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George Eliot & Charlotte Bronté 2384 L 721E i D T The Mill on
the Floss(LLF MF) & Jane Eyre(LVF JE) W ZH.ZHMT 5 HARZT S
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Not a human being that ever lived could wish to be loved better than
I was loved; and him who thus loved me I absolutely worshipped:
and I must renounce love and idol. One drear word comprised my
intolerable duty — “Depart!”!

B2 RE T2 D2 T 2, SAFEINPELTME»S
DOFIHTH A DD L) R ZZ T HDOTIR RS 2 [BFLESN
WHCR], ZLTEOME L (] 3468w [#FH] 3. FIICEALR
Maggie Tulliver DJEMH 2 KT F—T— NI E S22 5. 1205 FEOL I AH
ZO5IHIE. JE ®FENZ Jane Eyre 2% 3 % Edward Rochester 7 5 H K
LBEOWEE BB SN THEZZT NSRBI LEHHOMATH 5,
Maggie b .LEDPN D EZMEL OBFRZ K> THMW Y L U <ICHE 2, 20
BIART LI MEAROFTHRHWEGEOMF I L K PAEF 2T S
N5,

FfER % S SICEREHHEE» S ZIUE TS IER ORI B Z
DEREE R, WAL RIULPRE L7 ZEFEANLOR RS %2 B8N
DAFANTHEE LTS LEIAN, ZOFPHLELTHEITOLNEES S,
Jerome Hamilton Buckley 1Z##/NDOEFHRIZOWTUT D L 9 12T
%o

[No novel] that ignores more than two or three of its principal
elements — childhood, the conflict of generations, provinciality, the
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larger society, self-education, alienation, ordeal by love, the search for
a vocation and a working philosophy — answers the requirements of

the Bildungsroman . . ..?

o)L [THEA] TX0)aKaE] THCHE] [BHE] TEZICL R
W e EOFEIFEMEIZ. FCHEREDICH TR FIRELREELETH 5,
Maggie & Jane ¥4 4 DB TI NS 2R L DD, HHICH b2 NMEE 5
o —H, TNEIEHI, ZODFEMITIEBIRD T & LS b k4 RAHE DS
AL, TNOEBT o722 bS5 A M2 REL, L)DITEELOIZ, &
FARDPHEEORME = N F—OFRE Ko T E b F 25 NEOHLE
Al ENDEHEIWFTERE KOS D ST OENIHHE IO E L o> TW
LRTHbB. TOZ LI, W/NFHKOFED BN 0k mi 2 25000 )7 ik o 7=
RERWL72b02EE2 6N 5, MinTld, B & HE SR~ 123885
FTHMAERMDOGHN ZBL T, Z2I0OFEMY &2 WHEROFEO %
EELTHRIZV,

MF ® Maggie P NEICBWTEKRLERZTLIBEOF—T—FiE, [H
CHEE] HHrvid THCHE] L WM& TH %, Eliot ld. HHPH W
(2@t A 72 Thomas a Kempis O3 The Imitation of Christ & /INFHIZE Y S
. FOHOKED B % Maggie D NAEICHBI LS Twb, Eliotid 2
@ BH % “moral heroism”® L IFATWA 25, HOBEEICE S HEBE®
AL O EHENEEOEE L —HZ K L TWb, HZIZ1848%EIC JE &
FATZES, A Jane 25 Rochester D & & % 25 % Pl 2 L 72 BT I2 6 LT
EAKZ R R TWh. HHLZZWOIZ, 2 OFESISH§ 2 BEH 0 7 A8 2 5
L 72 F#% KA Charles Bray sul2& & % - 72BN, M2y THCEE: &
V) BEEZHNTVWLHTH S,

I have read Jane Eyre, mon ami, and shall be glad to know what you
admire in it. All self-sacrifice is good — but one would like it to be in
a somewhat nobler cause than that of a diabolical law which chains a

man soul and body to a putrefying carcase.”

wmED (ML TWwbIEHR] &%, Rochester ®FED I % Bertha #f5 L T
W5, Eliot iZ. MO LTS WO BEROFIEIZHmREL, BE
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0)’5}“5‘]‘%%4%4’3’5 2L 72 Jane DEBEHH LTV B DbIFTTHSB, THIZHLT

. fBIZFET-B 5 George Henry Lewes & D RBEEHFRICE A Y] - 72 Eliot H
E’@ﬂ%%%?ﬁ,bf_l IRBITH D LD MF%Z ) LA FHEICH
TAHHCTHOEMZ LM T AHTFR DL, L LTI, 20 L)
LR HE L OMEEEZ RO OO L, HMWmOENIIFLLTT 7 A 2D
&9 2 EBSHICIT THAIZ W,

Jane ®ERITK L T Eliot D7z [HCHE] L v SEIERALZLT
Wb DA 9 e ZORIZE LT Elaine Showalter 1X, Jane # [HC
EW D a4 ] (the heroine of fulfillment). Maggie # [HEHE NP 1
A4 > | (the heroine of renunciation) & {21} 72 EC, EliotiZiX [HE
BYE | (selfsacrifice) & [HUCEIR] (self-assertion) DV 2SELR T & 7%
Mo7zDPRLERLTVECCOEZFIZWEMRTIEID LH, S HI1—H4i
OTEETLRMND S L H1bb, Showalter D ERDORPE 72 5 T
W5 DI, Jane %% Rochester (2 A & IFHED, “I care for myself. The
more solitary, the more friendless, the more unsustained I am, the more 1
will respect myself” (JE 344) £ \WIH) BETH S, COFLLBEHTERT
REWEF, (A W) FEORE, 2L TETANR2MIET 5 IEOBREIC
Hb [HE] ~OFPSRERDOLRATH L, ZOBERTHRLIFEHCTER, H
CEROET AL Y THhHEVHIRPIL, RBIFERZNLIDOELFTZ A5
9o Barbara Prentis iZ. Z® [#A] ®OE A2 Charlotte D & 7% 5§ Bronté
TR BT 2 CTH S Z L 2T 5o

For them [the Brontés], “relationship” meant for the most part
the “I” — that is to say, the first person singular — sharply focused
against a background of “others,” most of whom formed a group that
was similarly unordinary by virtue of being predominantly hostile.”

Charlotte & Jane 12, HUC D% % 23 F PO R 2 fis & A3 5 Btk
OFT, HERERZAEICHMLB L, ThaBEET24E 238 Tnw5 L
W) DT THbB, 72721, 2D LD H A A, Jane 2 Maggie & ) FIE Y,
FHNTHD LD, TLTREENIIE > TS E WD X9 R HHMZRRIC
OO DTHVWILIEE) FTH RV, Jane DHOMIETH 5. MH~
®» [Z4E] (Servitude) (JE 118) 2R § At iEiid, T2 & &L b

EHLDOTHAI. F720 Jane BOWVIIY =Y 74—V FEHERS S
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EFBGITOLEE, BCISHT 2K OEMARL TR TR &
ZARL TV,

What was I? In the midst of my pain of heart and frantic effort of
principle, I abhorred myself. I had no solace from self-approbation:
none even from self-respect. I had injured — wounded — left my
master. 1 was hateful in my own eyes. (JE 348)

COFEN, KOV [RIEREGPRFEZ, I ThhiEd sz, KA
LRKEED RTNERWIEE, R3ETEITESBESZEET LN &
IR o 72 BEH e R TWAIEIEH LAV S ZICRONE DI,
HOTRz2ER T 2B TUE 2B L~ 0Rl. 2L TEIhb4k
LAHCHEDETHL, 2H%bE, ZOFIHEFOAZ S L2, Jane
FHCERO O A Y72 —THIHIT T2 L I3HL R 5, ZOERD
WHCTHOERZEH ST 57201001F, YTl HOCR2HETLLEEND
BT, EOEKTIE, DT Jane DT A% [HOHYE] 72L& #H L 72
Eliot ® EIRIZMANTIZ BV E W) ZEICARBEAD, Ll Fhidik:
HIEN BB A TIE R, B TELET S Maggie LR L X912, HE &l
BLORMMEBEORIZAEL S HOCRIEZL W) 2T A THBIREL
LBbND, 727201, Jane DYE, T XD GEBICH NS D, “Still
I could not turn, nor retrace one step” (JE 348) &, Rizh v —r 71—
VREELPZFEIEL D%V, Jane DEEZIE, ACERPLHACER 2 &
BE L5, FRIICHOHIER HCBREOK Mz tEv, MEOED XD
WOHT, EMIICIEH A THOCEEDOEZZIZV.BRD, HEICE#HT 5 D
DIZEFABIEAD, Charlotte 5Hiv7-did, HEEHEZIL VRSB H
CERE R LETFTW e METH b,

ZNTIRKIC, Maggie O HCHEHER HCHEICOWTEZTAL I &
HLZZwDI, AP ANEORROTFELE UGEIRL-HOKIEN, Z0F)
WMoOBRBTIXERIMHETL2b0TIERL, BV F (= 20841314 Eliot
L) ICE o THRBNIDEAZLZI A Y FEMASLNTWSEETH S,

She had not perceived — how could she until she had lived longer?
— the inmost truth of the old monk’s outpourings, that renunciation
remains sorrow, though a sorrow borne willingly. Maggie was still
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panting for happiness, and was in ecstasy because she had found the
key to it.?

Maggie %% Thomas a Kempis OFEWIIEIL S N7zDIE, RIEAEFEDOE X
BliZaw FHRICAE 2 A 22 Wit 209 2 D EIREICH > TW2RETh 5,
C ORI TOHZOHCTHIEIE, HEE» S ORBHLE %) KRR THBNY
ZbDTHLH, HUKME, BORFMWE S F R 5L D%EHITIE, Eliot 2°
ETOERIZBWTHH DN E T T4 XL DFEFHA TS, Maggie
DR K 7 LB} L T “narrow asceticism” (MF 402) 72 & JE#E$ % Philip
Wakem (&, 1EEDORAEDHEEZHS-TWBEES A 57259, Eliot DIEME
THHOKHEDLANNVICELIIFE SISO 2 L LESH Y, Zh
DSER SIS DXWFER O 8658145, “Waking” [HEDT] w9 7 4
MVOEIZBWTTH S, Hiid. Stephen Guest ISFFRINTHE 72K —
P27 B ZAMTFRETHENTLI W, —EWH2 L THED BTN S
T DR — 2 Th b,

Philip had been right when he told her that she knew nothing of
renunciation: she had thought it was quiet ecstasy; she saw it face to
face now — that sad patient living strength which holds the clue of
life, and saw that the thorns were for ever pressing on its brow. (MF
597)

Jeo g AT & B3 X & < 57025 25, Maggie & H CFEN 72 H 2
b, BLAEZME) ENANERBHWRELZRITTCVE, ZOELAEE
I NER R FCLEREOACHE N T A ¥ Th b Middlemarch ®
Dorothea Brooke b #8559 %5 & O T.° Eliot LI LITH WA HELREF —
T Thb, ORI OHEIZ Maggie i& Stephen (23N 25175 biF 72
D EORBEORIKIZDH 5 DL, MWHDHFAEITK T 2Bk TDH 5,

... there are things we must renounce in life — some of us must
resign love. Many things are difficult and dark to me — but I see one
thing quite clearly — that I must not, cannot seek my own happiness
by sacrificing others. (MF 571)
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Ziud, Eliot MFATHWAEEAZMH 21X, hiFE~o [HE] (sympathy)
WL BHEZTHDo BITRR7eT T A X 2 OREIITE I EEO R E
AL TE Y. Maggie ®HCOKEDI Y X, Eliot A3&/EfIZB VTR
M3 2Mhg & OICH D, DX HICHEH O HOCREED S A2 H
CIEEAMERE L7z & v ) BIETIX, Maggie DB X Showalter DS 9 X 9
7 “self-destructive”™ 2 b D TlEZ {, L LAMHLKIE Jane EF L L HICHDE
ERAEBIT O ESRADOTIERNWES D D Maggie DRI EIZ1Z
Bt L BRDPEEINED, TOEEL—DOOERDHOEEOBIEOBRIL?
EEZ25H7EH9, Maggie Ik 5T, L TCEliotiZ& - T, HOWMEILE
RoBHETIE R, EEREHIERO—D% D72, Jane &ITHEZ 82
AN, FL L) ICHTEEANE A WA T, Elot 8% 2 THCOHEHE %
BIRT e A 2z TE, ofihisk (altruism) IYEMETHEZ
i< L T T, FERICIIRE W Th %,

CCETMEALOHCHEE L ACERICEL 2 Emr O TE/2S &
FrDIFLHLAAMEOELDEENTIELRL, TOMBHICL>TRAT
KBHDTHbH, TNFTHTELHIC, HOBEICE L HOERICE X
T 2EFIZ THC] 2 [HE] OMETHLH, ZolEZ X 5120
MEPOIY T TEZTALILICLE). HHLAVOIR, HCOTA
FUTFATARER. BETSELDOLE L TH, Maggie & Jane O k[ 285
LEMEHROD Y FTHDH, MEMTIE. RZEMICHT 2 EARDLE, £
LTZOBERICH B1EHOBEPHFE KN TE Y, T A O RME,
OWTIIHCEER ACEN Z KB EMOF IR E SN TV 5,
VR TIE HCBE DD ) F &2 JE D0 5 22 RO MEIZ O W T,
IHNETOFEMEH TR OOEREL TVEZW,

REZEI AR b 2 TR TR L LT, Eliot ®fEM Tl “rootedness” (R
ELTwbIE) LwIBMar LIZLIEEYT 5. MFIZBW Tt “deep
immovable roots in memory” (MF 222) & \»9 RKEBHA VLN TV S5,
B Z \ X HAVE S D Daniel Deronda \ZB T H R UEBEORBIHLZIT O
%" Eliot BXBEHRMEER & D biIFREOM S EHR L., MFTHZOEEN
R LEDNTWSZ &1k, Thomas Pinney 7 Ekk 4 L #EFRIC L o T
M SN TE& 7. Z LT, Maggie A Stephen (2% L T “If the past is not
to bind us, where can duty lie?” (MF 601-02) EHii#ETHE X, Hlze 5
TOB\BFIMHE & DL FH—LI N5, WA HCOCHIEE Ut LT Stephen
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N EHT B DL, W& 2D Lucy Deane. ZhBIHA @ Philip. 2 L T X
DFET S0 Tom & DMEDEEZ BT LB TH L, 61T, WEkd T
G o THILT D WEEF KOS, Maggie DR OEBIE KR TH

D, FREZHETWIEZOHCEROFES T H b, ZORHE#ZOD Y
FIFZEMFRBHROZNE L BEHITHETO VT WS, BEORESELN I ED
ZERICIRE L TWS Z & 2 HMT 5202, Maggie 3= BE¢3, 72k
ARE L CTHIDOBITIIFET 5 L VHITH/NY — 28D d, Stephen &
EDITT7 B AME RS NRE, ZOWNIHEDS - THHO LN E RS DI
ZFORIZBWTHD, TD8F—IZIC, FHELTY TV —0dh EAFF
ZH)LREAB OO, FLIETHINL, FRITHEL LDV EBEANR
b eI YLD LYY — FIZFIRMICHPNL TV S,

*ﬁ\MF&@ﬂmﬁﬁdﬁéﬂéﬂu‘ﬂﬂ:ﬁwfiEMn@%ﬁlB
7 “rootedness” & W) M AII MBS L W) HFETH B, FEDOREZEMIC
i%&w\%6Wﬁ%iéik%ﬁ@?%@ﬁ%%?@#hm@%ﬁ@#
DL E R D, FNEH ZIE, Rochester L DPINEH LB AZBEONELDS
BIZHMEICEN TV 5,

I cleared and steadied my voice to reply: “All is changed about me,
sir; I must change, too — there is no doubt of that; and to avoid
fluctuations of feeling, and continual combats with recollections
and associations, there is only one way — Adéle must have a new
governess, sir.” (JE 327-28)

CZZWERENTVE DR, #BEo [FEREE] 2RV LB L35 Jane

DEETH 5, EE%B&@L WCHENPSHEZTIT S L0 inllId T &
b HWvAH, Maggie IZHRT, Jane BNFED b ) #ETHEL I LICF
NEEBEBELLZWTWOENLDIIMAHIEA ) e 2D ¥ MiE, Jane it
39 8D Rochester DLLTOEHE ., 2T AHELOUGICH B L9
b b,

Is it better to drive a fellow-creature to despair than to transgress
a mere human law, no man being injured by the breach? — for you
have neither relatives nor acquaintances whom you need fear to
offend by living with me. (JE 343)
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Rochester DB, Jane S T A Z L IC X o THLOL MBER T HED X
WEWOENL, ZAPPINLELEREEILZVE V) DTH D, &I A
Z DN % 1372 Jane 1% “Who in the world cares for you? or who will be
injured by what you do?” (JE 344) & [H UEEM % B S I2&IT» T 72 K12,
FTOFIHO [RZREHEWKFZ] L) FRANEEDZDE, b A A,
Jane OREOBERIIIZEHAGBOFOLN, ERWEOMEND 555, &
CTROANDORGEOWMNA LV EELZLEZEZ OND, 2F 0, MFEERLTH
DSFHED Vv & v ) HEDOTFRIEDS MRE R AT & AL 0 R B S
Rochester & D4 F TORREM OB EFERT A5 EHLh> TV 5 LR
MTELDbIFI

CTTIEEDPRIT MR L VI REFRDOT7 U —XT v 7E3NTL b,
ZHZ b Jane OWEEIL, WHOM LI BEOV -V EHBY SN L Z
AholEFEAeaf Y OYEETH S, Charles Dickens @ David Copperfield
X Great Expectations 7z &, Z ORHROEI/NHOFEANNIE, MIBICAF
NZZDIMWRBEELZZD T EREN L SNTVSE S DONEL L BZT 5578,
Charlotte 25D BREE L7722 IO EELRBERLD 2 bI1F 712, Mo/
HOME L LT, Terry Eagleton (&, Ifl#FDFEBKIML TV, Fhz
WibtoTLE ) EAMEOAAELIERHT 5,

At the centre of all Charlotte’s novels . . . is a figure who either lacks
or deliberately cuts the bonds of kinship. This leaves the self a free,
blank, “pre-social” atom: free to be injured and exploited, but free
also to progress, move through the class-structure, choose and forge
relationships, strenuously utilise its talents in scorn of autocracy or
paternalism.”

Charlotte DAEM D ENL. The Professor @ William Crimsworth <2 Villette
® Lucy Snowe b DM Z #5075, Jane d F SICZ OMICEHT S
NETH %o WMEITHIEICH 725 Reed REBEN 215, — TS0
ANy FEZ Hahd 2 A0 52 5N 505, fRIICIZENIES & D
HEOHINANEHE IOV TS, EROBE»S#E 2L, 2 oFF’Iim
fat L OfikRIZ O %A AT E Y — R, HS\wid, “I shall not have occasion
to refer either to her [Elizal or her sister again” (JE 270) &\ Jane ®
HEIVRT OIS, ELPHBEESE T H72DICEKNICIHFAS N Y
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V= R7ZLERLIENTEDL, TOLHIZ, Jane WHCERICESL 2O
& BEONHBREZRHE) 2 2 L ABRIICER SN TV T, Thei&ZH
LE 2701 BE V) RENEDNHEIEL TVWIDEEE L5, MIEIED
EDEBAREEDNAFBOMIMETH 50, BOCICEREZ TS5
ZRGEVIFAERDTH %o

Z ® i3 Eliot DRIFES 2 AN & DREM B VAR TV B ETTH
%, Eliot b HHHOMEEZ 7y b LIZHLAL I L13dH 525 FAEOIM
BN SIS L2 FEEADZ R 2 LIZ L% \ve Adam Bede ® Hetty
Sorrel X Middlemarch ® Dorothea b M BUIARLE/ZHS, Z % Hf ) MLAFxE
DHFEPEEENTBY, »POF0EB)EHEY o IATTEY
FNSKALT AR E R ST\, 72, Daniel Deronda ® Deronda
by REMBRIEI 72N T2 EORBOMBI, oy y AL LToHil
LTATYT AT AR BB LT 5, MFIZBL TR U,
FLHIZ BT A Tulliver R & Dodson KO Ml 2 i 5 1E. Maggie & W) A
5 BT R RRODBEROPIIRAR LM ED T O NEHRI N L RE
REWIEFEOBHEOENTH S, bHEAA. Eliot lZBEITHOAIIEL T
WL DI Tld v, I3 M2 mMIE 3 555 Maggie @ “I desire
no future that will break the ties of the past” (MF 564) &) SRS
N5 EHIT, ZHLEED,SITE, Ak &l < AR FR R %
EETDIPOIMAE SRV ZOBBIIM L O/NHRLFEROTIZEL 4
ZENRTESL, ZNUIH LT Charlotte ®/NJiCld, Eliot (3 &R et
HREFICEB L 2 WSR2 o5, ZOICBE LT, David Cecil
EUTFO XS IR Tw 5,

Her moods know no idle relaxed intervals, no impartial meditation
on what has passed, no calm consideration of the future. Indeed,
concentrated as she is on her immediate reactions, she has no sense of
past or future, of the huge continuous process of time that conditions
human existence, modifying impressions, indifferently ordering events
in significance and perspective."

Charlotte (X227 & Rk & Fifi 3 A IFR OB L 0 D & L A BEICEE
T 5LV ZofEREE, ﬁﬁ#b:fﬁﬁ@d‘éﬁﬁ@*ﬁ’i’%b‘%b LTWBEE AL
5o HEFIC, FiEx ANEZ, SELEZHELICEZNE, 20 F £ Eliot
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DNHOREH L FRAKRZDZEDHTE S, o &b, Charlotte BEK%EE
LTWwZRWwE vy Cecill DF ZIZMBIEVBLET, JEDFENADOEEIZG
LAREZENTIRENRATHNDL EEALDLEA) . HOEROL T A ¥
EWVIBLENLE AL HOORKEDONEDZDIZ, H2TEBEZRFET
ZRETOHROHEMI L V) DOILEHEPEINTVLEIDRELEZOND,
Maggie d [F] U 5tiFl % HEOFF L L7255, £EANEDH LT ET 513 E
WEIBR-> THCHMREEZIT) OPRLOMETH V. F 7212 Eliot
DEMRT HMEN L LD TH 5,

JE OZERMMEIE E ) AN TN L7259 B FERIBYEME D SR
% Jane (&, VIRAGICZERIAIHAE D S LRI E N5, Eagleton DFIHIZH o
72 THHICHET S L) s, ZMBENICHET 5 Jane OWHE D 72
RIBEL TS, ZOWREIL Jane 255 2D # IHICBE L 235K KT 5%
LWV ) HARREE R RO, D728, John Bunyan @ The Pilgrim’s Progress
IZ#E 2 T, “Jane’s Progress” EMpEN5 2 b HbH, REALTIERSHW
DIFy LD THAE L 2B ITZ IR L 2w E W) Ry — 2 Th b, 7ok
AMJE L7z LTh, 1Ay FEMOBNIHS 2% L 512, 2hidZ
DL DM PP E VI FEREMNED o 74 YNy Fid Jane DM DIE
WLFEAS, MRS K BB Z W - N 72202/, & )b [FROERE] ([
SN OFEARENE. PAPTEMREN F 7o~ Lo T, FEDEMICHF
D ZBWHELXOBEAZFEL TS LM TELOTIIRVES )2,
NIZRBAOZE IR b7z Maggie D ZERIWHAE & 1T B TH 5, T 72,
Rochester DEJETH SV — v 7 4 =)V Kid Jane DRFEDRE 2 53T
PPolzs BIREIZHUAD SN Jane D [4H |° & L TOF K Bertha
WENENET LOIIHERERETH L, 61T, A RUAFLHH O E
72 o T & 72, Rochester ® “Janel Jane! Janel” (JE 444) & \»9) 7 % Jane 7% 7
Ly —D X HIZH &Y, St John Rivers ®itE£EbE V) ¥V — K,
KimOWE,rSE 2L, ooz iicsEs7z0070y bk
DN, HETHLLVIHIHROED LB b, TL T ZOFITENIN
TRV =7 4=V FIdBELE L T THEREET, Jane 3T 82 %+
W77 =T = ~OBEZRELREND, Thb LMD/ —
DD IRLTHY, EHICL 22BN ZHBEOBRIEIZLETE 227259,
DX HIZ Jane ZZEFMICH FTHE L BT A2 EARTH Y, Thid#k v
HEMZMTH Y LB L RE—REZRH L THEDTH 5,

RO Rochester ORI LCld, FEid MF oz d X M-, =4
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GRS LI HAEINDSETH S, COMELZRBZICHMIEL TASL L
L &9 ZofEiir&ix. Maggie 23917z Stephen 25 X D # R L7z &
BT 2FHED S TH S, Maggie lZHEDAF ¥y FNIZL - T
KIZWH N %0, D Dr Kenn 25BN S X HoBisshTw
%o TR DX, FFE2 S OISR HENDDOEL D, DWIZZEDOY)
BEZITANIIOPEEZEZHLAEBHROZ L TH D, FHEH A Maggie
1 “real temptation” (MF 647) 299G > 72 R LB D72H, T hid—E
L7 ZORNRD»SDOFEDFHFEL W) EIR T, Jane ¥ Rochester D %
MW/l & A —N=F v TTEHMIEL TS5, HHLAZVWDIL,
JE L FEBRIC, MFIZBWT S Maggie 3T [75] SHI A2 MEE
NTW5 1 Tdh %— “She did not read the letter: she heard him uttering it,
and the voice shook her with its old strange power.” (MF 647-48) L Z 5
2%, Rochester ®FE 2L 5 TSt John Wb~ —32 2 - 7 Fafih, Vv —
VT4 —=IVENRES D E L7 Jane LI XBIGIZ, Maggie &3 L AL DS5
b Stephen DFDFERE WML, HOFRFOT v FR— bAIE#D VW RE
%3 %, Rochester DFE DT Y Y — K7 Jane D2 BB 25| & 3 2&E 72
&9 UL, Stephen OFIZWE IOV ER-ICH T A 9 &L § 5 Maggie D
WEEZEWDVICL TS, ZOHIMT Maggie 13 B CIEE O R 7z 3858
WCEL25 UTOXHIT, ZIUIHREZERICHE T 2174 & AU T A0mE
P—H xR 5EMIEEFR %0

It [the light] came with the memories that no passion could long
quench: the long past came back to her and with it the fountains of
self-renouncing pity and affection, of faithfulness and resolve. (MF
648)

Z DOHEEIZ Maggie IZHKOFIRITE D L 25, £ DFE “the vision of the old
home” (MF 651). T7%bb [BEOEM] 2RVEIHLE,. Zov
VaviERDAEI N Tom ZE LI L, HEALWHDTORIRTH HK
YT OB ERZ2T. SORBMO Y= I2id, 4FTilmL &
Maggie OB ZERNIH 3 5 UG, & L CHCOEE & B CER O B A RS
Bt SN T2 LIRRTE 2072,

Pk, HEBHOZEWOMEZ E230 ) & L, Maggie & Jane ® HF D
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MEICHENE YT TERLTE, MBFIFEMICACHEIESCHCER E V)
Ly 7IVICIEIEY) ENenwFdF x5 275 —Thb, EH508ADHOEN
EHDERPEE—REZR L TENRTL B H 2 THBHREROM
Fadb%01E Jane IZZOEBICHOHEIEZNUT 2HAEK O O A
v\ Maggie I3 ZD@EBICHCERZNUTAHCH E v O, Y EF 25
59, TOEROWERIIZ., INFETHERLTE L) RWHORFZER R
WOMGE, FENOPHHIGEE LD - TR T A2 HOHE, HO ko
HEDLIEENT WD, MF & JE I, & HIZEEINEIENG & W) Bl A
DT, fEEELPHCEME SV, HEZHE, WL LMENTH 5,
ZORER, WiH OBEHEBIR NEBL EMBAST 7 2 NN S BRI
FH L 454 DR &SRR SBIREE CBIZE SN ) 1R E o TV B D72,

a8

AFaid H ARE LS TN LR 62 K& ¥ R Y7 A [George Eliot & [F)H;
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