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Kazuo Ishiguro OEfRSE —AF An Artist of the Floating World (1986) i
iZMasuji Onox EARHGEED F LT 2Y5ETH 2, 5 RIMFKIE I
WK & U CEEN 7 vk v ViEEI 21T 7 A 2 1k, RNk D
4 8o, BATCETICE T 2 AL oRBEZ T 2, Z0RHD
FLZEZTOIR, AS2RED 2 WIFTE L EBOBFRENICE T 5 AM
BRCTH D, A7 0ldZD/NRTHIE o722 L E LT, IHEENARM
LZDMEETICH 2 A & DFUEBRPEHOHEREZEIT T 5,

In An Artist of the Floating World, 1 needed to portray this world
where a leader figure held this incredible psychological sway over
his subordinates, And for subordinates to break free, they had to
display a remarkable amount of determination, '

CofEicE L LCHisfb I 0 s AR, 4 2 ZHb & izl HilE
T L) EMRDOMBRTH %5, MEKE L TOANEEZSLA /7 1E, £
HETZADARICHIERE L, 228 TH S DEEOB 725 28T 23 5ICE
2, fixZns o AFBIREZ K 2 BN, Rl &2 mllic s
2, ZHUTA, ZO/NGUICBI 2 BERREEZ 2 ETHEHELEEZON
DA ) DRIGERTH %, VEBEOBUEICE T OB LOFLIE, XK
NorikoD#EFRFED IR D %, A/ DMK E L TO#EIF Z Dk z 2
BELTRERD EhoTH D, ZOREIC, IHORXE L L TOLEEADMN
ERGATRICH 2 L & T 5, Cynthia F. Wongl3 “Ishiguro thoughtfully

characterizes the teacher-pupil relationship as a rather paternal one”?
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EIBRTW B, 2D & I R XENOE 2O HZRK E L TOIBEARE .
RXFL LTCDOF ) OFRGBIRICIZHELBREH 5 LEZoND, KigH
Tk, IS ool EES LADE RIS A4 ) OEE 7o NMBR %285k
T3 EICED, ZONFICHEZ I BHEBIR D RIS O W TR L TH
72\,

MR DICH ) FTEETRE L, fEkA 7 ITIE TR 1

BOfiiboTw3E0w) ZEThD, ZOWEBEODERRIIL—Y DD
LEEZ oD, FHANICA 7 ORFIIFER Z B ClZEICEL T % HERE
RUBEOFHEZE Y — FICHF 65T 303, AGHICIE—fETo 4 H 6 04
FIRARZ BOHE TN ES T2, 4/ 22Kk o7- L &, RIZXH» 6K
@%%«@Ai%waﬂﬂﬁm%oQ@H%@%%@ﬁ%towf%ﬂb
BB 2 2 L ich o7, BOA /2 1F, ZIFHBEARROREIZH D %
Mo H | HETHRIENER @ﬂx«@ﬁﬁéﬁ mENb, TN
LB N D DIXIGRD Z L TH D, RiF, BTFDHEFEZBIL X9
EFBEZTwR IRV MG 2EL LRI, Z2hzHiIbd 2720, A
Mz SbhFTTF/ 231 T 5, ZOW, 4 /7 322381 5580w
KO, HADIRERXBAL L T2 D7 EEML 7%, RHCh - T,
“The only thing Father’s succeeded in kindling is my ambition”, “When
I said I was ambitious, I meant I wished to rise above such a life”® & &
WKL, ROFWARDICR2EEH2BERT2EEZ2 T 5, 22, Ky
NGO R AN TIMEE CTICRL T 2 ARNCHHT 2 B L SER R I Tw %
NFHIZIEZDOZEY — FUSHIRANDF D % 0hs, ZoHEHKEL £, 4
RIS A U 7o 2 IR A DRI 2 HEZ L TV B EFER 5759,
DX )T, ERBIRICH) A 2 oWEIZ, KIERROBRICHZ L Tw»
5DTHD, T THRE DI, MR 2 & ORFITIRA O FE D3,
2K 2 BT DEZDMICH oI iThD, 2k, BlTrok
TRIRE . MEDBIRDEL I N2 MK DAHEIR & v 9 Z DD FHERIRDE
HPESRBIEIIORB I N TV EFEZ NS, EFOGIATERH LAV,
“ambition” (“ambitious”) 7 5 NZ “rise above ,,.” L) REHTH 3,
DFIciwt 2 &9 e, ERERAPHBEENZET INSDFLEIR, HKE L
TOA /) DFEEOHITHEDIELESL L T2
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TR E LTOA /) BEREBERICED L I BBRAERL TR IO
TEZELTH LD, #/IZMaster Takeda & Seiji Moriyama (Mori-san) &
W) TADHZEINICEIE T 20, WIS BERICRAT 2 L) Ry —
VERMEDIRT, F YREVTMET B 5 7 ¥ LR 2R 2 AHE A
IZ5Eo T DS, 22 TCREZDIZ, EHECKRCMPF2 &2 E Lk
ZNoDEVPICOHABRICHE 2 2 LB o7, ZD &9 MRk
SROBA /IE, B TLEEZED, %H “a true artist” (71) &ML 7=
BV REDD EATREZT 5, BE A/ IFHTDBTFBITHL,
“Being at Takeda’s ... taught me an important lesson early in my life.
That while it was right to look up to teachers, it was always important
to question their authority” (73) &%, %7 ¥ LHE TR THIOWER
WCEEMZ R, L) SOEGEND, 220 TR E DPRIRHH 72 KA D DIE
ERCH2ZE3BRICE v, 2O Lk, /2 LHEZ2E56, Mg
DTortoisel/TH 2T 2 L) IKFEIBROEELS WS TH S, 2D
[Af£¢13 44, % Yasunari Nakahara & \> > 7223, #&Hliz {5 E1F 2 2 € — R0
Wiz, FH» S A X E W BELTHREIIN TN, 4/ DA RXITHT 55
BDSTEIX, “those of us with serious ambitions must look elsewhere”
(1) EvwIHIHbDTHoT, RS DHKOBICHEHAI N T THL, &
W FER, ZITHHLLNTLRDEFEHIMHET 2, £/1ct>T, &
PEBIRICHL D BE, Ty EEHEEAR 7778 —Ltkk>T05D7,

% 7 &4 D BLIEEER Y 22 )8 L T, “the modern Utamaro” (140)
LI N5 E Y Y EofziE PR (“the floating world”) =i TdH 5,
INHDZ A P VIZHHHEIN TS ZDSIEIZRDOEEELIHOH I Z R L |
Z JITEE) Bl e R 2 A B 2 LS D —IRDH < Kz DI 2 72 LT %
WP Z ORI LEL TWicd ) Thorh, U?v%%;ﬁ%tf%
fEfE - 7. “My conscience, Sensei, tells me 1 cannot remain forever
an artist of the floating world” (180) & REfICHAES %2322 L1tk ?,
COEBICEZHAE, FE I 4z 2 ZH5E) § 5 Okada-Shingen
Society?® # > »3—Chishu Matsudaic & %, < # k% 320 74 /7 1340%
OEMICHEI N, ) Yo olE L BHAN R ORIICET L Tw L,
F ) DIEDRINIZ D O A REREWEZ 208, 2 OFHTT, I LTH
/&, “Tell me, Tortoise, don’t you have ambitions to one day produce
paintings of genuine importance?” (163) & 3L Tk, £/ DEH TH
WCHEE LR Lk, BROEEZGHT 2 ZETRNERTH 5, HIlEOMH

iy
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Ji 6 DB ZRR T 5 2 OYET, FE ML, Lw)FESHVLNT
WBDIFPRLTHEATIER Y, AXEIOFRICHATAL 2 0H, /71320
BEY) v o b AR RNEY) S iR S, fkobLtreEs T
iz 5,

DD &9 %At/ o LREmeEEEmOBER L, JUc =Mz iK s
filil & DMHBEIED D TIEARV, SHICRARICHZ EEZGNLZDIE, HEDIE
NaFaicad 2 R EBATH S, MathAd 21k, €Y v ~hdtdrsid
“my most accomplished pupil” (177) (180), =¥ #7513 “someone of
immense talent” (173) ¢HEI N2 LT3, Zo/hdilizt /7 o
S AFREEDIZ X o TR D o T B 728, D FREDRIEIC DV THIHEZH]
WiZ L3720 8 2A03H 203, DRI OWTIIRICHD THMNICERL % 2
L9 %, SITHERDE, HOHCOIENEICBEIL TRV 2idwT
WHEVIRTH S, HAE»LFREEHRZON, AobZNEERT 24/
I & T, MR, Sz A X D X 95 22 AEO NHHEIZED R ENR E %
3, TNEPEHIIRTA/ OEHERTA LY,

I suppose I do not on the whole greatly admire the Tortoises
of this world. ... And I suppose, in the end, one despises their
unwillingness to take chances in the name of ambition or for the
sake of a principle they claim to believe in, Their like will never
fall victim to the sort of grand catastrophe that, say, Akira Sugimura
suffered over Kawabe Park; but by the same token, notwithstanding
the small sorts of respectability they may sometimes achieve as
schoolteachers or whatever, they will never accomplish anything
above the mediocre, (159) (THRIZZEEZICL3)

CCTHEHLAZVDIEZ, TAE BIEELE "L ORAIEDF 7 O TR
XDV TWEEWVIRHTH D, I, D ANOFROBRIILE V) F—
T—FPEEDIRLEAINTYS 2 2L 20, ZOHERIEA XD
JESWINT 220 T 4 7THBFEBPHFEL T B0,
FIAPIERINTO AT 7 « AX L7 L1, 19204E02 19214 D, A
DEFY O a7 RERETO AR AN E LR T2 HEICEFLEAYT
HD, ZOFEFHRERCEILEL 7258, 4 /7 EAX LT 2E L TWw5,
PIEAX LT 93507 XNEICEI L T “the most ambitious of plans”, “the
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sweeping ambition of the scheme” (133) ZHfo Tz LB, Z DE L
RED ZHFT 2 D72, UK A/ OBFEILL T O@E) Th 5,

For indeed, a man who aspires to rise above the mediocre, to

be something more than ordinary, surely deserves admiration,

even if in the end he fails and loses a fortune on account of his
ambitions, It is my belief, furthermore, that Sugimura did not die
an unhappy man, For his failure was quite unlike the undignified
failures of most ordinary lives, and a man like Sugimura would
have known this, (134) (THRIZFEHICX3)

CICHHOELENES LOBBRBRAIN T2, SHIRERLE
WX HEED “rise above the mediocre” &) RETH3, I THKA
I&. “rise above ... " £V REBREPHT 2 HHTHH LT D
ERMET 2B H 5, ZOHINTIE, KOMTANEE THET2, 2&
DA DIRBES DI ED, ZORITIFME L L TOANEDRIEZ ST
Wi, ZLTRIE, MxRE L TCOIRNIZHAT LA /5, DERREFIT
FHAEHCT TNES 28T 2, ZEoEEEZTRL L2307,
HICiz I 6icd ) —fEir MBS 2BRT 2, Lw)REEST 5, LD
SIHERU K A XD K9 e N7 6 2% 2 3URT, 4 /& “their kind
do not know what it is to risk everything in the endeavour to rise above
the mediocre” (204) & ST %, Z i, 193841 Shigeta Foundation
Award %z 32 E L 7B HH. 16552 D 12 ® Y ¥ ~dedh o HH ~ e 2 il
Zo0EY % HOFNZ L THAE &R RICR 25N TRS L2 TH 5,
HAaLZ RIS TR EL2E 2 onzHIC, HE TNESZEBKT %
ZLORFRZMET 24 OLEOERICIE, HLDIENS ~DFHY LG
BH 5,

DIEEZBELCEL LT, A/ OFITIFTL~OHE & ACOFHEDIEI
ST IHALDBTDDP LRI ODVBLIBTHEL., 20D i
b NDREEROEE 2Ny 7 R—=V 22 L T0wE, ZLTIOMUIOE
. DERRICHE & 7 FRIGEBIROWEE I 2 DHZFDERO 51D, LTI
WBRZ X9, BHREIRICEIT 24 7 OZBADITENIFEZ LA TS, B
T % 8 2 WD N R BEAD — T, BRI HT DS &M U2
&L INERMBNARGZ RS DR, 29 Lt/ OFEDEKRIZOWT
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ICHEHET D,
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ANFHUTIE A 2 DSBIRRIIE & 7 > 7D ZE Y — F LS CHivn T 2,
WOFIERIZ, 2D X)) BIFEZNIIGIIDE, $5TZNE TOLRRE
WML kHic, TICh 2 ANHOBBITAZEL I LT LICH S,
13 B DSEIB IS W BB IF FAERIR A IE I & ) Lidar 593,
ICIEHISZI D & ZducHnie L, RIS 2 g 223 L, B MBIk
BEZBAT 2, ZOX)BFIET L8, HORIERR L & I
BIRICB W T ED X ) ITiBEIN TR 2D 5 9 In,

X ) DML, R/ ) a b DRFHC Lo TREEHY IcEhT
W53, ZADREBIE, FEOCTRE L CXBANDEER LI 5, ML
BPERESERT S, LhbiF /Y 3k, liliSetsuko i L THKE Hi7
%, A7 LFABELSLOMEEE T 5D ARTH L LI TEHH > T,
FHHDTEIMFEDOREICOVWTERT B, & 2I1F, WikRI W0 TESLT 5
WNHEEOBE T, / VU 23Rz “[Setsuko] only remembers you from
when you were a tyrant and ordered us all around” (13) &R, Hh
nEMBZ TL W20 TR WRBE) ZHiL w5, £k, &
DEEDR ) Fi%oTA 2 L) adiEm s 25Tl fio THEREE
SDBHSPICEIND, /) 3 SEEDO N2 IS A 1k “You
never did have an artistic instinct” (107) & &KBEAL., 512, WLDAL
53 Y aPCELDOEMMEDORMEZ SHHT 2, JrUL T,V aid,
“Is Father such an authority on how to cut shrubs?”, “So Father was
always right about his paintings too, I suppose” (107) &. HGIZiis 7
WOMBINFES 2T 2077, 4/ OABORIEIC, BHRELTOHD
DIENZI~NDOHELPET THRHAZDRFEHICMET 2, ZOFEHEIZ, MU
BT “You know, Noriko, people have not on the whole associated
poor taste with my name”, “It’s simply that I'm a little surprised to be
accused of poor taste. It’s an unusual accusation in my own case, that’s
all” (107) &9, HCOZEMERRRIC S 2 O FHl 2 S 4 2 5651
FoTHHEEINT VS, KIEDOTHPIRINEERED L 250, 4/ D
HRE L TOFEEBRPELQOLNT VS L W) RIFEETHLZ, INEFTDH
FELTERL LI I, WFICIEEZBERIROEND DT,
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BRE DG E D) DDA 7 OFHERRIZ S 5 ICHFELTH 5, BT 72
L2OMEIND E, LEDICETLALS AL TIIR VAR S EiE
BEFEZ TS, I, BEPATEEZZRICTSE, H5VIEETR
DX LRI Z AT 5 &, R ZDFEZIIE, HBRL k9 L3l s
D2, Z 2T, PRI LT THioEEIc Rz, ZLoEEL
B2 CW7ed / ORBINEEINE» O 1035, #F@— AShintarolc %9 %
LI Z DB TH D, »OTOHIEA DI &% “a benefactor of such
influence and generosity” (21) &Fft LIFCHE-> vy uy LidiE#ED
BEFAME T2 D8, Z AULHRER IS 2% > THA O ORI —Z L T b |
DB MIENDHIRIZE DL S Rd o705 TH 3,

It really is as though nothing has changed for Shintaro, He
will greet me very politely, as though he were still my pupil,
and throughout the evening, however drunk he may get, he
will continue to address me as “Sensei” and maintain his most
respectful manner towards me, Sometimes he will even ask me
questions relating to technique or style with all the eagerness of a
young apprentice . ... (21-22)

LA, vy u Y PEKRBBORRIIGSET 28, BEOBIRICOWTE
ABREZERMORALZFOTELVEA VIV S &, 4/ DOREE
BHET S, >ryuvidBERXCRO N 72D, 9O THP§kS YK,
HEFEEN AR Y —Hl{EICB L THSDEEO A /12 “misgivings” (103)
Zfu %, “disagreement” (102) (103) ZEHL T HELZIFA 54D
Hot-DE, Mi~DEEFHDE N, > %173 “After all, there are the
American authorities to satisfy ...” (102) &3S T., ZDSHEIL, o
PE D) NEMHEDONRA / 206 HHEEMRIE > 2 EZ2RR L TW»5 LR
MTELH, ZOZEY =P k> voyuy L oBRE2HL, %I
ERT B EIEHH->TYH, o “a cunning, underhand side” (125) %4t
ML 720, “The likes of the Tortoise—the likes of Shintaro” (204) & \»
) kI IESETHE R A A LGNSR & BB T TRTT 4 7RG
R AR

DX %A ) DFMBURANDINRD I & ICHEE DO IRIE ST TRND DI,
B pFKurodad DEIRICEWTTH S, 4/ Didldic ki, 7 v sk
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7>> T, “in years to come, our proudest honour will be to tell others
that we were once the pupils of Masuji Ono” (25) & fliEHLE D S 4% 5
LTwltw), Lot/ BRENICCORTZBIRSE 22 LItk 5,
BHERAT4E D2, MIFF “an official adviser to the Committee of Unpatriotic
Activities” (182) DITHIZHET W24 /1%, KA BAICHEE L Twiz
7aFICFERERT O, KEYRIGERT 5, 0B EonTERD
RV 7 a I EF IR S N, ofREBEINTLE), A/ v udy
EHIIGEWP S LBER E L TR, FTHAOBME IR 2178% L7568
ToHEFEIFTONL ), Lo EEEZ LI/ u Y DIENIICH B, A

7 13%H% “the élite of my school” (24) »—ATH 2 LBHEL T3, 7
uFFe a7 k)b E2ICHFICHFTTED, A /132D LITfE
MRS TERL TS, LOENIZART LA/ EZ026 2%, H
% qe DBk 2 B ATREE 2 MR 7 IR e T L <, RS v u bl kL
WKHEL WEEEEZ NG K22 2% 2 2DI3HHATH 5, 7 0 ¥ 9vEBe I HifT
I, BPRPLINTEIEEHDO NN IS L TA /2 3B ZZ 1 LR
2, ZNOEREBIVDIFEFEND AT E L TOHHASDEIA &
DFE, F ) DTHOEA L LT, Cynthia F. Wongl3IEN. 72 3571205 2 i
IfL—“0Ono’s jealousy that his own student has far surpassed him in his
artistic career”'—# i L TV 323, TN YL RMTH AT,

XC, OB E W) FREIEY — FIIEFICRMNTH S, 4/ HEH
DERMRUICRR D SR AT 5 2521 Tz 2 Lic A, fEfIcidfibic bz
DOEFHNCET 2 EMD3H 5, 21U, £V ¥ =il “leading pupil” (140)
7ofSasakilcBidT 2 1Y — FTh b, ZOEFLFEIHTIX, hoH
FRSE ) Y EOWBEIC R L T A HEZEAT 5 L Z2NZ2RITIZDOD
L. ZOREHR, 29 LARIIBEE, SN Lhot, LIHD, ¥
BT FAGDAEITICEC L) kb, I3 PHICE S, ¥ FD
FRDIEDP N B I ENLER I IE VDY, FRATIERIRZBERIC k> TZ 0K
ZHEGITHEIIL 9 2, f2OBEH & EHEBIR & DFE > E 1B L ¢, Brian W.
ShafferiZ A T D & 9 I L T3

Interestingly, the string of authority figures in this novel who
accuse their subordinates of unfilial disloyalty and its corollary,
decadence, and who then burn their paintings extends from Ono’s
Father to Ono himself, and includes the Sensei Mori-san along the

44



An Artist of the Floating WorldlZ 3} % F4¢R6%

way, °

ZofTHG SN TWS “unfilial” (FEHS Lom) L) SHix, fil
FBIR EBTRIRORRXENEN ) ZRO THEZIE D TH S, (BT
IZ& 5 N Dz 58NS 50 NHBERIL . ZDIEMNICBZ 5 FAe%2ED
EHEVHINRNY—VIiF, A/ ORITIKED ., Y Y lAEEZRT, A/ S
DRZIFSC Z L2 2D, ZOMWARD Y —vZ—HPET 25 L) IR
%, FHEBMRICHL ) B 2R3 95T, DX ) ITHEDOIEIT A% Z 1T Hk
CHA DEBIIMAZER ST 2072595, T JICETRBEHRICBET 24 7 0
B D2 RS 2 /B H B EHEZ NG,

Z 7 BRSSP ADMAKIC OV THRELFE LT3, Lhblf, €
)Y o HEADHEEIZOWTIE, “I am aware these are all traits
I originally acquired from Mori-san, my former teacher” (137), “many
phrases and expressions which came to be most characteristic of me I
actually inherited from Mori-san” (151) &V X H IR LEBXRS 11
TWw3, HBEEF /IE, YV oBEIMELWEMT 2 EATIC “You seem
to be exploring curious avenues” (177) &ib-x, 4/ OjE D EEIZD
WTEHZR L Tzl L2 BRI, FRFICA /213, S EHAZH
IRFWF LI BER 5o b Ltz v EEw “in fact, this is probably
another example of my inheriting a characteristic from my former
teacher” (177-78) ERBOMAIEICER T2, A/ 7 a I LTHL
SEEBELCOLETE, ZNETADL, B ORTFEBEMLZ LY
) HFEZMBIYEE> T 5, ML 5B F~DOMARTRICIE, ZDkIHIch
DEEDEROEZENTVEDE, ZLTAH/IEID L) RADMAIT A%
HEMR, BN ToTws, HiZe ) veiddr oMM nzig, Mo
WG SEEZAMICEMER DR LR 26 MUTD X I IclhiRs,

But then again, when a master painter has given so much in
time and resources to a certain pupil, when furthermore he has
allowed that pupil’s name to be associated in public with his own,
it is perhaps understandable, if not entirely excusable, that the
teacher lose for a moment his sense of proportion and react in
ways he may later regret, And though the manoeuvrings over the
possession of the paintings will no doubt appear petty, it is surely
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understandable if a teacher who has actually supplied most of the
paints and materials should forget in such a moment that his pupil
has any right whatever over his own work, (181)

JITiE, EBINIE DA 2 OER &, RERIFES S22 LI
t,c%ﬁ/@?IIJFL\[']&@/ME@&&)?%LM WZITF o5, Eﬂﬂ:ﬁ)%&&t;
MEEEZ B, BT EBEIERS kI Ik 0 ., BrlE DR
WHERIZ B L 20 T ABRBRINE T, ZOEHKEHIL TN
VAR IO, BT OMERE R L T L E I RIIE ISR 2 B SR
ENB, 5lAGICIZ “understandable” &\ FES TEIEY; L CT\W B A5, 2
ZIiE. AP EN BT EIIE L 72\» EE 2 SRR OVEICE D o
72X DLEPRO NS, SSIKEZAR, A/ k'Y vl e# LT
WL EIHIICRZAT, HEREFLZ7uy2HMc Lzl Licwd 2 HAEz
fTo T3 ELMRINTE 5, 2 DFEILIZ, 7 v ¥ Ol L iz BEHIO L EY —
Fid, ZoO5IHXDERICESN TV D7,

PIEELZLTE L), 4 71k, FREBIRICHT ) R 2 0k fi b s
6$\%@%%@ﬂﬁ%ﬁﬁ\ﬂmbf\%muﬁvﬁﬂﬁﬁﬁmﬁ%wk
%, fHENE» SHIEL X9 & T 282 ihErs e 2, Kito
WRTHLIRNERMOBED I B BRI ETUSEE D K Wiy 2 WL Lo,
INESOLIREBMICZIMRESEH L 307, 4/ OLFEBRICHT 3
LR HPFELT0 3 X ICb B2 225, Fid, BWBEMEE WHIHKT

ZEAEDEMEIEEDH > TTETVDBLEEZ L), 4/ FERBEROM
HETLH VMFEHETHLDH D7,

111

PLED X9 DBiED BICEE B oA/ &R E o BERERIE,
W OZET 2fifEHOP T & 2L {EIN S, HETRZWRIOFIE &
BN G L 722 LT, A/ BB 6 b8l 6 b ~EDMi%
B s, HRo Xk Hic, vy a7 HPRSR O R 2 ¥ —HilfEZ K- T
WieA 2 ICIRIACZ RO TL 2, £/, WifsAd /7 237 0¥ OREHTEE,
7 u ¥ D FEnchild, AMEFHOMIEONRFFHD LA 2 2T 2, =
Y, S IER SN 7 u YR S “Traitor” (113) &R Ehk
FHHE2EIT-. “But now we all know who the real traitors were” (113).
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“We all know now who the real traitors were. And many of them are
still walking free” (114) &, TAYIOEYIDH ) O—ANTHLL / %D
RLEDTS, T FOIHEOLFIL, &Y aDFTH %Suichin 574
LNBIFHDZNLEPL T EHRICEHL X9, AA F 3O THEIEL
CHPEZOBTFETH oW, WikIZH > TEb > TRRICKILT 2 B8%
Wb, A4 FOEY OHEIZ, AH 2 HBILT L HR A 2 O ET
2% %—"“Brave young men die for stupid causes, and the real culprits
are still with us. Afraid to show themselves for what they are, to admit
their responsibility, ” (58) AMDIEA, VI EBE, ZvFD TAY
DEYIYFH ) L) REIDBIPIET 2BRICH 2 DIIIHATH S ), AL FD
BRI IIMIBINSIIBIC H o 1A 7 DMEES D TN 2 BEVTEO 6, £
7oz Zicid, |ELOR L BT L) BITBIRICE T 2 35 O W BIR DS
B TERNTR S

Z2THAIZ, ZOEMEEERORIRICH 5724/ DIENMEDRIEICOWLT
KD THREEY 2 BHEDID 57225 9, WiRDOHLMTEBLO LB fE>TH /
DFHMiA T L 72 & $ U, 23 o BENHIROwZThh . ZDFHE
FERD TR TUBRESNLERE DD T2\, KEHVNIIRITIE, g, 4/
DIENAF DM SN 2 L HEZIEL O EH» R, LA, 2D
IENMEDHFEE AR Z M T 2 SHVTHE» G HEONBIEZELDTH 5,
CICHEELRDIE, A/DPHSOIENIZARARL T2 DI3IHE»Z L
LTH, ZREEBBUREOHCIHMIC k2 b0 TH D, ML 5 ZBI
WKERHIS N TV L) 2 IEEM»EL L VwI K TH S, AL 7€V Y
<5420 “my most accomplished pupil” 7 & QNZ< Y D “someone of
immense talent” &WIFREBEDOSEICOVTHEL TA LI, RICHkTIZ
B IMEDHSVHRIEL 5L LTH, 220Xz E 24U, €Y
Y2 S D Z AUITRIROERIZ S L 72581 % Eﬂmt?i LE LI b DT
Hol L.V Y DEEIEA /) % HyOFEBHICHECANLDOHFE -
LW RRDTIRTH 2, X/ I3MEODEFELZDEEMEAICL, Z1L
ZHG X S HAFHIOHICHAAN T W L bTaIcEZ 6N DR, E iz,
F 70356 LIFICEES &7 Y MEEZEIZOWTH . 2 OFFHliHEE LA 1
BEH L\, ZEDEDE “RIMFREBHKOMIFETH o7, ZLTRED
Ul T HASES), (“New Japan campaign”) (202) % KESD b &
Kb LTt )L/ DEHZEZ ALY S L, ZOEIE, HDIEMN
BEMEE V) XD B L A2 0BFENEESHEHICN L TEAoNbD
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REMIRTEL7259, ZDXHIA /7 DIENZIZIE S & XD REEDORHD
%2 I 20720, Zhsiigic ke 2 L ko B Ot & A A4 D
FHEEOMIZIE, ZNETHRAGVREL 72 2 LD v X ) Rkt H 5 2
EDBEIND, 29 LEABOALIZ, ENIICHT L 0B AN
BOEVOREZREL, OV TUIEOIENS OHFEAKZE T L VI EH
ZFHoTwW3 EEZo6N%, b LA/ ODIENIBHRBHINLDTHiUL,
Z0UET bbb, 20RO RICEL NI EHEERROAE D KE {2
MEIND LIS, &/ OIS ICEMPETr T o s5HE LT, /
Y aDEHORHRE SIS Y ¥ L ORBOMNIED D% A THE,
/) ADRFIRDENC, & /132y ad s, —RIHOBRORBZMD KX
A7 I “certain precautlonary steps” (49) EHEFZLIEIDLLER
HINTwi, 2o "PHFR Lid. BROMHTF L IO DI
TOMBEAEL IVRLI, i oTLLEREHHEEZLLLVLIHDES
oo Z2TTAUE, 7V aDkdEEw, 2 F¥Pruysisngod L)L
B2 OFRITHIACT W7, BaRDI, 7 1 ¥ OFEED 7 2 L2 & > h T
ANLIER S Nl A 7 IFWETRT O A COME IO W THEICHEO 25 F %?
2, /OB 6T UL, HUOENE EEARBRE L TORAEIK
TL2HAWZIC, KT OEMEIZBEROMF S ICHEICHREI NS 3T TH-
7 L7b%1‘ﬁ$75®fiﬁ“\bi$@< . BT D THEMBIRE TH 5 Dr Saito
DEAIZIE “a puzzled expression” (123) 235F0%, 7/ OEEIC Xudy
A~ EXIGE S RO TH - 7213 T2, Bk Yy a3ttt
DHEIZR E L TORBEICOWT IS HS ol kIR ElRD, ZiUiHh D
o, E TPHTER BT 2 EEA LS o iR BV EDLF ),
TClde Y aDFEOERS A/ DY ARSItz SN, His TR
EZEFTHEELZOPAMIT S 2 LIXTER, ORI DWW TS -
LHEADMNZREL Tw 505, BTN AR Z I Tw iy, 2L
IITOBEELLELNLIDIE, TOXIICAVE)ERETET
vay, J|UXRETE 7, O NFEIC W T Tw3 2t Th 5, “I am
not too proud to see that I too was a man of some influence, who used
that influence towards a disastrous end” (192) & HC. DB % imFH T
240U, Y alEMTD XIS 5,

But Father’s work had hardly to do with these larger matters of
which we are speaking, Father was simply a painter, He must
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stop believing he has done some great wrong, (192-93)

Y234 9 THIC - ANDIIKIGBE 5h o7, LWEL., HHAT 2
X9 R RELREEOEELZGE L T35, Margaret Scanlani, “In this
speech, Setsuko undermines the one point on which many readers may
have been willing to take Ono at his word, his view that his propaganda
paintings played a key role in militarizing Japan”® &38~X, ZDFESHA
) DEZDEEEZEIRZAEHZ R L T0s 2 EREHLTWS, 61T,
£ as LS oERiic, “Forgive me, but it is perhaps important to
see things in a proper perspective” (192) & T#EU)28HE ) 2> LD
BEZFZ QO RUIIEFICEELEEZ NS, ZOSHEICBHEL T, 4
a0 REREE ) 26 T NFSICOWTUTO LX) ICEKAL
TWw3,

So the question of this parochial perspective was quite central to
the book, and I tried to build that into the whole narrative, At
the same time, I'm suggesting that Ono is fairly normal; most of
us have similar parochial visions, So the book is largely about the
inability of normal human beings to see beyond their immediate
surroundings, and because of this, one is at the mercy of what this
world immediately around one proclaims itself to be, ’

A 7aidioA4 v Ea—Tdb, F /1220w T, “He realizes the world
didn’t actually turn on what he did at all, he was just a small ordinary
man”® 72 LIBT3, FEDINSOHSEREA 2L, Eilkyao
FRIFMEELIZODELEZEZATHELILABVWESH, ZNTEIHHSD
5D, A DIFNIEZHEAEE LIFORIGHE S, Z2hz il
2L, HCZBAFHEL T b v ) HETH 2,

A7 DONHESIE, =V T LEDRBEONFHEICE TS 7n—X7y 73
3, VYD HIZERNC, A/ E o b L 2T 5, EerkE
RO, ZNFEEIRFOH A 725120 TRDIES, Y FiE “Well,
it seems in the end neither of us had a broad enough view” (199) &
Ha7b0HBomIZiEHL, X512, “It’s just that in the end we
turned out to be ordinary men. Ordinary men with no special gifts of
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insight. It was simply our misfortune to have been ordinary men during
such times” (200), “But as for the likes of us, Ono, our contribution
was always marginal. No one cares now what the likes of you and me
once did” (201) &, H 75 O NHERLHNMEZBEDIELBEL 5, <Y
T DIRPID SR L, 4/ H% “But then I for one never saw things too
clearly. A narrow artist’ s perspective, as you say” (199) t[EZTL
TVRREIFEELSI, "WWHPHFEVIE-Z D ERATOAEPo % LIF
HEERICHR L 2 2 LIS 2BETH L, RBZDO—JTT, &/ DM
POEFEINZHTDFHED—> L LT, “the ability to think and judge
for myself, even if it meant going against the sway of those around me”
(69) ZHEL CMz2F/HMT 22 3T R0, THHO AROFET I
W59, L) DIFEIICT ) DICKROBEZWRT 2 RELIZD, 2D L)
BRIER 2o CTTY THOEZNHMT 2880, 2 Z2HCDIENAFHE
DEBEL L LEHALTVWL2DTH S, LIrH, ZOHALIFHIEIC,
BIFEEFERE VI RELRROTIUCHAAEN S Z LT, THSEZH
Wid 28801 BRIML T3 I E2FAHLTCLEIPFHICE DXL, EX%E
2B 2 R DR O AR AN ASME LA L 72389203, iz S ot 7 DML
S ZRTHDREMRTELRE A, £z, BFREA & W) EF
772D & 2 FHEBIRZRTIC L C, MHCHNC I U 72 B0 AR 2 1% & i
DIZLTWwS, 2V DFEE»ICA ) OFBAKE TRTEEL TS
HIFTIER, LaLZ0UE, &/ OBEPES IS S DT,
WPEDOEEIEZ R > Az 2 i E T ENTE Ry oL HEZHMHLTE
D, HRELTZONBUEZHEHFHAT 2D EL>TREDE,

v

L, A/ICEoTNHEZRDLZ ERACDOAEZTETS I LI
B2, JENS~OHEZEMNEE L LT, Rz REIERL), 0
WCZENEREZLDIC L) TEI 2, oL EoRgza Ll Tw
2057, WZIT, &/ R % H SRR A O S T 2 85 |
5, 22, DS OFHENZL L THOREAICED S BV, H D Wik
ZEbh 2w NHOBEPR TN G, oMLz, b/ Yan
BHROIE L=V ¥ EDRBEONE, 2 ) NI ORBICHEL I THS
N2 RUFIER ICEREE L, UM, ACOIEFAR O LT, 202 HFI2E -
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T, FEED B TREDEEPHAICHEBL X ) &5 54 7 Dk
BRI THL I,

/) ADFFHRDET, BEDEPFELICS OV THEICEED A/ DIFEF X
DUT o) Th 5,

As far as I am concerned, I freely admit I made many mistakes,
I accept that much of what I did was ultimately harmful to our
nation, that mine was part of an influence that resulted in untold
suffering for our own people. I admit this. You see, Dr Saito, I
admit this quite readily, (123)

CoFsSotic T#H® %, (“admit” “accept”) &9 EAMET L T 5 &
WWEHLZZY, S5/ Z0EZEOFHFE TS E “admit” L) iEz
HuTws, HIERElo TFBos; Lw)FEZBVETOTHA )b,
ROBIHZERTHA LS,

..I must say I find it hard to understand how any man who
values his self-respect would wish for long to avoid responsibility
for his past deeds; it may not always be an easy thing, but there
is certainly a satisfaction and dignity to be gained in coming to
terms with the mistakes one has made in the course of one’s life,
In any case, there is surely no great shame in mistakes made in the
best of faith, It is surely a thing far more shameful to be unable or
unwilling to acknowledge them, (124-25)

ZohIHoRBICbI#EE % TiR® %, (“acknowledge”) &\ 9 KEIDH T
(%#\__TWi ?«%u\%mﬁ%u%5ﬁm%5wuﬁ/@bﬁf
H3, “FTHD “responsibility” 1&. A A F254 / Z T BRI T
7z “admit their responsibility” &9 7 L — X DKWL L fERTE 27
59, 2LT2D THIEZFED L, Z Lk, 4/ DT “self-respect” %
“satisfaction” % “dignity” 2FEET S Z L. H S WiE “shame” PFETEL
W EERESEHDLOTWE, 22 CHRDIX, 4/ DELE THRD 5
DH, HoDBEDME I X > THEZZIT 7% < O NHNTH L THIE & 18
MEERHT 27200 LD b, B LAABELLHOHRE & vo N
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ZrTAELARBERICLZ2VDE LI HTH D, izt ->TiE, HE
DERAIZLRD T L DIEI D, MFICLG 27 pE 2 AL &ib%i%#
BRINZMEE RS> TWEDE, 512, ZDOBANTAIEA 7 DEHME

L LW T3, Mike Petryld k@ X 9 ICHHiET %,

While Ono is eager to hide his misdemeanours he is also eager
to confess them, He is vain and would personally, setting aside
his cover for his daughter, rather be famous than unknown, And
running through the narrative is the theme of how surprised he
often is at the influence and respect he had."

AN, Bk IS o TRIBTHES 2 Ko T HOA DR DD &
DWEZT-FICHRER L L E, A/ DEZORL 2 EV02EXHT 250
DREES T2, A/ I3 BEOABE L TENRESNEL LT XD b,
E%@ﬁ%@@tw\k&i*ﬁ%47&$fu%of§%m%%ﬁﬁ%ﬁ
FiL72wEEZTWEIDE, 22123, MRkELZHAT TEoE, 2L
;of\ﬁ%%ﬁ\ﬁ%m%%kﬁkﬁu%ﬁﬁ;%ﬁtiv&?%ﬁ/@
FERE#IENLTH S
CDEIBLEHZ, vV Y EOREBEDONFTHEORIC O FHERE L T3

YL LKA A 2 E, ) a0 ERL L), AAFHERNIC E
et DMEERIET 5,

For, as he pointed out himself, the likes of him and me, we have
the satisfaction of knowing that whatever we did, we did at the
time in the best of faith, Of course, we took some bold steps and
often did things with much single-mindedness; but this is surely
preferable to never putting one’s convictions to the test, for lack of
will or courage, When one holds convictions deeply enough, there
surely comes a point when it is despicable to prevaricate further,
(201-02)

FIA o “satisfaction” & WIHFEICETEHEHL X H, T/ Y ankx
DFETHOWONTWEEREELX— Y —FD—D2ThHo7, FHiZ, x4/
DB IHFATH ) SHEO—>T AR R BB ES L Tw»a, 512, “n
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the best of faith” &\» 9 F8H & %L“Cb) . “faith” &wHEEE, %
I IRl D IR S 415 “convictions” & B EIRINICEZ G, A4/ X HODE
=1 BRI TUTo 2 R, t&z.%ﬂz’?%*%ﬁ I THoTH, T
FTEBAET2EXAMILDBIEIDICE LR EIHEEZRI>T03
ZDOBHEED ITPEEL D 2006 2 %, f@%%mbf:&m%ﬂbﬁﬁé%
%%aLTFﬁE@J%%Zéckﬁf%5®ﬁo U 3 DRI & FIRRIC,
DFRFN IR K EPHIFER MO N T b TR, 4 /13, @
D52 EAREAHCOROEIEFE L, HOOREPLHBELZRS 7210 E&
LTwé@to%LT DIRFENFEE DRI, R DO TORNELR
Fidp 2 WIFFER LEET 720 &0 ) A 7 OB TR TN S,

\Y%

INRDRBE T, &/ 3HEBY ) —< v b2 Ho0, BEOHEFHIARA
DI—NZES>TWVDE, TNFETEELTE L LMEBIRICHT 2 LBHPEE
DRIENDPES DD HEZ S L, KD ZDORRNLTTEH 70 b EH
BIROWIR 20 25D L ) TABICH A2, 4> 7 IdfREICE T
54 ) DIRPUIZ DT, “His world is over, and all he can do is wish the
younger generation well, but he is no part of that world”" & fi#3i L Tv»%
/NEEFNZ I, “I'm retired now. I have no connections these days” (19).
“I'm retired now, I don’t have so many connections” (21) &\>9 k9
W, BAORESD ZBHAT 2L OREBMELELE TS, 4/ 13—
THAHEPIW K22 T 5 TH A 9 A3, FIREIZ, “Indeed, it is one of
the enjoyments of retirement that you are able to drift through the day
at your own pace, easy in the knowledge that you have put hard work
and achievement behind you” (40-41) & FRJEIREER 5 L dr 844 HE N L
i&fﬁ%k@¥Jku%m%¢®ﬁ%aLT@wﬁ%%T x ) DELE

F—RZNZREDLDELTENL) ETIEAZRFLT0E1DLIIC
BZ 20, INEFTOEETHS PR L HIT, &L AMRITHEEDRY) 4G
ELTHDOHICHELI R L) E LTV LN TE 2D TIERVES )
D, DF D, RAFAMNUE RS 2HEORILO R, A /2 12k EAR2 YD
HEL., ol GMEDRNICEAL L9 ETILAZRE VB LEEZSL T
EVTEZDE, ZOXH)IAS L, RO —ViE, ALY 2%
WATHZ L ZHEL T30, 4/ o2, FiEz, AL
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MRTCICAEE ZHEFMRICGEL T B EFA 57259, DASDR#EE, “Our
nation, it seems, whatever mistakes it may have made in the past, has
now another chance to make a better go of things. One can only wish
these young people well” (206) & \»9) BETHIOFE SN TS, RYD
XoFEFTEE TRBEL 6 T Thbbd/ HEIKEZ UL, Z2HUEZD
EEHOMEERRDIRNZYFEDL BIECHR DL EFER51EA5, LrL, &
JIERRICHLEG 2SIy T EFERHT S LR T, LEEHED
MR 2 NS T 27210 2D 72,

ZoHEHFHRZ2RETL2AME LT NP TlEEY aDdRAL T
JVapRTarob B 7 —RA7 v 73N T35, ik#, A4 Fi&Nippon
Electrics, # 7 7 1ZKNC & \» ) 2t TZNZIUKZ R/ AD L) IZ@nTn 3
F /ey aERALEFEOTT, &Y a3k T “a very capable
superior” (185) ICHEFEFNB I LIk LICERT S, ZHUBRET
Dk, Favid, HOkbHBEA2 5 “new leaders with a new
approach appropriate to the world of today” (185) Z#%% & LT\ 7= 2 &
ZLTHIFEND %fﬂbtg ExFES LITICRES, WHTOA 7 1ciT 5 A4
FofHlERVE I, TITERINS TEAL » T —%— »,
/@i5&m&ﬁmkﬁauﬁﬁﬂwﬁﬁﬁﬁf%a_aiﬁ%f%%vo
DF D, I IFRICE T B FIEBIROVLBIR DG AMN S D, 20
K£®¢T\&Uﬁ%k/:u“mmm’&wvmﬁé WRE 2 A O T
ST 5, RENOBENLERAZEZ) L Lxvwya L, /13
AHEDOHZ 2O DHET IR, Z2ndb bbb L Dnidid “As
you say, no doubt your generation has a splendid future. And you are
all so confident. I can only wish you the best” (186) &MTICHFT 3,
KEDEEWNHBEBEDBFELEHL, A—1"=F v 7L T3 I L3S
29, TOETH, KEICOLTEHEHFMMRICTHL TR, HS 138
EICEEA9 L9254 ORELGLEAPHEZICHZ TN D2,

FKEROMAREREKTZ2AME LTI SICHEHLLVLDIE, AL FOET
IchiroTh %, £ Fu7 i34/ OFHMOBF725 L) bRAZORKE TE
ST ANHETH S, A& 2 1E OB GFRIAMH L IFEZBES ) & T D7D
B FL OBV, S Fay Ed ) ORITIE UARD T ERHS,
AALFEDEIBATARX =KL ATIFRE R\, 2037 ZE, v—
YLy Pr—RRRL Lok T A ADE—u— DY ERICHEL 5 A T
vz E 7 H, 2k HRDORERP 00 £ 72 LEV§ 25
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M HR|ERY 2 2L —Y a X v v TORHEL EOERA VDD S,
AFuaIZiE, 7AVADO Ao TELFHMMEEZES . S 5ITROH
ROBPOF L L TOREDBMEGINTHEDE, Z20L4Fr YDV iE%E
FIMREIELLEE AT U EPIMICFEL L) ETE, DI EY —
Flx. FREBIROMIER & v ) B TR A, ERWICRBNIZES A L),
Iz EonFic, A Fuvidd / 2EHBNRE >0 EEML, &/
73 “I've retired, Ichiro. Everyone retires when they get to a certain age.
It’s only right, they deserve a rest” (32) & &% @ATIC L7REE2 T3 &,
A4 Fu ik “Father says you had to finish. Because Japan lost the war”
(32) &, A/ ofitiont{ hwilEEE 2 LT 2072, 2 2IKiE,
HEHTH I D 2 IR L 7R o N & | iR DA 2 4H 9 A & ot A
FERWTEEINTVWELEFRA D, 61, A FTa7IERAAL F23E0 %
Nippon Electrics® & 127 b 72 v L SIS S WD, 24U LA 7 1%,
“You seem to be growing up very fast, Ichiro, .. You’ll be a fine man when
you’re grown. Perhaps you really will be head of Nippon Electrics. Or
something just as grand” (189) &, FKDV ==L L THDAFr VI
W T 2552 Lt DB DN RS20 TH S, AIEVR
A DR TFE TV 2 EHERBEV R WTH S I, BT IS,
A7 UDFEREOMY ., HSOWMFIFb 5 7edy, et Ro—if L i3k
LT 2RO RO HEER, 2 L2 e RE—- ke
WENOHRELAPNFITBARTHE EFZ LI,

i

Db, 7 OFEEHE VI FEE2 LIS A, HOEM R ES S
FHOBERICOWTEEL TE, A/ IZACDIENZ ~DH % HAIC 6
BIfRZ FPHICHESE L T K28, 2O TIRERED L% 2D, BT
PHBHIN E b F 22 N\ ThH 5, 2L T, RROZICHD I, Ak
RS % B aafiz ik, RPN R 2R > T E HRT 25
HFTHEML L) ET5, ZHUBBBICHBEZBETHE, /71t -
TRHCOANEDHAEREZ LA RO EEL 7 775 —L>Tw5D
7. AMBEREEZRICHI WA XI BRI ) Lt DANEDHERIE, FATFIC
—EOWNAT LR I 2E2HDTH A9, Mike Petryld, “Ono” &9
F—= 37D “one” EVIHHFELHPLTWS D6, 4 /W “areal
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‘Everyman-figure’” "0 ZH T\ 5 & v ) BUREOBIR 275> TWw 5,
ez, o ac AM— AV LY DLEZzLINdHELE LT, £/ DAM
BRIF—EDHBEIWERZMATEEFALKE59, JHUBEL T, A~
yaid, TONRTHIEH L2 EMRRERE VI BIRD, #MHRELTHREL
HAIRS 117z b D TldZe . HFUSEET % “a human phenomenon”*¢
HDHERRTVD, TOFRIE, HEAD S EEAN LTS I N/ XEThe
Remains of the Day (1989) I2EWTH, BEOEANLHE L) THREBIR
DYREOREE A L L CHlAAE N, ARIICERREEL TWwW5 L v ) R
KEDEDST NG, bbAA, TOEMITET 2 EUEBROBE S Z O
PUFIFHIEEF U Tl v, 7258, EAAStevensH#HE L L THORY Y 3
VICERBEE TR L, EEICE-THAEHS DMEDOMfEICH F L < [H#
LT 2%, A/ oz hunrodTEEZIAEILSI, I 612, Barry
Lewis®3 “both Ono and Stevens are ordinary men”" &b~ A% °#
FHLUTE BRI L CliFE AN ISEES Y 2 2 L 2L TWw 3
RO IMA TR &R\, 7y h—H%2%E L 72The Remains of the Day
Xk o TA > 7 u Ol I3 HER 72 2 H D LR > e, §TICZ DRIEAn
Artist of the Floating WorldiZ \>C, 2Dk 5 T AR D A5 mk: 3R
SNTVLDEEFR L), %A T 7 a0 OYAIER ORI IEE 2B TR
DENDZDTH 5,
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