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What makes translation reasonabl'y readable?
FUJIMOTO Yukinobu
(Received September 30, 2011)

B > TEDPRIEL S LW ENH S, T, [BFRos») R3] LEIREK%
BT L) REREE > TBELYSH, AFTHY LIF5 01 HEBHOBR, PTHEFEDLS
HAENOBRIZBELTWAETH S, B, DFHLAIEY LiIF TR nEIZI960ER
WCEINLFERLT. ZORITI70ERICHMENZDDIREL TV 5, 285 7T 7 HAL
DXEZH-> THEBEZHM-TLEo2Z L, BETHROBEREINED LI ITELLTE T
DY EE5HBBET L TR LTH S,

AEEMICAE L2 LTV o2h, BEEMOBREmZIRYES L, 19764F81F 0
[BFROMR) 2HBEERELE HAERKORGEIREFEZ Y 012, 1980413 AR5 -
EF—HR - VARRHE - R KHE S A LEZ % P OICBROMEZ PBRBEICOVWTE L 0F
WhEARL, [ER-BRY vy—F ] Q98EI0RAITFDICRZ T OND L HIC—KBRT—
LAPENTze TDT—AMITFT LT, BIEIBRERPEEOTDOFOL I ITHKL, <D
MR~ =2 7 VAMES Nz 19904ERICIZV B &, ST TEHIHEHTLIZENE L 2o 72
EHHRDS, A V7 =2y POYREME LT, WHTHREWNREL 2 ) EEBRIEEEN %
WCIER L. 20004E 2 M2 ZEICIXHHS AR ELRBIEL-BPH S, o Ca— 5 BE
DOBFRIZBARBIZA S TALL, b TP ERRPEDT 2 EOFER D EBLARUMCE
MAHBALELE L), FRBAIETITHEHEICZ> TV S,

COL)HPRERKRLZRELVRES 2WTICoN, HRKEADHFRTH o 72 AXHEOH
FUTH BN S, ILRE—. LEBHEE. BSNE. I, BEEKFTLERKEATIE
ZOBREIPEOBEREZK L LEHNLT, ThETHRANVEETH T 5L - A3
A, N=F N, =—Fz, TOrTEDHEEMPFLICHRIATHE, TERBICHLZ
NTVREDORERICHLVTHAL ). ZDL) LHROBVFORFLHHLFALLILT, #
Riwd VIR ED ZOFLELEDLLBEFNEB L T BRKTIZ19904 48 6 A
5 Translation Studies & $&FT O8N FEAS. F 4 FORET 2 5] FHEBLHBITRAL.
KA ERESE R EOSELOMRAR, Yy ¥y—3 - KA Mau=7 ik & O3T{bif
CREDENLCT, FREELI2EEOB LEZORTLE, IS 2 ANHERN L5 & RIFT
Wb,

SKETALL R 5VKREIELHMRL KL HRBFOEY A, RRTRBEICKELH
RHETLZDELBEILLARVOBRZHLICEY EIFTwa X5 1cBbhs, BRe2HT
DHI)BFRAICE - T, BELAXVOFBHER L THA L LTS, SHEENVMALCHK
HETHHVRD, B LB [HERMYIRE] 2L T, “The world is all before us.” &

-117-



L S

WHNXE [HRIEAZDIUDOIDOREIIZHS] LRLT, [FRTOLLZWEUZE LIS w
TH IV (FE.2267) EFRETAZIIVEV, SZI0FEICHRIN-LOBREL R T,
BEXICTREZMATICRBTABRBRIZ2VOTR VWAL EbNRS, FlZ2IE, KOBITER
THEI) BXEZDOBER, Z L THIRENFROMETETTH L,

One might speculate about the reasons for this omission. It could be argued that the
assimilation of the children of working-class parents into the white-collar professoriate

has dulled academic sensitivity to the reality of socioeconomic difference. (Dimock and
Gilmore, 215-6)

ANZ, ZOEBOFEL LZERIZOVWTEVWERS LTI WES S, HHERROB L
OFHELDFTA b - H T —ThHHEIEBADRILIZ, HERFHEELVIBREANDT
HFIv I BEEREHOETLIoTWAEERSINAEEAD, (AR

BREFERPZOLHIIZBENEINTLEIONEW) ZEIZEHLTIX, A REZNH B
A9 LBH, MBENHEHERTHLTFHRILN, FTIA b - A F57—-THLRFEHAOERE L
oTHUELTLE o2 8A, HERFNREZEL VWOHOREIHT A¥HEL L TOERSYE
ST LI W) ERETHILEDTEI ) (FAEYZ - FUET., 276)

RFUCHRTHBBROF I 2HIZERDIZE-TEY. ZO5FRMICTE (the reasons
for this omission % the assimilation AT O &#AM % [¥~LEH00] [ B~FLL T
LEosl LBFEANGARLRE) RERTHBDZOBG059),

A, =X —XDOLREDOHPDLDEN, =25 VIIHEBOBEELHAED TV HIT,
VLT OHRBEDRDR LR BTV, ZFALZBRVDLDDHEETH D, AROEHWIE, —
OHDHVIIBHOBRE R KEL LGS, ZOBROFZAILEREZIZHD00, AL L
22, EIRBIEERARTL 2002 BEARM L ERIZLTEZ TN I EILH D,

ROBRIZ, MBSV DTHAID [EF2—TVDY 4 TVar] bid, Nay 7@EE
DEEZT Y PO =V ENLHFEMINT 2EMEBRL TS, AR, VBEERO LS A
RPHhLERTAIHBITETE 257205 BELEHICEAXR) X ZPMEL, ThEREL
BELEWVEHII, BREMOAXRY R ZHRLICABOBHZTEZ2HFRITTwE, 0L
) e NI OORFERMADOERE LT, YT Yy BEDCROEEMN L2 I 2 2EEL/ZY M
BMICE BN ZHBRLZY) Lo, E592—VoRTH S,

— MR OBER2 DR, TOHROBER- LD, EFF—TVDT4 Va3 VD
FLWIREERHEMBL T, 223 A V75 Y FTTORd0Y— - Vary - Iv—=ro0
A F)T7ONLONE, BEALEEZFALSVEEEINZIDEHIICRZ S, 72D
HEDA V57V THRBETHD, T—FRILUV I TS5 F v —1l&FRFohb I i, B
PHENLEIICEHL, OPDIREVWL ISR WEHALELERAKR, T4 RAFIEVRR
LHRELR R L < AIJEEICODOVTWnE, L2ALAYL, ATHLFEICL- T,
V53— COMREEY LA — VTHELLZDZ, —AtEomEEHERL L2 —< =X }
DIEFHICHET B EXTEHED» SEMITBR SN TOLERBRETH o720 /37 A DK
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e (—ARL—E) By AREMDICEI S HEREE 2 HH - TE Y. HOZKOEHMH
5% b EREEIEORBRALZDICL > CEEOIREL THOOLNZDTH S, £hid,
FOHNEFEVALREBIHTH), FSALZTTHYSR, VY Yy FE#EELEZ Yy
TIWEAEShTwE, —AAJIE, 79 VAFEBOLDIZETOR-Z Yy 7 2 VI,
FmB 2T o720 DTHY, ERONXVDT UV Fe =2 b o TEM 725, RULE
BELOBKER ROBYL 70525 RHMLZ3DTHE, Thbb, XY—- ¥
BT —FHBR=T X b HEERICIERAB L. BRIV IXVORBMERR /DS 2 AR
b, Thbb, AV)— - TFAADT L FEREZOEFELLOBIO LHICHET 5,
TV ITARA RN IOEB I ) - NI AHBELHBETHAT VAT VDOEERE I
(—h—=4) Tk, 7—FREBENHEBE o TEANRo EEEHENR, KRBUERIC
Eo THYLBREBLZAI VB LTWS, BIFLVWEREEBAORPERIITHHITF—<
o leD?e J—RA— - H0 54 FDF VA I—MAZEERINIZVTA My 7 - 37
AV F TR BRIZEGIA—VDT7—F 200D EH1ZiZh7ZL., HROKREBOIA
ENELEHRHRRI T —F oM IBETEXIONTVS, TUHETRTORY HIZLo
T, HEARBHRREREN, vy A0FDOAMIZ, ARHRZODDODA XA -V TH HEE
DREEH5ZONTELDOTHY, ZORTIRIESIHETHL2ON. EZIZVDHEDNEN)
CERERIZBHAIEN VD TH D, (AH—1—, 1621 @HFAIZ5IHE., F/-Axxt
DORFSIZERLT)

BMOBLFAEL TRESFICEERETAZLT, MEIPSVWIENGTLNZEIBRENLT
B, ZALBRTDH S, BZLANT Yy 7EBEOATHIIXKY S RFBEHRIIH LT, ¥
FA— TV ERBEREIHAEZBOERE L PO OBRELIAMOARREEZEERL TS,
EWVWHIZELRDELY BREIDIIIHEAICLK VDESL I B REWRZ, MOIERL L TRV
DB o EOBIHID LRBOWMA?TEF. BXLE RERTEZ ),

(D In Max Berg's splendid structure of reinforced concrete, the Centennial Hall at
Breslau, of 1913, the arches loomed upward in a twisting curve, creating the appropriate
environment for mass political man. (@ Violent continuity and the smallness of the
individual were, here again, its themes. () In the Livestock Pavilion at Raleigh, North
Carolina, of 1953, the roof is suspended in tension from continuous, intersecting arches,
leaping out and away from the edges of vision like Piranesi’s arches themselves. @ In all
these ways the old stabilities have been overset, and human beings, in the mass, have
been given an architectural environment which is an image of the modern world itself, in
which they do not know exactly who or where they are. (Scully, 13 & 3CE O AL BF 35|
H#)

HE—XTIE: creating U TOZFBELE [~ LAads] LARLETZERL, E»b A
NEFEROFENIZH> TREBLTWAS L, =D “the roof is suspended in tension from
continuous, intersecting arches” i [BHRIIE Y ERY TIFo TS TIE%HL TBERIZ--
HHENRRX T —F o VEETELIOATVAS | L TEEH S, BRAVFZOEHETLE
M Tid, TABIR, ~BEORELX5AZONTELDOTHY, ZOF T EHIITME S
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ERRVDTHSEL &, THHEROBNICHILZRHEZ-oTWE, SDXHII—L—X%
REGDODETREDLROB R M THDB L, —KLEIHGDDIIL P2 7DD D HICRE
Il > TLE 9. BEHIT “violent continuity” (& [# L vvuERME| 7L, “they do not know
exactly who or where they are” iZ [ O TH LD, EZIZWDBONE W) Z & %2 IEH
WKIEHMAZ &R THbH, LH L, AL VDR LRSI Dy

FROFEAIZLE (HEVITFHART ) 2EZ ZH0Z. BR%E &9 3 M3 5 0N, 2:“0)1
IZEERTZ L o, ZOREI IR EEZBHRICHEELTBI ). HEOBRKE
BN R THLELXFOTHLLIEIIE-TEY . ZOEHILIEVWEIRIEI RS ”Eiﬁ%)f%\gx
WZHLAS o TV B, 19604 D Nida DFMFIROFHEAEIERIL L, BESLLEBI -7 F X
FOREERIFEIIER L CREAFEL HESHENTHEMr I EARTIERELELES & T
AHEEEEBIERAE . EESHELV L HESELEMRT 5 Skopos Fiin. Halliday Blin = EH L
TT7F A PO LEREEL Eﬁ??xﬁﬁ@%fiﬂi%ﬁﬁﬁbl’)tﬁéﬁ Km0 WRR%
AR - BBV ATALRZLT, BASHEOMUBERZHESHETYRICHERT 2,
HIAI X728, 8% [FEXHMZ2 | LR2TITHEERZ] Lo THHEDA 7”"71'D

—MEALICED L H BRI NZ D0 &0 ) UEARICE TRIRZIE T2 0T, #R
WRL Vo THETICHREEEL 2T, BROFMEIEDL > TL %o T T TR BREESTICE
LM TFA M ARERICLT, BESHEOEKRLEBAMRZHESEI LD L) IBTT
HOh, FLTHIORK#EL EZIZBLL D2 EZTHRIZNY

T3, A=) —0 EREE] (Modern Architecture) > M E LT\ % The Great
Ages of World Architecture Series iz, ¥V % - O —<OBREIDELLIDA AT AL - HE -
AV FZLTHARZEMROBESL —BHEEICHN T H200BICb/I VWY ) —XTh b,
BEFE (CITIRREXEZET) O5Ed,. BEOEMABRELF - 2w—RHEBLEHEL T
WHEEZTEL, BESE (ZZTIHEARE) ORBDBEEOEMRIT Th CEFIZH.L
ERHO—MHEBEEEL TV SI13975, BlUZ, BIRSN7-SD BFIZZEEZHRS YOI T
. [FVvrmggedEa] Mzl & (b)) 2E—BFEEZHELLREDVLES, D
O BBEPOCBEOEMMMBMEF - 2VEEICH LT, BESETHLHAREL L THMD
RFTVEERRCRICIZRBE DKM L > THEHHZ MR ZHRPLEE LOBRERETE %,
— A F L EEEDLETHRIAMBFETHE VS HELFZETBERVSE L) LBRIE TR
LA LT vl

Tid, EIYRBREGDLVRTVERESZDDTHA ) do HODPBRICELTCI—KE%
HEGH, HEANIESTOLIVERPHUDOANICE o T TSI T AIHDL Z LidE Vv, BIRAN
DOELOESOENZIZBFRFMORENILEINTVEDITTHRVOT, #WHEE - B L
NVOBFRIEWIHRTE L 1R D, Fh YR T SOHRE, FXE EH)FHET 205 (B
B THEATRERRTOT, EXDOEEFERRALYEZ S5 Do TOENLFFHET LD
) TREXREIGNTLEON (EZFTE2 BT YFREAME R TOd5 HA
FOXLELEHLOMBIKETH)ICL2TEDLSTL B0 AH—N—DRXEZGWH LEDH
BROGH DR T EDREELZ LB REDPEFE S TALV, LTI, B RICEOXE
i 5 G o | A AR X =15 i@ K

Many architects of the early nineteenth century and later understood the new character
of Piranesi’s vision. Some of Sir John Soane’s interiors for the Bank of England, for
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example, seem almost directly derived from it, as do the interiors of his own house. The
arches spring fluidly from the walls without the interruption of entablatures; light filters
in from unexpected places; the vistas go on mysteriously with no apparent conclusion. But
it is the modern engineer—wholly released by his nineteenth-century materialism and
positivism from the humanist tradition—who has, on his own terms, constructed Piranesi's
world at its appropriate scale. Paxton’s Crystal Palace of 1851 overthrew the old stabilities
of mass and compression, and the skeleton structure of thin iron members was seen by
his contemporaries as a delightful maze. It was a place to wander in, endlessly continuous,
with only glassy boundaries and with the solids fragmented into complicated webs. The
Eiffel Tower, built for the French exhibition of 1889, celebrated similar compulsions and
has become the landmark of modern Paris, but the Galerie des Machines at the same
exhibition, found the most appropriate program, as its three-hinged steel arches swung
continuously from the pavement to house vast batteries of machines and crowds of
tiny human beings: Henry Adams’ Dynamo and its worshipers. In Max Berg’s splendid
structure of reinforced concrete, the Centennial Hall at Breslau, of 1913, the arches loomed
upward in a twisting curve, creating the appropriate environment for mass political man.
Violent continuity and the smallness of the individual were, here again, its themes. In the
Livestock Pavilion at Raleigh, North Carolina, of 1953, the roof is suspended in tension
from continuous, intersecting arches, leaping out and away from the edges of vision like
Piranesi’s arches themselves. In all these ways the old stabilities have been overset, and
human beings, in the mass, have been given an architectural environment which is an
image of the modern world itself, in which they do not know exactly who or where they
are. (Scully, 12-3)

Many architects ... understood the new character of Piranesi’s vision.

(for example)
Some of Sir John Soane’s interiors ... seem almost directly derived from it.
The arches spring fluidly ... without the interruption;

light filters in from unexpected places;
the vistas go on mysteriously with no apparent conclusion.

But it is the modern engineer who has ... constructed Piranesi's world.

released ... from the humanist tradition
Paxton’s Crystal Palace ... overthrew the old stabilities of mass and compression,

and the skeleton structure of thin iron members was seen ... as a delightful maze.

It was a place to wander in, endlessly continuous

The Eiffel Tower ...has become the landmark of modern Paris,

but the Galerie des Machines ... found the most appropriate program,

as its three-hinged steel arches swung continuously ...
to house vast batteries of machines and crowds of tiny human beings:

Henry Adams’ Dynamo and its worshipers.
In Max Berg’s ... the Centennial Hall at Breslau ...
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the arches loomed upward in a twisting curve,

creating the appropriate environment for mass political man.
Violent continuity and the smallness of the individual were, here again, its themes.
In the Livestock Pavilion at Raleigh ...

the roof is suspended in tension from continuous, intersecting arches
In all these ways the old stabilities have been overset,
and human beings ... have been given an architectural environment
which is an image of the modern world itself,
in which they do not know exactly who or where they are.

COEHINEEETFEEIHLTARALE, Nay 72 ANBBLOBRFEEREZY I XA -V
BHROBNFTH 2 TERERIERE ST TV oI EFWERICE S, B2, HWHkFEZ
HE XY L4 2 EET 5 S % “fluidly, without interruption, unexpectedly, mysteriously,
no apparent conclusion, endlessly continuous” 2> 5. L¥BER LT, EkEEL v
L D ERBEMHE. BSN T (unexpectedly) 3% % & A 72 (mysteriously) ZRIDOEIH, 2 D “a
delightful maze” (BEXLEREE) 52 L0 TDE ) LRBEMICHZICEET L0200
A2 % b “tiny human beings, mass political man” Ta 9 . Z DAL Tix [HODF#HELZ DO H
BOBBEIPNIRIRB R ALOP IOV OThHD, T0LH%k, E9FA—-—TVRHR2HE
# L TEIA® “violent continuity and the smallness of the individual” %2 D Td 5%,

CHOEIRETFA MG LS, LEXORBEERF L (lexical cohesion or
cohesive devices), FIZIITERBEL LZITBL, BETFTFAIMIMMEZ LI L LTV EEKRD
EREZPHBEICL TV ZE T, HESHEIHRTALELIERZBEVCGRETES DY
LT R5OPDEELREICHOHTICR-TI L) LI>E-ThH, Fh DR TEORk#EL
HETLIERB LV ETHERIEIFDPLB. TN THRLAEET NI L 2R H-
TVHo L2 0%V, [FNTHORALLEVWIUIIRDRSLZVTHIWV] 2o & —
FRBIERBLE,. CEO LS ITHEA IOV TH - THEN VW D7Z,

ZITHDT, BRRE D7D, FEDDITIT) ONERVELTAS L v, #@HFEI,
HLEWERLCTHROUI LN TELVEFICRERETHHD S L) IR T 2 D8R OKE
TH»9o Bz X, ELXEREEZRDT—EHOLEIL [ZRTh2L 2wl bR bk
WTH W] EEVRTAABHLEBARZVTV, [k Th Iwv] Tk, 8% L
ZEIRELRuLE, B LEOTHICEEZZ2VWHALZ —HA ISR TS LT
i, FRIINEREY SO R WL DI T 2HRBEOERER D LLIENERZOLOTHAS
Vo LI, BERE L, HEIXFBERLTHRE I LDOTE R VEHEEIHEGFETRIEE T 58 A
HDTHb,

PR, HANEZBEESOIVHAETRMET 202 T5L, ZOFRIIHAGFELLT
HEWE TR NER SR, HAETHMBIETH 57201213, HAFEOHRFIH > TW
ZUINER LRV COHREOHEFELEHR L 2FRIG2 DI VWEIREZSZIZE)I TH S,
[E2%F)Ths] LHBYNODEVWS VW% LD, BHAEZR WSS AAREO CH#E
TREVWYIhZWI LRI, BICRBAEONRBELZH > TRIATRIT LRI EDH D
Mo, LENAA—Y—OXLREIIRLZEIZLE I,

COBROHHDIZL i, 3L T Many architects ®— A & LT Sir John Soane 23HL Y

il
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FiFH R, #=3CTIiT the arches, the wall, the vistas 2 EE@E#HM E ORBFAVA ¥ 77V F
BITORRTHHIERTRE, LOXEBR THAL XL XORBEIRICKBI L TY
Tk IAIROLND, BHAEZM - TRIXLE DEP D ZRT I ENTELHEFEX HAFEIC
RMTHBICIE, COBBHDHS KD 2 TRMELER, FIZ, $MUL But LT T Soane 5
EMTRE B SN B BRFENE O & LT, Paxton ® Crystal Palace #* & The Eiffel Tower,
the Galerie des Machines, Max Berg @ The Centennial Hall, The Livestock Pavillion  T#Hl
AL, B2 FTH—20FLFEFSABRIIL>TWAD, €L T, &#ZIZIn all these
ways DV XU T op 2L T L DI > T, the old stabilities 725 /50 v 7 7 AR H L
OFFEMTERSE. ERICHELVWEBELAAEAMLIZEE-oTwa,

I, BVWBZEBRICEE TR E, "ay 2 VT YT 32— VIR EHAH
“fluidly, without interruption, unexpectedly, mysteriously, no apparent conclusion, endlessly
continuous” L FEE S, HD “delightful” KB L HFEMICHZIONTWE, KELOSVWE
WRLEM, IXTRAILZELEBL. POBEENA A—TVEAEARB L TW5b, EFETIIYHEIC
MCZFULSEORBELZHE) A HAFRBICHUSEELRVELTHHHL L IZB bRV,

#&TIZ “tiny human beings, mass political man, the individual” * %228V hH% SN 5k
RAN%Z, HARGETD [MS R ABZH, KRBIER (?). Al LRLSFBLHADLS
KmEncTl ),

/. N0y 2 oRNTHEESA—-TVHNBEORE# TH S “violent continuity” ®
violent # &) BET 5D h, [1EIF L GESM)] LR A, “fluidly, unexpectedly,
mysteriously, endlessly continuous” THAHY T 32— VHELEDOLIH [IFIFLW] 525
DEA) o BEEOAA - —IZET 2 - VHERBEORNE [ T4 v - 257V Y
An] & TawrF4vy - FFa253)X0] 12503, (uavwr54v 7] ERETHHEHBY
“Each was romantic because it focused with exaggerated emotional intensity upon a single,
restricted aspect of human experience” (14 FEIRIEFIHE) EHHAT S, Fl 2 IEKRBE R,
BHLE TG ALGETRULNANRZLDED, EZITEEL DI T OEVEREBO L
I BEMAEL L, FNETORRL YA TEoHL Y ERYSLNABEOEL L I
L. EALZEEMPABICEZ 2B ERb{b{EL ) F# % “exaggerated emotional
intensity” & & o TWa LRI NI, KD “violent continuity” @ violent & Z DIEHE D
EEBoTWVAEEZTIVAESL )V [HERM L EBIANICEZ DMOHRREX] Evolz
LTAEB9,

SH. BEREEICHMALTORVWEEZEHBREILVWES o TE L, KK, [IHEHR + HriEHk
—[HEHR + FriEHR—IHHER+ FTHER—~ ] Lo ROEHEZBE TV 5.0 LA L, ERB
DXENZD L) ZHRIRBRTEINL I LRBPHEVIETE, ) —ELOXEHERZRT
B,

the modern engineer who has ... constructed Piranesi's world.
Paxton’s Crystal Palace ... overthrew the old stabilities of mass and compression,
and the skeleton structure of thin iron members was seen ... as a delightful maze.
It was a place to wander in, endlessly continuous
The Eiffel Tower ...has become the landmark of modern Paris,
but the Galerie des Machines ... found the most appropriate program,
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In Max Berg’s ... the Centennial Hall at Breslau ...
Violent continuity and the smallness of the individual were, here again, its themes.

In the Livestock Pavilion at Raleigh ... the roof is suspended

HEAEBY) S, BURKOHEHRPROLDO EEOMEICIHERE 2o THAE E Vo2
HEROEFEPTEE SN IE TN, EBRIHERTH 2 FEIPRALEZ LV OLFEFOME
B, FESAED RBLF LI LSz FHEABEN TV S, Paxton's Crystal Palace
EEEZIHEMCTHIZ 2720 D#HIEEL L T, “the skeleton structure of thin iron members
was seen” 32 BIREIZ % > T\ 5, “The Eiffel Tower ...has become the landmark of modern
Paris” & “but the Galerie des Machines ... found the most appropriate program” &. [T v
Tz VENRDH DL EARETH N ORBO LI ITEDbRTWED, N FHEOH L FHFE
EESAIIEME L] LNBERMICT A, <FE (=HER +8HFH+%F (=

appropriate & W) EHGAEZ L X 572072 O 4 THBMMME L2 \v), “Violent continuity
and the smallness of the individual were, here again, its themes.” ® “Violent continuity and
the smallness of the individual” d ¥ £ DXL DT, [HEROMEIZHNL TV 5,

PDEDED %5nH (BLETHL—2OFNIEE L) THRXDEKRRSEHMREFLTE,L
D0, HXEBEECRETI2HRAPEREIREHAFL L TCOGP IR T IHEETELD
TEBWEDL ) Do BETIFAMNORBFFHERKHANRZAMLEZNEERHIRY HESHIIE
TEEEIETE YRHESEOEBRFHELEBMREZZR L2TE, EET7F A bz
HPT LI L ORI TENL7E,

SE, BROG» VR T EEKLMEHDIZIAD—EL IR Lol PIZIE EEDOL
FICIEHBE L W L EHAOBSYHEICHFAET 5, <fAZ#&F5 >, throw stone AT
7255, throw a stone 7» stones 2>, @ %\ (& the stone d L < id the stones D ENIZT B0 %
HICROZITNIER SRV LA L. TOMENDHEBNTT, LIOAZ ENZTRIT-O
PHGh B, R THEER*TH, EEYE23 S, THEHBEZEL R LR EFTOEILET
5 213, educational experience & 7 %, experience (IANE X TH S A5, KiEFHHIIZ D
SEIIHICEANLITEZHET S, 6. EEXETIIEANKBORRIILIhZELD
HHBEHNLTHN, X XORBESBEEICR S, LA L, HARZEOZFIZITHEEREH
DL L, FRCEFOMBEHES 25Mb Y, BMEHO LA THORBOBOEIZ v, H

EOREE LB TOURITIE BROGHI IR T IR CALTH-oTLE)e TDEHIZH
ROFNY R &% KD BEHFRIZIEICES DS, IO ETLE o7

y=3)

1) BARZEICALTHRD [(5h 02T 8] 22 T DT, BHCHFRMEORR
EL) ART Wi, SHEER LT MARA R Y BANLZ 73 X MISHT R
X, HESOBRAU R CEMECZ), X0 TTFFA MNP AR T REBENbH 5,
St BRMEORBREZRZR Y AALZERD 500233 2@mlahsI e Liv,

2) BEREE] F1961FEMREFFAPETH, BRUAETF R MIIIAEWETRTH %o
19744F i “Twelve Years After: The Age of Irony” ZBM L. ARIIEHE 2,

3) Webster’s New World Dictionary Tlix. violent % “showing, or resulting from, strong
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feeling or emotion” & E# T 5,

4) [AEARIC L 2 RESMHE] (147) 2SR L7

5) #iETIL. freedom R equality AT H 5 T a/an IAEZDS, FHEMIRIZH 5 right,
duty, obligation, decision % & IZ W H & F CTHICEKN L EA R RE 2 BV ESL 2 H 5,
HELEAORIRZEONS, 2F 1), FBORED L NIV T freedom ® equality & right LA
ToEILEY, freedom % equality & right 22 EDFED EAFEE L THEET 5, ZHIFL
HAZE L, [HH. P% A &5 2] 0L IO BEBEOXFELS, MEDOLT
L EIZ Ve MER, BRTRZLEOHENSZOSEMHEFICEICEARL MR OERE
BENPEIDPEVIBAPLDFETH S,

(&%)
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