words DIHBEIZMEIEZMNZ 72,

ERBR>STOXHORYVIZEIBTT T V7 v 7 ADER -
&

EVH LNV ERELT, BEORORR (TT) OFM% A~
EEGER] T, BXFTHEIQAI, FLLTOHAERZHEDL, 1
A= VHk, Wi, HECIZ2EBNLEROBRLE, SEFZELL L
Yoy 7 BED MSREOBI L BAERK (FRICIE, BERN) oz liEn
Wil7ze Y089 2 ADVLNLVTIE, BXOEEHERFDDIZ, R LREE
MEOEMDSH N H, 72, XLXAVDOL Y v ZIEBLTHMT L. £
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DEE XBIUOXERRICO»DS, ST (HARGE) TOXHEKE TT (&
i) TOBEROB/NEMOBEZHRAN, TOEFRIIEZERTAIMELTY
LSS, SEMORYMELHRET L,

ALV EL, EEH DD, Reiss (1971: 54-88) B intralin-
guistic criteria (SFEWEHE) & L TZIF 5, semantic, lexical grammatical
and stylistic features® (Munday 2008: 74) &\»35 JHH 3 Raffel DX & 3
PLTVE, ThaaddTRFELZEE, HROBLHROBRT O LA T
ST TT DL IlHMix EAMZE D LT HEABDHoIZENRALN
770 FOBEKRTIIZ A —Y 3 Y UARVTOFEIZEY VoTWizES R
51259,

RISILAFAEROERE ZOBE, DT2RICEBELTERLTCEL, —
DI, FHARSRBRET L L1, ERICLBEY LAV ERLBFRIIHTE
Vo RDTEMICIIE LT & 202 Mk v, IWARBREBBIX, A
Lo THHWEREFOMERTH S, 221, ZOBRMMIOKE % HF->
TENTL 200 %% 25, WAERAROEREZIY RiIFsZ ET, F7255#
LBRLZ LR, ERICHINIEEDOT—H V2 ALORRE IR
0, WELRHRENAS v a— A VLR RENRET S5, b LEOREN
EIDNTRESND LS, O—A VT a— VO vEGI Y, {4
RHBEOFHITE L, TAHFHRCHRLBZEETHA I,

ThHhhE, ERDHLVIIMERICHELXFOHE, IR L Ta—2
VERBTELHHEZR - TAT, TOHEZHRYFTICL THCHFHMEMTE
TR EZTCHD, BBRIILELIBEANTH S, 7248, <a23a2z=h—
Yar>ERMEELICHLIELRIBZ L0101, BGPWHITABRE

5) b9 —HTIX, extralinguistic criteria (F5ESM3H#) & LT, situation, subject field,
time, place, receiver, sender and ‘affective implications’ (humour, irony, emotion, etc.)
R¥ITS,

6) HIOEXRZFIALT ITOBEY LAvEFELZLTEVITRVE] & ShohH+
WZ&ELZZZEIEN, RLPCEAT [LBEY LEV] LOOBRIBIEZT LV
DBEERPB ) RO TWTRELLZLDEL, HUAN OBEY] 73T %0]
(4 1985)
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NEFORDVAFTELETA LRV, ZLT2Z Y 7FOE) [BEEOFTO
BB 2ROHIDOTH B, RUBZAHIENTEZZ LT, TTIIMES
N, —EADOHADEB»SEENDL LB TEL, FRIZE-T, BELS
HEPROBZ GNE7:00, $§4bb, 3oy —Ya yPRIULT A
ODONV—=NELLRBDTH b,

COEREERICBLPFE SN T, BEOU—A LV bE LTHRICH
ETE50, UTOR,MLTH b,

B BHRECTHERWE V) DX, 200 cross-cultural % HIH % FHo, #i
FICEZEB L HAR L OBV TR 5 R ULE, BRMIIARAL
BREVIBUHERTH ) A5, HBRIEL DD 2R
BLWIH2ODOMETH 5,

B 2EOEHE (58 KWioTEmiItiRTwE, RERPICHTkRS
TREZ &Z] &, AW (&EEw) o [MAZ & IFFOfHW
Gifo —DOERIZREKETAPRLEDES &, 200FF/PRET
5o

B IFOIAE, REDHES, #h HEZEXXHOHTH LVEHA
IADH 5,

oL whiE, u—h () LA TT (BF) XLTHEESH
BrE, oL LhESERENTLRLION, BRITAISEERHITAT
Hbo LI2hoT, EBBRELCUEO<HEYE >HFMOMEE %5, Tim
Parks (1998) %, #£FE® modernist writers D4 ¥ J 7 i@&~ DO RO FF 1M
# EEEU & )12, lexis, syntax, register (style) ®LARWVIZBIT B EiER
ERLAELTRS TTOST 2560 [l /2, STHH TT O%RP» T
[kbhbbD) IO THHTL, XEEMOBROF ML EKT 5, TElE
RWENPMRICIZOETE L)Y, TOHM%E, Parksid,
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True, its deviations often then atrophy into conventions of a recognizable poet-
ic discourse, but it is a characteristic of the most dynamic literature to deviate

even from these. (1998: 4)

L3, Zhid, target language (TL) #%source language (SL) (28
IFTL v, equivalence (ElitE) 2SRDONLWRAIEAEZE-> T 5, ¥
DVWIEL, BRIIERAEZLES ) DTH b, Modernism DEFRHR
39 TIZ SL @ standard discourse %> & Je B - RHE L T T, FHHEES
(poetic evocation) ##EB L TWADTH A, Parks i, 2 T, modern-
ist writers (SL) O#ER (TL, 41 ¥V T 2HHIZ LT, AV THED
standard discourse {27 U 2\ SL O FFEBMEO<DH 20 2 T4 >AEIC
EREEDbET, #MERIRLTLTHILIEIIL TS,

Parks 7% [EFRFEH IV L TORBE S 5 5K 5 #Y) S R 2 573
5]7EEHEOKE, RIIEHOBMARToY s M EREYVRY, T ADK
BT TT ZREXALICAW L CERBEEZEDIL 22 EI 2 RS, £L
T, Zh, IWARBEARO T — VL% i FRICHE X550 DOWEEN 2
FHT 2. SHEBMEO<EYE>ETULADOENTHITL, ZOTU5 s
FETT ELTRIIANGNLZLOPEEELEIIETHLNDTH S,

U EDIEBIIMA, ROBEHIIULHAE S OFMEEE Tidk <, W
AREABOVERIZ LIELIZBRN L XA 2R EZFMEE L T3 DTH
o XEMEBMAITLICKBENTwAREI 2, FhidIIa=sr—va
VERLESEEDL DO, Licho THiitEx o b0b, 2FHEL LI &
BEIbDTH%,

B LA IERDOMNF 2 LD ) BBEE R25,

7) Even more problematically, discussion of a particular translation inevitably leads to
assessment of aptness and achievement based on our sensitivity to language use. (1998:
vi, italics mine)
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CEBYVDOESHBHEADIC®ERoND, FRIESEROD B K
MEEZAEAHL TV D,
CXOBNR BESSRL, E)TEE—DOXNETY)
LNBZFT, ToLBNoTIT ., TOZLIZAEDEFIZLV
AR EEAR LTS,
207D, KHlOEGE»H Y, KREBIEFE?Z O T IE~IEE
DRFITHBSES L, T/, WFELHOIDHY ) OMBEEYDH 5,

INHOEBIZEALT, ROBRER»OSHEELRDTHMERAD, #
I, REROZDIZEFR L 72 “The Swallows” ([21E< A1) 25,
272l ZRTRMEITEY ZVOTREY 20, REWE AR -
7z “The Story of the Mulberry Trees” ([ZEOARWFE) 226> TL 5,%

3. BIRE®R LT
ZITR, SEBREOBEDXICHLTERE HEHEOTREFR O
L BET 5o

1) 22ODORLORIE & XX

[Text 1]

ZOEBMORB—FIRBAI L Vo CHVT, HEOEDPEL, ABEAFDLR
NTWeo BELWEHDOALLBHFHATVEOIL, BREFIZZOHORM TER=
ZLTRUZV. RRTHBAZHADPLREEN ZOBRLHELZANT, Thr s
EWLRIETIdRoTn,

At that time, the world in general was enjoying the acme of matured culture and
society. Discrepancies between the rich and the poor were deplorably wide. People

had gone wild in their humanity and morals. A great number of poverty-strick-

8) #MAE (o A] BASIC, TROKRYHE] & [EFELIKRXE] 495 WWOKE
20144 12T 8o
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en people were famished, whereas rich people indulged in luxury in the face of
those poor people and were never ashamed. Sons and daughters from the samurai
class got married with those rich sons and daughters from the working class who

brought a dowry. And marriage across the classes was not rare any more.(Swallows)

RAEHEZH 0T, IMARRIBERDEL L) 2EEIREND, B
REDLDDRILE L TORERZ, BREERTH Y 2575, BHEMIIZ
FHDECITAPEFOB R L EEE L TWHRATHD I L% “across
the classes” THRT %,

ZRPSBE/R LI LETIIR ko T

And marriage across the classes was not rare any more.

[Text 2-1]

OB LVEEIHBE o7 ZOLDTE VRS20, THRIFEL V) D LEM
Tholzo —HVSWXWEWEET, BEOTT, DEWTREDTIZELT, €9
LTHRACDHDICD, BHEEBALELTWRITNE:R S &, —REZIEEN
T CTHPICHRL, BolebleRo THTF2BICE, SEIVIRBEICEALY
Zv, RLTEZOZ &%V, AFEBbOWT, IMEKRLEOTE S E4V, (
Lol beWMbRERboTOELTHD, DLINLDELLETE, 7C&8F (K
T &, XOWENE LD TH- 0

His new life began. In the new life what made him raddled were manners and
learning. He had to be formally geared all day long in kimono and hakama, and
swords on his waist even though he was only a boy, and in either walking or sitting,
he had to keep bolt upright. — He had to walk quietly with his eyes set straight
in the direction he walked. When he sat, he had to place both hands on the knees,
chest thrown out. He had to talk distinctly and plainly and only in the gist of what

he had to say, no idle talk whatsoever. When he ate, he had to be quiet, making no
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noise of the plates or dishes or chopsticks. Making a noise as he chewed was out of
the question. If he forgot those manners, words of his father’s scolding flew at him

at the drop of a hat: “Yujiro —." (Mulberry)

BEFIIHEINTOAEARLHEZMIE, LAOTHRECTCIASABHAE
BEHADFL LTHIBREZE-7205 ERTER, EBRIIORROE
ENEEIN, REOFELTEELI LIRS, RETOIBEEEIZE AR
3E oK BIZOLVWHDE 072, ZOREIFIBINDG, ZOFIEITEA
M ERBAMREREODT, EFETHHIE (juxtapositon) DHHHRTDH
59o SLETLOBEX KT S, & DOWFEHRTHL L

FTARTTIELWA, 13T, FIBTLITEEZEIL TS, FIRICL2EA
22Tt “he had to (do)” DILFIAER N B LR L T 5,

EYWEET BEOTT AEELT £I5LTHRICH 2212, L EBA
LELT

He had to be formally geared all day long in kimono and hakama, and swords on

keep bolt upright
% EEANE TEPICEHL, 20720 MER- THFLRIZE

He had to walk quietly with his eyes set straight in the direction he walked. When

he sat, he had to place both hands on the knees, chest thrown out.

SEEIURBECELZTRY, RLTEZEOZEPR,

idle talk whatsoever.
BFHEIEL2VT, MPHKREOEFERIELY, ( bel{beMiiLiiboTDIZ
P2Thbo

When he ate, he had to be quiet, making no noise of the plates or dishes or chopsticks.

Making a noise as he chewed was out of the question.
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[Text 2-2]
BHIEFRLABEATEYZARNT, [BBboA, BLooFEPHLTRAL] 2
IBZVEBLEDEDITE W,

[ZUepbELHOLIICLTERRZ]

[EP b ATALIEMN L e 270 T, T3 0d%7]

TR bFELESICLTRR] BRAERZIB-TE o, [—FELFERL
mRIREE, HERLSIIRATERN]

HRHORE - &Y OBIZER, HLIb 1wl Voo R0, EICSFSELE
il o7z,

[bFiFz, ZwordiFiel
HizE TahsTHATL
[BAL I s TRMNFVE 2 WVEH T, BRETHREDINESZ, bIHTIF
i, —BbeA, FXAVDLEIPW]

Yujiro hurriedly tore off his gear and said, “Mom! Get me my robes.” As he said
s0, he untied his hair, too.

“And do my hair the way you did to me.”

“Young master, you ask me so, but by any chance, are you...””

“Do as he likes,” old man Kyoboku said and laughed. “— For a good half year
he’s been patient. This is a breather for you, Yujiro. Run and romp as wildly as you
like.”

Now he was in a romper’s lined kimono with tight-sleeves which came down only
to the elbows and the kimono was tied with a waistband. His hair was lumped togeth-
er and knotted only once. He came out simple and neat.

“Cool! This is real cool!”

He yelled, jumping for joy.

“My waist’s real light an’ so I could float in the air. I could jump up to the roof.

This is cooll — Mom, is Kichibe’e in?" (Mulberry)
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[Text 2-1] LIZRIITIE AT NEFTI—BHR L L ZOBHTH 5, R
T lES TH AR LI EOITRIFEDN L2 I LR T 7 A MDA 5 ) v 74K
PRLTWVD, STTHEBLAZVWOR, KZEROOFIREZ id2 50 A
CERIEDLDLILETHD, 3252 LAEERES L WOEICL DL, &%
X, EEXSHTS S, TESIEARIMRDVICHLANHT, MzbIeh
CRIEEHODIZL T A,

[BbehA, BUOLOEMHLTENL ]
“Mom! Get me my robes.”
[FVALEHDAOLHIZLTERARZ]
“And do my hair the way you did to me.”
[BFiFz, Tv2iETiFize]

“Cooll This is real cool!”

[Text 3]

FPPENTHLFT L %L, TDLIDALBBVBLIIEREDL - TEIEILDA. B
WHRBERETETH oA, —AREPLBRAZT T/ LT, Wi Mo
B EHTONERTH 5,

A while after Kosuke had been taken ill, people around them began to broach
marriage offers. Although o-Ichi was still as young as thirteen, it was common prac-
tice that even nominally the only daughter of the family would have a husband who
was adopted into her family by marriage and then notify the authority of succes-

sion. (Swallows)

REDRREROLDICER LI VARITHIIEREFEDLL )Y Tht [H

9) ZORHHiEF—

—ESH B DI, DF L NnL I RECADEFIZTEED, woFHA
AETIIEMBEIZTH L BBV VDE, [ZATA—E, dhEDATRETHIHSL,
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BThHBH] ELTWAES, T Ti& “It was common practice” & LT, %
@ “practice” # TL TREHAT 5, FOHBEIFET ETHEHBS 1Mo Tl
Wi, SL#XET, TL 2R/ DOEKREM TR > Th b,

BUB S AZT Dol S ANREDP L BRLETTL B/ E WMo T,
JebB B0 /BT E /BTN ERTH L.

(SCHI#13)

Although/ o-Ichi was/ still/ as young/ as thirteen,/ it was/ common practice/ that/
was adopted/ into her family/ by marriage/ and then/ notify/ the authority/ of
succession. (BBRENI20)

[EEW o T ZTORBEMPEETIE ERETHREREL RV, X
il BREMBOLTIZIZ : 200 KENFNEHHL T4, TT IZHERL
Lo Tho bFENIIRASNILEND S, HLATTICOroTHH
bR Tidebkv,
[Text 4-1]

B L SRR O — ARZE 5 72,

She was the only daughter of a poor foot soldier of the gun squad, (Swallows)

[Text 4-2]
LIZEBCTHERITZ#HR, REEMAE RO THEIGEREZIZR>TWh,

BRI O R,

— He'’s the second son, who’s got no chance to succeed his father in this family.
Therefore, it will be much better to be a boatman than to be adopted into a samurai
family of sorts by marriage. Being a boatman is a trade that is easygoing for his
entire life and can be a trade which is pretty rakish, I tell you. (Mulberry)

KBUTRRITOFRTRFEHARES LWL, BEBHE LTHLL TTICRIE
A3 % : who's got no chance to succeed his father in this family
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His father was a senior councilor cum the commissioner of finance. His big brother

was renamed Samon and had the responsibilities of a judicial and criminal investiga-

tor to the store room. (Mulberry)

ZD2oDFT A ML, REROBML (TH) 2KTHOT, TTLEDE
EHIE V. ZLOHE, BREIWDTSLICHSTS L) 2RAEMED
W3 %35 (neologism) A LDPGEWTHAH, Z2ThH, [Text3] LH
LLIRFEBEIVBR OIS,

[Text 5]

[BIRLOTEIAHoTHH LY EBEIWEDTONE, HHELY OB EEH
bEFEN, BFHFIVEE K WHEE 25TXEEZTAKBEZTLB2N
5]

“The lord has his plans and you will have no responsibilities as of today. Your de-
votion since the lord’s young age has been admired and you will be presented with
fifty pieces of gold from his private account, a set of garments, and lifetime revenue

in rice for thirty retainers per month.” (Mulberry)

TEBROBEOD ) HTh b, ZOMAPAKEZZ 5, [£ATH] &
KECNHTHS . [HEE] 1, BROBHRFO (T 2 RH 5 0)
22T — AFEERBDERLTHS e [S+AKE] HR5ORES
PHETH S, ZhiE, BIREFHHEL (explication) 12§ 5 LR WVWAHE
NCREE ) %S (» [EES T AR, B2 %Ko s & EKE 8t
ELRRIEE BB (— [

&R+ fifty pieces of gold
#YE%E  a set of garments

HHE=-1+ A$¥# lifetime revenue in rice for thirty retainers per month
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Fiz, BAOKRELORFELZOT, FAWREREAKRLERITAHIL
T, ZOHBOBEZIESH) L LTwA,

HHYEL Y OKHEREED IS, BFFIVEHETHR HGEE 25TICEE=
TABERETLE»NS

Your devotion since the lord’s young age has been admired and you will be present-
ed with fifty pieces of gold from his private account, a set of garments, and lifetime

revenue in rice for thirty retainers per month

[Text 6]

EWORI=ZLEMIHSH, ZIPOTHRLOBEETRSICIE, RFELWETZ A
350 _0H b,

Masamitsu lived in Sanjo-Maru, from which to get back to his home in Shimoki-
ta-Maru, there were two ways. One way was to follow Ote Road and the other to go

through the ex-archery range. (Swallows)

SLO#EZZ TLORPTE ) KBEE2 0L L, [EXHEFEF]
E w4 % “Kokkaigijido-Ma'e” & LTLWwd o, [EE] %6213,
“Rich Hill' £ LTkwdod, REXF (SL) »oEZRLIELZREH
X, BRONND LZAEA9, [Z4H] TR TKFEE] FEEER
M50, TS| 3HEERNLD), XREEZ 2P SLBEISLT
EPEPERRDLLEND D, I TR, IRV EHFTHIEREOBRIIED
T, TLTiE, RIZRTIHNIZ BHOMR, & & F+E ZRRL
Twh, HFRTH “Maru” ORCII2E DN ELIMAS»OEKEFED
ZERRBRT BN HNE

(%) =4A SanjoMaru FdtH#  Shimokita-Maru
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(E+#&) KFiE Ote Road
(&) WBB  the ex-archery range

2) A8
[Text 7-1]
[FELZbDOhEI b robRolzAKITHRE, LI ErDFELITE) SR

FREKRIZDE D THRALRAF TE o7

[ZATHHOREZTHLLOZEL LY, LHBEILWVIIES TV ZEWVIA
N, BABTEYZIE Lo Lidhh ozl

[ 5 TRFODEho7z]

[7ZZoTEHBECHWIAMME L T AL E]

(B2 v ) SRV TW 2, RLAaREFOBRELPTZ o Tz L) IS
B9

[FENPTEHRICIEAZ o2 A R

“I hesitated a little bit about whether or not to tell this to you, but anyway, it's
different from usual matters. It's special, mind you.”

Yoshinaga Setsutaro tried to sound as flat as possible as he continued:

“I hear it started sometime around the time the plums began to bloom. The ren-
dezvous took place almost regularly every seven days. Didn't you ever have a sense
of something ... anything going on?”

“No, no nothing at all.”

“But you should have — the outing took place as often as every seven days.”

“I was told that she was going to the temple to pray for something or other. Let’s
see ... as far as I can remember, she said she was going to pray to Kwannon the
Goddess of Mercy in the Taisho-Ji Temple.”

“Didn't it look unnatural?” (Swallows)

COWEOBHEBT ThH L. REDBRKALOKFELL, ZhiZiZThiY
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DR (register) Db b, ZZIIHTOHLETHLH, FORKERED
FEIXSL TRAFIIIIBENT, BEFOLFRTT LN L, WWAE AN
BRTOKFIHIFDOHEERA BV FEXHVARWSLIZ TLIZOE#HR
LRTve HEKOBL S 2RTEHTLHNTH S,

[ EIHKEPDHELIZE) A

“ ... but anyway, it's different from usual matters. It's special, mind you.”

26k 3 TT TEEVETHRRRE (TH) B, KT “let me re-
mind you” POFERZHVTWSE (£ 51 v 74K),

[oeeees FARFTENDZRLZ & idehoilesial
“ ... Didn’t you ever have a sense of something ... anything going on?”
[F 5 TRPEOPENo7]
“No, no nothing at all.”
[7Z2oTEAHBECOLWIAMML T A ]
“But you should have — the outing took place as often as every seven days”
[ZNPRHRIIEAZ o Tz A ]

“Didn’t it look unnatural?”

SL THFERIEERHFZDREIADLNTVE I NS\, [Hh] &M
FIZONTA2EBOE X (“Don't you ... a sense of something ... anything
L) IZBLA (“Don't you” WA BEEMIID) 2B, (FRIZWVLTH
BN, XEEBE 572 “no nothing” EWHOEEHAVS,) [0 T A
73] @D B X9 % O#% “But you should have (a sense of ...)" O#E
WKLo TERLTWS, [AFh] KHEFBTIBEREMLEH VLI LTH
LAax iy,
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[Text 7-2]
[—bhol:, L{bhol]
EEBRRRRVWEBROSHETI IR,
[—HELNBHRVEEZL), BEXORILEBY, RELXOEBEZLILE K
TR, ——BI AR, FARIEFHoTEBADP LN TRANS L]
[EALIEHFHDELTH] BTHIIFELEVZ TS LS IR -7,
[—ZOHIRHFTETHLRL, HOtt~d, RLTHAZELIHLILEA]
“—1 got you. I fully understand.”
Masa’atsu said after a little long silence:
“—1I will live as long as I am allowed to. As you say, what matters is to live, Yu-
jiro. — Please don't leave me no matter what comes my way.”
“Over my dead body, my lord,” Yujiro said as if he took a vow.
“— Not only in this world but also in the hereafter, will I not leave you alone.”

(Mulberry)

FLRERLTS, CCCTREELERLEONETH S, £IITIE, EEH
RERTEEEDHSINL,

[—bhol, ILbhoi]

“—1 got you. I fully understand.”

BB WLTL 2 20RT, L2ALRALEYELTY “ERRAEE
¥, HELAVWTLIEROSENTEZIZZ I TIE, “my lord” OMERT
HDAL, FTITEEL TR,

[Text 8]
[CWREWLYRICK, 2Fi0Edhd (HFE) ~NTdvoTho L]

EE, BVWREAIRIEEZR),
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[EZIRIERTHEDL, KE2ALAD, BTOEEZRORLxLVOD, —
(R D2 2HZHEOBATED 2 TIHALE ]

[RICE)BRDIND, TobHEREIVFHICH DAY

KL Xl oTHOERLT,

[BEBOGAFZLOE) LD &

[R5IZH) D, KPRV ELEEE, 2HEEA, ZvOHLRAIC ML
HUVREZNDE, ~ TEVDHAL]

[FALLRANENRTERZLVVE RO, ZALBIIRAND LA LGHERTY
bol#®wnk]

[R51ZID, THELHTHIDB->IHLERETIDLBHILERABLrDARR,
BREBIALLASTY s THWTAL, BT NV THERILLTREIALKS
ACEBEOBHSARELTIEATSY, — 29 FITEHOFTIHLITRAS
H, SEhHrXIh]

[ZALDZEosBANVSZH0VVERRVD, TARRNGZADR > THEAD»H %
WTLE, Wholewk, TCRDOLESEETHITSD]

BHAOFLRLEIIIEEZWG

[B3H->TELE BFLZZV>TRN, MBRPHLIALZDPLBRVEZEL->T
% |

“Where do you think, young gentlemen, you're dawdling? Sometimes Naka (Yoshi-
wara, a red light district) is a place you should prefer to be.”

She would say a thing like that. She was like a cheeky girl that she was.

“Don’t make a pretense of what you aren’t. You shoved the stones of plum pick-
les into your nostrils, Yu-chan. — If it's a defeatist talk, then why don’t you make a
sweetheart of an entertaining woman?”

“Who're you to say stuff like that? This here Nobu-san lives in Honjo, don’t ya
know?”

So saying, Yujiro pouted, worked up.

“He lives in Honjo, so what?”
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“Absurd! It's just a step from Hojo to Fukagawa. Look, Nobu-san, this here girl
doesn't know nothin’ 'bout nothin’, I tell ya. This a chit of a girl”

“Well then, why not bring her to our place? If you've got a crush on her, bring
here.”

“That’s absurd again! We ain't such rustics as to show 'round our own gals from
red light quarters. If ya think it's a lie, ya go ask yerself. Go to Fire Watch Tower in
Fukagawa (where prostitution dens were) an’ ask 'em like this: May I be excused
to ask, nowadays, of the entertainers, the ones who are in love head over heels with
the gentlemen called Nobu-san and Yu-san? — Ask this way an’ even a kitten'll tell
va. Hey, serves you right.”

“Well then, why not transfer yourselves there? It isn't fun at all to come by a
place like this, is it? Go. I'll get a boat ready for the young gigolos here soon.”

O-Mitsu was harried and bit her lip.

“That's what we wanted. Tell Matsukichi, we've gotta get back before curfew,

and tell him to make haste.” (Mulberry)

LFER, [ROADZ]), BERHY DTS o7, IFITAZ X TOREVR
Hahd, KZHRIZEE (THTRESEL S LESATHELTWS) L E
LI, POTEIMAEBFICH ENTWRENEROME [AHL] ([ED
W2k D [HHl] DBBAOIEIRICL > THREEA LD EDLEV, &X
X, ZOMOREPOCESIIR-THObNDE, TOLEDRFETH S,

[X61x50, AHHPORINIVEEETE, LHEIA, JV2BLAILHo b
HVRAIDE, N HENHAX]
“Absurd! It's just a step from Hojo to Fukagawa. Look, Nobu-san, this here girl

doesn’t know nothin’ "bout nothin’, I tell ya. This a chit of a girl.”

SLDA ) v 7N [READZ] OFEERLTWE, RUITLTFTH
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D, EEEFELTOBLOUTHY, BRDLHIZ, “fuck” “fucking” D X
3 7 cuss words X @H EEH bR ITHLY, DOESIERTLLE
& B, TL Ti SL DFEHRIEVFEB (“doesn't know nothin’ "bout nothin’ ”)
o, FREIZIILNIEH (“Absurd”, “I tell ya”, “This chit of a girl”) %
HBTTVb, ALELIRIENTTHORONS,

[(R5(FI, CHELHTOIDE-TILZRETIHLIILEEAELvHAZ P,
WAL BIALLHA TV THWTALR, BT o THRILLTREEALEX
ACEHOBHSARERETIEATD, 2 EFEROFTHHRTRNS
&, TEHALHN]

“That’s absurd again! We ain’t such rustics as to show 'round our own gals from

red light quarters. If ya think it’s a lie, ya go ask yerself. Go to Fire Watch Tower in
Fukagawa (where prostitution dens were) an’ ask ‘em like this: May I be excused

to ask, nowadays, of the entertainers, the ones who are intimate with the gentlemen

called Nobu-san and Yu-san? — Ask this way an’ even a kitten'll tell ya. Hey, serves

you right”

COLEYT, B)-ORETHIDOE, ROLADIOTERTHS ).
BCbhAZHFSHPHTRLIETH D, ThE THRTRLZ. “Let me
ask you” £ EbHT D o720 E 5T “May I be excused” TRV T & 4D,
ERALIES A% “gentlemen” EIFATWS, LA L, [BoZh] KA
B MEM] TBIRSA] CHETZ2 TTOBERZRWESL ), REOEW
XHWEMU LW, HEBAORCTE2, ThAL LWRHAICEVRAS L2k
W,
HEICHSOBMFRIMATE L FERZOIHBFEOFTETHY, o
WHLDEVHRZIEITE SV, [Wok] (BE) ([ZHTRLT T I FIEE
ETHELNEZLLTITIRTHY, HEBEICHTRLIFEERDES DR
FEETITIRCHZI CIHUERTH > T, WIEFE—ITHRR R\ EE
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EFEMFAFOMBICESELDOLRA L LI, EIrDHEER, RHADT
H TR D W Cockney # 4 THBHIFIZHITA %L, Carson McCullers
FIROBER T BELTAERICELALT XY WEHHIE LTS, 5D
V&, John Steinbeck @ The Grapes of Wrath ("R ONB X H %7 AV H
HHEEOHM Y 2B TE2DITICLITL RV, TT LD FHEEE 22 > THE
BERLEREDZD ), "HAHZIE, [THz] KR B LI, FHIC
reduction (JF##) % assimilation (ML) 29 E THEIFN TV LHENE L,
PRI dERIEB & LT, ERT 212X, &Y &Y D reduction R assimila-
tion # HAZEEEH VD IENR, LRIEZLSY

10) 72720, ROT 7 A ML [BEILEL] LWHILFEPLRNVEHETH S, TAY
HEEMOHEHR ) DELZHELETH LIPS,

[CALRFKAY - TELELZE D AR ]

BAPOKLAFIZIVCDODI IR TWEH 7,

[BASTTIES LI 5T, bobkbBMREEFAZ, BlhrtBoThbiok
VUoleh, WOOFIINALILHEABYTTREL+5> T3, FALIZZDFIC
Wi~ %9 £

“I ain’t of seen a baby like this.”

This was what they would always hear the wet nurse say.

“Look at him, ke as quick and nimble as any. | can’t take my eyes off of him. 7 takes
leave of him fer brief moments, thinkin’ ke done fallen asleep, and I finds him nibblin’
a geta, yeah a wooden-soled shoe, after he got down to the dirt floor before I knows
it, ya know. Really, this here baby make me sit on thorns.” (Mulberry)

ZOMIZ, 22T, HRF\DBBFTTBL YRBIFBRBIFONETLTEDR
WwZk, FHIFRBTHHILESLAHSHTT 6:%@‘0

[t Tbolfldbw )]

EE9, BORBZTHSPLLEL Lo HERIALW ),
“Darry, I ho evrifi go wel,” Daisuke said ...

In the spring, it was “Ho evfi weh weh weh weh.” 1 hope everything will go well.
(Swallows)

GWFETHAHH, BT (FERNELT 22bhil kol iddfibh
5 RO TEWE] F [FAFIYHPROSETHKA LV ) ERTT] (http://detail.
chiebukuro.yahoo.co.jp/qa/question_detail/q1429534724: 2015.1.17) 7% ) TH 5. K
ROBEREHBT/2DIC, Z0FF TL THHWV, FIHEOBEKRY S ERIZMHE B I
s,

[ElVWELY, ZVENRE hohbELVWEL Y, ]

“Heavy, heavy. You got over your kiiki and you're heavy, heavy..." (Swallows)
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3) UFBABOMBZTOXE
[Text 9]
ORBEM L L) RFETCRo7, ZZPREFTEBVLEOBFREHES72OTH 5,
ZREBEEXBOLLLHVAOLFELLOT, HIIBSHFEFTHEILEHIDD
D RATIRIEE IANETIZOLZEICED, WL ERIVDERETEVVWERY, &
HE—ETREEY, “EZELELESIBIC, JALRMRLILHTELR LR
g &0, ThLRETICEE- 7
O —HHDH L VTH S BART, BublAllkob &, HFRT CICAH
DWni, BAORFEIB TR 2P o7, BOLIIC, MOLI K-, TW/2DTH
5, BELVIHIDOEHAL Lo -BHI, BubEr@HT, TOHRTLEs7—A,
FERERLT N, o ENRTHDHT, BEODHIRH»I2HD, BEX2rLL0E
CaHlo7:, EH)LTOr%2BHEEZRE6-oTH, BRHLEHEVEYcwEE o720
Thb, ZHPNELLREBY AEFIIhot X, HAZEBVWHOFIIMNIS
EHTELd ol

ZZBEI ) molib v T,

[@BVHLEDIIBFICIBETHYMITHL, BubLoORKLIETERY, &
BFE, WAHE, BHOEIBHITE R, IIANERTHL_BHH#TH, B
WHEEDODOWERBNIMATEEZITT, BFRAOTARL LY, RT607%, Lbi:
ZELAEBILL, ADTERNTELTEN S oL Bol, @ FETIXIH
ZoTBUELRENE L, OBBE LRI LB, BHREEVSEV S ITVOF
WEHI, BubLEOREAY, H0V0LRENPLHFOEAIICEAFBL T, &
EeBEAHEL LN TERDP o IR ERS, BHEHBL T NZ0R, FHER
Fhei3BEEb b o7z, HOVLORARMLEZIICEZTTL LY, @ (©)
OV EEFEL, BAPRALZGKRFENENL LI L TN, HOVEEBARFEL
Lwnk iz, - ZDEBYIE, e OH# ST RO LICHERET, LELHS,
CORICEETIFT, BEALZINOTIE) 7]
© Matsusuke talked as if to moan. Sannosuke came out with the relations between

him and o-Ichi, which proved the same as o-Ichi had told Takao. He also disclosed
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that he was an illegitimate son ... It had been decided that he go to Edo to be adopt-
ed. Before he left, he had wanted to see her, just a bit of her. He had met her and
wanted to see her once again, and they had met for the second then third times,
until finally he had been unable to leave her.

©®— When, by Takao’s arrangement, he came to Sarugatani and got together with
o-Ichi, Sannosuke soon found out that it had not been love that he had desired of
her. He had longed for a mother and a big sister in o-Ichi, who was the only woman
who had shown affection to him. He had not known what affection was. For the
first time in his life he had known the sweetness of tender care and the pleasure of
generous heart. He had thought he would take her by force, whatever the cost. But
when left alone with o-Ichi as he had wished, he could not even touch her hands.

Matsunosuke said Sannosuke had said like this:

“ @ O-Ichi is a mother and a big sister to him. Her feeling isn't love for him. But it
is affection she has for him like a mother cares about and protects her son and a
sister her little brother. For the past two hundred and several dozen days, he has
received warm care from o-Ichi and he has spent peaceful and heart-warming and
human days for the first time in his life. For the first time indeed, he felt he had
something to live for... @ So honorable Mori said and wept. @ According to the
doctor, too, his life will be good till the end of this year at the most. O-Ichi is inno-
cent. She has from the beginning sympathized with his wretchedness. She has been
so deeply and tenderly sympathetic she has been unable to turn down his lawless
importunity. She hasn’t had a shred of unfaithfulness. He can swear by God that she
is innocent... He says: @ Please take care of her. When I die, will you take care to
make arrangements so she can go back to the Kihira family? Don't make her un-
happy. I entreat you, @ Honorable Mori, in tears, face on pillow, bent down to me,

this old man, and asked me to look after her.” (Swallows)

EBVWHOHE=ZZHMEDAMGE R TV A ROBBIIEEDORB 2T TR -
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TRy BOBER~BVH E =2 e T, BRBIEAMEOTBTZ Lz
v, LML, BEBTEST AEIMEOPT LD L EBIT, £h
BB, BHEODL E~NED, ZAOFEAERELT, BV HLEFUIK
FTEHICEECHBT S, Tl &, ZAOMKRE EO L) 2FiEZHWT
EHELARLRIZE S, FMBNIELE S,

ZOFFEOWELIRL, €I TRAESNHEEH (FROKH) 24 TT
Hhbo XFIANTZHBFRIESFOREERL TV5, ThE TORD LS
ARG,

EHTid, 77 A FORFEORHTIIAE» O REXOFFHICALRE D
DTHbo HNIZEBEORHORHETIZZ ) 2 520%, BRMBAER, 3TX
FLREELHVT, RBEEOBENICE)RHICER TIT . EETLImAEL
BYIRHFHAVWLNREOTIE V. VoA, BERLHETIIE, ZHE
BORMOBERLTHMIIEZ LI ENTE S,

¥%
— 50

i

- H400— =20

e e=2ne @)
B BE | KBE

ORI LS BLFE TR ZZMBET LBV L LOEREF 12D TH S,
ZFREBHEFBOLLLMVAOLALLOT, HIEESPETFTHLIILLIEH
Fize oo IANEFIZOL ZEICED, WL FRILVDERZTRNVWERY, &
HL—FETRETYT, TESELELRSIBIL, TALEMALZENTE L LS
FmnEED, ZROBETICHEo 7
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© Matsusuke talked as if to moan. Sannosuke came out with the relations between
him and o-Ichi, which proved the same as o-Ichi had told Takao. He also disclosed
that he was an illegitimate son ... It had been decided that he go to Edo to be adopt-
ed. Before he left, he had wanted to see her, just a bit of her. He had met her and
wanted to see her once again, and they had met for the second then third times,

until finally he had been unable to leave her.

OT3, EVPEY TYWEOHRELE ST VD, SLAVRIBL 2 WEHE
MEERS I BEI WV,

O—BHOHLOVTH, BART, BUbET ALz &, HAWRT CIIEAHN
DWW, BOOKRBREETRELo/k, BOLIIZ, HOLIITE>TW/DTH
b, BELVIDORZHO o HFIL, BuEXRHHT, TOTLoz—A,
FEERLTLRA, o ENTHDT, BHOHERPEEMY), EXLLZLOE
CEHIo72, 29 LT 2BH%2IE6-oTh, BLRbEHENRY nEB o770
THd, EHFCELARAEBY) ZANLZ TR/ E, BACEBVWHEOFICHMAL Z
EHTELho7

@ — When, by Takao's arrangement, he came to Sarugatani and got together with

when left alone with o-Ichi as he had wished, he could not even touch her hands.

OTid, MBI =ZBOOREEMEY TREET S X 5 ICMEFETHES. L
7230 T, BIART L HICZ ZTIERKAZORHISEEDOEHNIZ 2irhud %
5\, MR EWFEF OBV FENEL - T, BOMEMICR OS2V E
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12, 7o, B (HREH) OIEFEFEEITb»S X H1, THBEHELELTE
£ (T EEEMNBAOLHIIFVT, Bz —-2BEMICTLLT
RERIEL, ZOBEXFEICLT, WHEDOBKFEIRBE (TFTH
2% 5,

[OBVEHEEDIHEFCEIBETHIMTHS, BUHEDORFOIB TR, #
MFE, WAE, GIYE)BRICTERY, o IR THLTHETH, Bw
LEDODDEFNLAEEZTT, HAIHOTAES LWy, RTo60%, Ll
FLHZMIL, FOTENRTELRE Do 2EB 570

“@ O-Ichi is a mother and a big sister to him. Her feeling isn't love for Aim. But it
is affection she has for Aim like a mother cares about and protects her son and a
sister her little brother. For the past two hundred and several dozen days, ke has
received warm care from o-Ichi and ke has spent peaceful and heart-warming and
human days for the first time in his life. For the first time indeed, %e felt he had

something to live for...

OTid, BEEFHETELSH, BBOLEOEIHMEITHRL, 0k
Bk% TL CRAEPTLENX DL, L2425, ORIZZPHODOTH 5,
BEHIE R DORHI 25, Bub & ZZBOBROBIRBE A W B R
BBAERETI (KkiZ, Z2Z2PoO0fz#E) Tws07T, #BEEIEED
Bl 2B X&) 25 (Zho, TLERZ LHAEROA L LEFEbIS),
ABREFA DR CIIEI B TR L, ZZTiE, BBOEV THLI L% H
BELT, ZZ2BEE=ZARCTE 129y 74).

QO HXTRIIHIBE-THBWELRENTLA

© So honorable Mori said and wept.

OHIFTEIMO LICEERET, WELHYSL, ZORHEEZTIFT, BEAZINL
NTZEY E7 ]
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© Honorable Mori, in tears, face on pillow, bent down to me, this old man, and

asked me to look after her.”

OTiE, BPBOMENF=Z2BOORZEY 312, HFOORIIE S, kel
FLMNYANICHNSZ LTS,

@ O HOVLr#EL, HFIPRALLETFRNRNRDELHIZLTR, 00
EERFIILBEVEDID, o ZnkBh

He says: @ Please take care of her. When I die, will you take care to make arrange-
ments so she can go back to the Kihira family? Don’t make her unhappy. I entreat

you,

22, SLTIIODFETHA2, TLTit, MITEZL T3, BRBID
OR»LBRL., ZZBOEBEE DV RIBELEE T L7401, TL 3
HEiEEZ Lo T, HITEVWEIIEZ TS, LD X HIZ, EFBAH M &V
FEVLIIEOLN TV RS, BEOEROERZY £y byhIL, EB
ORI & 13E - T, HHIZEHICKRBEORMEMICE). TheFfHELT
W5,

[Text 10]

HOBEREI LB L2 EPY ol

—3IIELL LICREETEWIT LY, AETYWELLB LY, EH)rR0El
HARTLES Y, HEZAL, F5bLLHBET, HARTECTFHITHS, L
FXACE S TIRERFERTE Ay, L LAIKIRERSLEZ, BRICHn5 <
VR LRI EEBE ROLIAARTLZSY, BRI IORFIbY
&R, E)PBEIAUERFICILEWTIZE Y,

His words got bolder and fuller of passion every time he met her.

—1 can't live without you, nor do I want to. Please come to me. Mr. Kihira is a
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man of high standing and well off. He has that lovely boy. You are not everything
to him, but for me you are. I would as soon die as part from you. Please do come to
me. You must understand how I am feeling. Please don’t make me any more miser-

able. (Swallows)

TTIS, [Text 9] TRONLA, fFEIZ, EFEORZYLELR VLS,
ZLTEROSBEES LHICLT, BETEAMTTITL ., RETHHEE
AV nwTHEAF A iud poetic discourse 234 ¥ M 2758, 8% O THEM
SERGELRVES S,

—HHIERLHLICRAEETE®IT 2, JEETYWELL bRV, /EIPRDE
IAHNKTLLEESY, /RFEAR, GO LLAET, HALTECFHRITHD,
SRPEAZE o TREZFEHFTER, /L LAICIRERSEHEL, /BRG]
NBELHLVELRIIBAT EEREE, /ROLIANETIEI, JHERICEIDER
P b2bE7, /)R IR ERFIZLEWTLZE N,

— I can’t live without you, nor do I want to.// Please come to me.// Mr. Kihira is a

man of high standing and well off.// He has that lovely boy.// You are not every-

thing to him, but for me you are.// I would as soon die as part from you.// Please
do come to me.// You must understand how I am feeling.// Please don't make me

any more miserable.

T XELTHONARYNTSLE TLERY o TWAbE, ThT
B2 HARBOGE L EBEOHHEOBEVIIZVEIICRZ S, BHICL-
TRACZHEZETABVII TL 2062072 L5 CixBbhiv, €k,
#¥HM (coherence) ZESFIEEF (cohesive elements) HL%F, “he”
“you" I2HB0HTH b,
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4. BRIIXERR

Rificid, FfidaIa=r—ya b RXVESHEIS, AEAFZEL
TEEEHICE LT, $RTO A0, TRE 2 SHERERCRE ([ilo-
cutionary” VX, T bbRRERDTCESEFRHI L INELARL, T
O] (Lefevere 1992: 17) AH) OFY X2 H - T, HOFMOTHE
MEEFR L AROZERLLAMTOMRTY TL TIITRBERERIIE X
bo EMOFNOOBTIIWO 2 LRREE, Lo, BREEERME
BE\, MRIZL2HHNE, HOOBRELZED Sl ANIHBID
D, 332=2F—2a VRMNDEVBHLESLRIBEL7Z25) L) FHOD
AT o0 BALRT VAN DG ERSD &, BELHEND £ 174
T widd - T, illocutionary language DFEHICEEH L2 A5 ST D
o (BffitE) % TLICKMS® L) ET2HFEBVBFRFIH T LE
Zbho L2, 5% MELZTNWELSL2VEELLT, 4020 Fid,
illocutionary language L XJVIZ1EE 9, poetics ~, ideology & &[T 5
ERIIRF 2R L2 HD,

< HCEHE > S FEEOMEAEDAR WD R KOME, D Hh kv, 25
MBI ECFHEA SR THZ LIEHOZ L THDE, COREEREZIL
THIRTLEFUTEERLT, REEZDLOLTEIIRAMN I TV —DLET
H5b,

LR @ Parks % Lefever ® TL -2 5 TH 5, HiE HEFE D mod-
ernist writers D4 ¥ 1) 7EEBFREZE - CTSL 225D TL O h TOTRHER
EhHSMRFMEITY, HBIHHE (57058 HFIBORREZ—EBELTH
W, BIRERLEROD ) HEFEY, SL26 TLANOEHRO L ZOME
MPE (decision-making) 272 WIBA S FYV—OBHESHROINEH,S
Thb, 2FD, FBEMNIRY) OBEST 2 A, T, #X—IhdE
XELRD ERY P —FIEH & TS HAEITRENRT, #WE
TOAMNERBALRKRIZLLE A S, ZORTILAFAMIEMTIL, genre
novel (B & LCoOFFHiEAH Y 727 X M BEBIRITIZME X 2o 25
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SHBOSHDOH Y FFEE L2 72E &, “llocutionary language” L XNV 73T
{, b &L standard discourse »HD®EEFFH L T2 [RHRB] 77 R
k B A& @ poetics 12 ¥ T decision-making process D L XV E LT T, D
HCTREOED O FNEDOIE-E Y LIZFHEA 77V -2 AVAHRET
H59o

AbZ77V—id, TI/ALORKELIBHOETLEZ HN b,

Evan-Zohar sees translation as process of negotiation between two cultures:
translation is acculturation. Following in the footsteps of the Czech scholar Jiri
Levy, both also describe the translation process not primarily in terms of fol-
lowing and applying rules but as a decision-making process: translators decide,
on their own, on the basis of the best evidence they have been able to gather,
what the most effective strategy is to bring a text across in a certain culture
at a certain time. ... The text of a translation has been called a culture’s win-

dow on the world. (Lefevere 1992: 11)

HRIASETHY, 200020 OB T UL AL EIE LS
BhHb, RERPEFELVIRY, SLLTLA [HC] & HEF] vy
A7 7OBRICBVTERLE R EINELVWHIRTIITHII 2= —
YaviglboTHS, LOBHEIE, “The text of a translation ... a cul-
ture’s window on the world” TH Y, 727 A FOHOALL V) X 77
A MEHERILTH D EEE-TW5b, £ ThhE, LW RHED S
DIUABEBOERBIROFMOEZEE JiE, 77 X FOALHB K 2k - T
WA EIWRD, BIEiTOMRER LI, SL OLKRR A TL 30k
KERFTANONEDPDETIToESVRIONS, 77 A bO—HEBK
FTAHXETIE AL, T77AMEBEPULTHLILEERA T TV —DRBIC
BE FTP, STEWIHIEERELTTTIIKBEET (Z2Ta3a
=T a YHERET NS D), FhrbT 7 A MTHD ST XL
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#TT LI ZF AN S D, ZNBRADBEI AN I TV —2HBEET
AZETHH»5,

LoL, BRFIELGFICETT 2R LA WVE TS <§EH (sponta-
neous audience) >AHN 2 F T, HEFMO 22 TREL W [ —
L] BfToTVWHDTHA 9,
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