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And so those first three books came out of a sensibility of
somebody in his mid-twenties. And then I discovered that I was
quite a different person with a quite different view of how life
worked by the time I was forty.... I think it's [my change is] more
just becoming middle-aged and knowing from experience that
life is harder to control than I had perhaps thought it was when I
began my first three novels. '
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But the pure emotion of nostalgia is actually quite a valuable thing
that we all feel at times. And in my books, particularly the more
recent ones, I feel that the kind of nostalgia I'm trying to get at
could actually be a positive thing in that it's a kind of emotional
equivalent to idealism. It's a remembering of a time in your
childhood before you realized that the world was as dark as it was.
It's kind of Eden-like memory of a time when you were in that
childhood "bubble," when adults and parents led you to believe
that the world was a better, a nicer place.®
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Important. Very important. Nostalgic. When we nostalgic, we
remember. A world better than this world we discover when we
grow. We remember and wish good world come back again. So
very important.'
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After all, when we were children, when things went wrong, there
wasn't much we could do to help put it right. But now we're adults,
now we can. That's the thing, you see? Look at us, Akira. After



all this time, we can finally put things right.... Now we're grown,
we can at last put things right. (309)
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We children, he said, were like the twine that kept the slats held
together. A Japanese monk had once told him this. We often
failed to realise it, but it was we children who bound not only a
family, but the whole world together. If we did not do our part, the
slats would fall and scatter over the floor. (87)
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And those of us whose duty it is to combat evil, we are ... how
might I put it? We're like the twine that holds together the slats of
a wooden blind. Should we fail to hold strong, then everything will
scatter. (160-61)
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But for those like us, our fate is to face the world as orphans,
chasing through long years the shadows of vanished parents.
There is nothing for it but to try and see through our missions to
the end, as best we can, for until we do so, we will be permitted no



calm. (367)
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What I mean is, I realised she'd never ceased to love me, not
through any of it. All she'd ever wanted was for me to have a good
life. And all the rest of it, all my trying to find her, trying to save
the world from ruin, that wouldn't have made any difference either
way. Her feelings for me, they were always just there, they didn't
depend on anything. (359)
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Kz, HEADFFAIZ X % "how our childhood becomes like a foreign
land once we have grown" (325) &\ 9 EHO—HiZziHNT 5, ZnzlH
WINY 7 ZFBT D &) BBHED L2 TR T 5,

Well, Colonel, it's hardly a foreign land to me. In many ways, it's
where ['ve continued to live all my life. It's only now I've started to
make my journey from it. (325)

Z 2 R ="home" & \» I TR DORYE £ > T LM FRE L & D
NV I ZADFBPIER I N T 5, HRENZHEED PR 2 TH 2HAD, D
ERr O TOMERHFERZ R 5 o7 2 LS Tw 5, HHE,

JELAIC HAUE, COBHE L D 6 FED1943F1C EOMFUIIEIRL Tw 5,
NV 7 AT E > THREN 2 IURROM I, F9EE IR I B 7
WIRTLICKE 2 D TH %, MRIZ/ANGE 75 CTHAM L 72 0 B#FIico 0w T,

D TD EWFD "ghostly shadow" & % 1% "parody” (352) TH % & {5
LTWw3, ZOX)ICERDENMEREI Ny 7 ADBRFEDOHR L I P HET
207, By Fr="my home"t ) LEETH 5, ZOfFHTICDOWT Shao-
Pin Luo 1%, "a kind of acceptance, a kind of moving on" & R 5 4 77
Az 52 T3, Z2LTHERENY 22 2oy Ry hic Y=
=7 7= oSN HETORE="home" 2 EZ L L) LHFEZ LD,
RO L L %I TR ADIE ) ("a source of consolation”) (364)
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KF~D—HZ AL Z ) LT BLEMEZIF 5%, Cynthia F. Wongla,
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OFBEICB L TERmERSRZ RN L A ko Ny 7 21T L, 427
T IERARIC S SRS B il & NENOHRENE 2 52 T 5 D72,
2223, HEOBEESICER L, BHIcEegn Tarto—n Lotk v)
NEZBSOCANBREEIIN L TR LA NG A > 7udiEehriknizbh) o
HE D 5 N5,

A 271 H320004E &) FrFL OB T Ic AR L e WIWIWO 1, HifE
The Unconsoled THE R T izik=7RRE W) HEZIEH 2 S X
SICERCIED Tt w ) iTciHERIET 2, bbAA. WIWIWO 32D
FICHRE N L v ) FRAKIIRET 213 EOFHTIE R VLA D Lk,
WIRD Z L6, (EMOBZ Db DX ZNLEI» RO 6N TWDS, L
L. KD FBETHAZ X 91, 2 OREEIEOE 402 WA T vz
A > 7 a P 200305 R & 13 B A B T 7 e NABEBIC R > Tz il
ZLTZNDEMBEEICHHERZLZ TV HE2EARS & Fiitid~ Dl
WcH 7 iRtz GO ERMOBMELZ KA 2 LIk, Yk 2BAONE
DEDOE®RSH % ) icillbinsd, 2L CZoHEMIERIE Never Let Me
Go THE ZLNT VB, £ 2 7 uDSEOENNLAMES D, [FROM
BBV THHER L 2R Y 200, 20 E b Z UL E 6 74 5 EF.
HLZZRT 200, tAFE L COMBRIIRE 20,

3

H

ARE HARSESCAR TINS5 R R > v Ry & N2 HRESET 2
A —HIC D BEEE/INGE & S — ) (20124E10H27H., JUMPESERS) 108
WIS L 2 BRICMEBIEZ MA 72 b DTH 5,
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Kazuo Ishiguro," Conversations with Kazuo Ishiguro, ed. Brian W.
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