“Folding Policy” Zadie Smith¥#
White Teeth Q58 & EEpEL

= OB — K

197544 £ Zadie Smith (&, Cambridge KREFEZFZ IR 5 & X
REZ LAY 2 0 TS £ 00 » 20 B 3t White Teeth (2000) %
Vo 2T, BPUAET Y 2 — 2R, EEICE AL, BERAIAH» 59T
I, HIREBREBR A L2 R Y FE LW, EHRERDFEEL X6 - T
TEEHIDOTFE 2 —Th b, £ L TRFEBE L= FANN—RTIOHTE., X—
IN=3y ZRRTI00 &SR FEN Iz L) 2 AR AIZEFIE. ARITIZZ
DA% RRPEL WS MEAL S B WKIRETLEOFET, [F74 b - 74—
Z ] 1% “fairly rubbish” 72 &5 5, £ 72, ZD/NgEA BBC @ Channel 4T
Fowfbah, REA®KBEEY—-YZ - 2y b7 —2 PBS O “Masterpiece
Theatre” ¥V — X THME iz &, PBS T o724 v 4 ¥ 12— Tl
[F74 b F4 =] IZEALTROLIIZEL TS,
Q: Did you know how it was going to end when you started it?
A: No, I don’t think so. I just finished a short story and I don’t
always know the ending when I start. I know it up to the middle,
and the rest of it is a bit like pedaling downhill. If you don’t get
panicked it’s fine.
Q: What was the kernel of the idea for White Teeth?
A: 1 wanted to write a book about a man who gets through the
century in a good way. He lives a good life by accident. That’s

VRERE O—ERICIE, PRI 19 ERI AR R MBS (B (C) (2) BREHS 185
20210) #=RI M EOERERBHEHN TS,

2 Bruce King, The Oxford English Literary History Volume 13 1948-2000: The
Inter-nationalization of English Literature (Oxford: Oxford UP, 2004) 289.

> “The Transformation of Zadie Smith,” The Journal of Blacks in Higher
Education 31 (Spring 2001): 65. %7z, BIDA Y H 2 —T8, [BREANEZFHED
HTHEL Vo T T, %FHHIC rubbish 72| L HOFHEL T\ 5, “Zadie
Smith Talks with Ian McEwan,” The Believer Book of Writers Talking to Writers,
ed. Vendela Vida (San Francisco: Believer Books, 2005) 223.
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where Archie [one of the novel’s main characters] came from.
He’s a kind of Jimmy Stewart-ish character, maybe a bit simpler
than that. The rest of it formed itself around him with lots of bits
and bobs from my reading and my own life. It was a kind of
mishmash, as first novels tend to be. <Laughs>*
EHIZZAIZE, BAGD A A A N%& lan McEwan @ “controlled, careful,
and powerfully concise” T “beautifully written, well-crafted” & XED

XHRIZH 5—— “I have often thought Ian McEwan a writer as unlike me
as it is possible to be”® —& | T3,

FEHIZ [RI4 b - 74 —ZJI (X “mishmash”, LA DRMELFAD O
fEmTH 5 ’é TS, XEDETEAERAIC E Nabokov % Dickens % ¢

XIEDFTHA (“devour bt)\ CEHIAIAFTDOZILIEH B [FY
4 b T4 HZJI 2 1974@%)361992@??0)?@@45&%@ Biyswar
VT, %J:%/J\%‘é@zi‘é EDZESEEDEL, HITIRGAATLB3H0 L
HoWAEEFYLZDREBIZWMYAAT, ThiE—MORDOHIZELE XX 7=
OB D B, XoLBIZOK F—2 %213 T8, BEXXLHE (8
U< I3EZR) OfE., WERHR. REML VS TAT VT4 7 1 DREEX,
FREERHER B/ TSI 0RIE, ThedB+ 3 mEER. X
SICIIMARF v v 7 BADOELEE, HERY L IR EORRIC
B9 58, 13Ty u— VEMPEIETEREORIER E & & D F A
T 5,

A, TINS5 7T R LU CEGHE, BEULEICERR SN T3 DHITT
Eh0, EPRTH -7 LEBRTHIAIASLL, 74 bEF—TD
ZHEVWOVPIZENENEFEPBFEI N TS, —HEELDIL, /N
AT >TSS K] OF4 VEF—T7F 55, BER LI
HIRR 72 &, RNy K94 ROy TORISEPSANEE L 2. HEEBEA
Mn—HASEISEX BIF30EKAL Y, ZO0FTIX0D [ »HEE 4
50 TEL, W7 TV ERMIBSORIFIZ L TAREZD, BHS§

* “Masterpiece Theatre: White Teeth: Essays + Interviews: Zadie Smith,” PBS,
n.d., 16 October 2006 <http://www.pbs.org/wgbh/masterpiece/teeth/ei smith
int.html> EEHFIZIEA V2 a2 —DO AN ShTuing, Xk 5 7 T20034FEF
b7 EBbhd,

* “Zadie Smith Talks with Ian McEwan,” 207. 243~ F 2 — 7 ¥ D Saturday
(2005) HHIRB X 2 k< DXATH 5,

¢ “Cultural Forces,” amazon.co.uk, n.d. 28 October 2006 <http://www.amazon.co.
uk/exec/obidos/tg/feature/-/25895Mag2=be2fe-zsi> D1 V2 2 — XD,
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(a wisdom tooth) (TR & FHARDIEEGM % IR F X H 2D,
PRARE (root canal) 25 FHEEABELICL T, [H] 074 +EF-T %
BEORBKIL—YDA X —VICEMIERBIL L0 &, R
ZhEY, ZOMNFIZIZDLBEI L ZA8H->T, TOMEIXBNERZ
DNRERDERN EFHEK IS DIC—HE-TWE, £ Likd e,
FAREBIEL & Irie Jones LFEDFL 2P EVF T 7r—F v TFEHES
£9. HEDHIREZBMET I ERELTB00 8 Ltk 165EED
TAY = Va— U XRRBE2BHEUEMRL TH 220, [ME2HIC
B9~ % FIEE CTHEBR L | (“she often experienced them in periodontal terms”)
BHEIITESTWE LHBE26, EBOFO [H] ~DZ#EDLDIZTA
=L DHFRERRTTHIEDEREELINENET,

W, KBETIE (] 054 PEF—TIZDOVWTREETHEL Z&LIZLT,
D54 bPEF—THE [FTAL b F 4 =] RFHEARBNTHI, [HH]
DARXA—TVDEIZBNAHSETIEISH S, ZOFA4 PEF—TIEECEL SV
HLTWE54 v EF—-T7ThHD, /2, RICEINE [H/] £5-7 &
N XA VI bEET. ZONROREBENTEEICEET530TEH 5,

1. overlap EWZWS K EEHEM

BHSAYMHBE EMESE > TEHIZOLLDIE, V25373 2 RBED
Igbal RDEFH—IIUERERTH 2L NWIRETH 5. _ADHRITRA
LSBT WT. L d—h 0 Magid SR EIFO® LT T — < AR
BRE2FODXIICEDZ L. HMEE»TLTE D —D Millat $EEIL T
BT, FRROBIRICE S, FEIREELETORESD T, ZADHEE
MO IchA T3, LaL., “AOHERRBICS 2. v FAXE
Samad D #FF % Bl - THARMEZRICE - £DER»D . AT —
PMEOEBREZWE 55 T Lo T DIz L. 37 M3t 2Dk
TPELVIRBENT, U FYyOA 27 L8HMEF 7L — 7 the
Keepers of the Eternal and Victorious Islamic Nation (#&Fi KEVIN) @

"IERTAL T4 =R REFSEORBMEISOVTIE, PRESA [¥4 74— -
AIZA [H94 -7 14 —A) —FEHR. AHE, ULOBXET] [FERkitE0%ER—
ZOMHKEA FUAXRICARS]) 208 e (R - &%, 2006) 198-99
N—VUHPBBL T 5iE0, 6 ICE#a#ER L LT, Gen’ichiro Itakura, “A ‘Hap-
y Multicultural land’ in Periodontal Terms: Zadie Smith’s White Teeth”, [
XEEWTZE] 5583%: (2006) 1 125-42X— U BB 5,

8 Zadie Smith, White Teeth (2000; London: Penguin, 2001) 457. fE&#» 56 D3]
HIZZORIZEZ6DL L, PRIEIFIHESAX-VHES e RXPIHENEZ TRT,

GRSIAXHDOAL 2 v 7 REINTRERXDEETH 5,
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THEHEHRANLERET S, FTFY IV F2EHFTF LR LOERTLFES
Marcus Chalfen 23, “never in my life have I come across a couple of
twins who prove more decidedly the argument against genetic determin-
ism than Millat and yourself [Magid]” WAL RT3 kS5
(367). ¥V FEL3IT PIWNERTHD ABEAEIE - = HENL W,
EWVWSTIFIETH 5,

FOBEFIZE~—HZ - Frrdzrvid, 7u—v EEOZ L%
“simply delayed twinning” &£ EXHR T3 (367), —H8FEDICETZYF
ARy~ — Fid, &F 0ok S hJ ks 7T, “this is some clone,
this is not an Igbal” LBEL D 7= (424), ThbbH., ZO/NHOFED—D
T oua— UHECBET AR S . WAERDEF - J7ICEHEL TS b
ZH, REROEF—713, HFTHOEREES LTEELEDADEVLE
AHED, LW 22TV AERNELTNWS, ZIh6, EERIDNHOD
HREEF—-TELELDLONRERDICEND, T4abH. “overlap” &
YEF—7, KU “fold” §5/ ENBTRDEF—TThHh 5,

FTREA T 7 =59 S —FBETOIVEFEVDODELEDAD Z L (OED
DFEFIZ X HUE “a partial superposition or coincidence”’) —— D EF —
TR LES, [FA—T7—F v 7| &5 HEBKROHBEBIEIX XX
ELLBVWEDD, BEEDAVEZBIIRA LB TNEIOEKIZHR I 5,
%%, [MB] #1329, [ 4 4 random] [Hifft accident]| [3E chance]
[ % # fate | [ BF miracle/miraculous ] [#RJ& root/fundamental | [B 5.
involved] [#(H educate] [JZ{L mutiny] [F37 %3 a neutral place]
(RO D the end of the world] [#HH the bottom line| K&, #FE4
DEFAETAPEF—T7LLTIRETSZL Y, ERATHO—TEEEAS
72595, FiZ, ACEBIULHMOXRIZNE > T, HTESToZ 27V A%
TEEREER, A—Yr— Ty TERNITRLTNSEDEELALNS,

ez, HROKDLY] kERES7, ZOFEE, FT7149)—-D
B 5 D1H B Hortense BMEFET 2 [T A/ DFEA] 28, MEH»DZEERD %

BTCSGEZZRZERELL [ERDKLOOH] L LTI 5 (32), &L
K EZOHIZ., 74 U —DR Archie Jones IS OEBAEREICHEE L T
HREX 2 BHBELAA > TREET ., BLT TCEEINED S =2RTITRD
Clara L0 & -721975%F 1 A1 H7Z - 72, ZO#%[HFEOKEDHD Jik, 1991
. TAN =D TR 7 7 ORRPEBANEZEH > Ty a v I &R
° “overlap,” n., def. la., The Oxford English Dictionary, 2nd ed., 1989.
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e E . EFEDHBEIIET—F —HF 5B “It’s not the end of the
world” OHICHET 5 (379), 25 ZDT L —XiE, [ZHIDEEA
MIER T HEAREE (SEOMADKD D DR IX19994F12H3IH T 5)
OFICHBR L., B18SETIE., 4 X 7 4 FEEEZENEK KEVIN 815 #EF
3@+ - b Fighting Animal Torture and Exploitation (B$F& FATE) @
27y o BEROXRRERL LD, ROETI, FATE OFE#E» 5 55
B 72 Joshua Chalfen 23, & U db & HTHAMKTCTSE L5
B3 %3575 5 &9 “that old cheesy end-of-the-world scenario”
WCRWERE T, BRI > TOF—ROTHES L XA 2O EEHB LT
VW5(496), 2 LTR TS &, BENMEPERICHF N e RF-E5720
RO 2T [HREOKDD] EVnSEALWT L -XE, EEFEBELD
ZHBELTL2EL, BV T—F =R L2LS ZffinhE LT
5L 5VNHEETHL, EBZTL 5,
iz, [FVERRS] [FLETRS] LwWHEF—T8H%, ZThi

FFEF-TELELTHRDRENDZDZEH, ThLFHZE ZO/hFIE. [T
ETRA| LW ITHBEKRIC TEEORERE] LW IHEEZFET5 X5
KEXHH#LTWS, TLERPHMEOVY T A, ETOT—LEFTLEI T
MIEHET S, I7 MEF vy Y IBBEOTF = —a/3F— 2/ [ZfEh, TOfH:
BEZoZTDERPZOPETHD, RRETY—HR - Fy LTz be?P
N2, BIZTFRECK ST ADIPROEHIEL &S L H EgE R4
MICABIL 722 &, 39 MidZ20 [BENL] ERAHIECA L HE AT,
BBERBTHDEN, ZOLEL, Biafd>DB T VETHREREALZLS
TEBR TIE WD TRIR, LEHFICESVE»E S —

It’s all so familiar. It’s all on TV. So handling the cold metal [ie.,

the gun], feeling it next to his skin that first time: it was easy. And

when things come to you easily, when things click effortlessly into

place, it is so tempting to use the four-letter F-word. Fate. Which to

Millat is a quantity very much like TV: an unstoppable narrative,

written, produced and directed by somebody else. (526)
EoThaNE., FLET—ERISFHIEOFRERSZEITEDE, £-,
[ CARERE RMIRK 7227 —F —DIFAE . WEOFEL L 1T L THEHRS
RO HARORKBEREIZ & WA IE, “It’s just like on TV!” 2D TH
% (520) .

FLE L, YD TOEKBRICH =208 HRBRTH S 20X 5N ES
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ABEEBELLT, BREDA—T 7 —F v TH#RBATEIRBE K> T 5,
INGREE 7T EIL, v — FEAALY Poppy DIEEVWESS, +E L ITHAR
BOnPoTLEIEREES., FEBBE, KIZBhTI-ZDEADS
RBOTEOLZDIZHP T T EBHRES72D72ZH, #6 &3~ — F2¢kEb
il 5D, “from one faith to another, from one brown mother country
into the pale, freckled arms of an imperial sovereign” 139 (162) . BR
KWMBEI—-2ERTHZTDITRZ, LEOIZRAL. TD “original
trauma” % “to put it in the modern parlance, this is a rerun. [...] This
is like watching TV in Bombay or Kingston or Dhaka, watching the
same old British sitcoms spewed out to the old colonies in one tedious,
eternal loop” & 7 VY DFER THH T 5 (161), EEFEIZIEI 7 1 & “the
great difference between TV and life” 12K DWW TWADEH(526), 7L
VEAROFEEEL., $72H08 7 LV EOHEHICAINL FPEINTNEOD
2. EVSEMRICHTIAE S L LTVRBHDTH S,

2. overlap K & TNODOREEE

BREBA TV NLTEDIIRS G, 28 A7 —F—id, £EFFEZ-
72ZA, 1M485FQu Y FY - A ) VY Ey ZICHBT2IEEDOBEREL — X&
FR o720, MEHREKLTE—RDT v 784 A =ZFHE >72<%ED
53628 TH o723 H(15), ZhEELEDEGVDHRERTEDES S,
EHIZZEDA Y VY IBEHTT —F - oK FHEA A TH=F470F
BoEBEFNOEZ L BRI, BERDAVERT®EZ, 7—F— L KGH
BREATEFED A £ —F v AJETF Horst Ibelgaufts 28, 7 DHBF45FERIZH
7z TN CIEIABREE 7 —F — D Z OB A DRIUZS E D LVFE %
BIABRDEBEEFIL T 357208, ZOZ AP HBRRPEEE R T4k
BORPLEINTVIICEE D ANEZE STV E LI BREZEL T35,

T—F—#AT, HEPICH—T 7 =7 9 THBEHINT B =DDFHEMH
ZRETLTBIZ S, BEARMIAMEO T —F 13, MIFEORME2ELNS 7
CiZaA BT EWETEIN, AETIERLY., a4 YRIFOFILHE- 7
ZEWBD, REMDTYFEIT PEHFRSEINRENES ., »DOTD
Ry~ — F2roREERRONALE, WoZkT7 —F—-0OTF=a4 Vid
HO5MBFHENTRATITS DN, ZO2A4 VOYPEOHEIZRD LI T
Twv5—— “The coin rose and flipped as a coin would rise and flip
every time in a perfect world, flashing its light and then revealing its
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dark enough times to mesmerize a man. Then, at some point in its
triumphant ascension, it began to arc, and the arc went wrong” (457),
a4 YOBBEIE 723 5 —DDHFmE T, BRI, RO
TRl T —F =B FBTNHIVTDHEHT, FFAD25Y AJE
RIZBHIL T =T 5 v 2 AMEASFH Marc-Pierre Perret D3 HEIIZ S
EHOENZLEDI LT, NV E—H—THIF§TE I &IE->727 —F—IF,
RENETERVOLIIBET S, ZOL XRBEOAED—IREHFLTRS
RIS o7=D8, TAGENE ERE TR T2 57228(535), BEEW
72RNTT —F—DIES EHRT IXFEPEAE > TLE 5T, XL DI
BlZIAENTULE S, fE. e FTALTaA YEFEWETHDER, %
DEEDIAL YOPEL Z 57K FICFEIPVTRHE XN T 5 (540),
T—F—ll@m»P o TWZVETEIHT, RViF=—F x2—— “the
perverse German, Friedrich” (538) —— @7 ERIEFHIZE KT 5, “Imag-
ine, if you can, events in the world happening repeatedly, endlessly, in
the way they always have [...]. Imagine this war over and over a million
times ..” £ F 5T (538-39), XVET —F —IZ. AL I BIRE KMk
g 0 RS WENHEESH B0, 8%, AKERRECBEEO/HME T v 7k
Eid, RT3 HRBRNERBICSRA L2455, EWELD & REMIC
HRPEIPNTOEIDEZEA L, ©CLAELRDANDA XA -V TIRAZIZ
3 Y,
ZOEXHBTE0ELOWREEIA Y HWIZO®ERLET—F—1F, 56
BHMENTRAZ T A Vi NIT o 72 L EEFER»PEXVICEREZh, BR
BNV ORCECZBNT 5101255, £ UTI924F12H31HIE, v —H ZDA
FIEERICBATE LT BE 572XV EI T FOFHEIr 6L -7z &, 7 —
FoRBES>RLKFALCEZAIHHLTLED, ZhFELELADANTH S,
/2, ZOLZREBELAET—F -3, fnEFICERHOY I AR -
PHI AT —A%EE ST LEWN, 2Oy X (FutureMouse©) 13380 %
WMo THIFHILTLE S, ZHE, 1974 F12HA3IHIC Y —F -2 7 KE I
PEATERERE. BHABBHEICHER A A 252 AATERELE L
T, QxALGEZEPHSHESPADERERD RO TRRIZHLE 2N, &
DRERFIZH D EEBRTADB I ENTE D,
7M. FE [HRIA b - T4 -2 ZBWTE, THEDRELDAWE
BICE., ERRRELSCHRMIfTEEIN TS, #BETUL. BHE AW
SOPDBERZHFNL 52D ERELELI LHRATE., ZVTOARE
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ol DRRAERRICKED 7203522, ZONHTIRERMIZZ N,
Ta—Fr—IIADORKELT —F—DOEAREMDF -7 —F v S L
AN TH 5, Bl b EhIniz7 —F—OHEGEEREFR—% 1 41
Z DR EFZ, v —Fik, ZOEEXRADREDOIAET 72015 T
%:tH ¥ £ Mangal Pande # &R L, Sy F—DAEIZHR» > TA X5
LR FREABRICERT2EEHFERET. LAL, BARBEICEKEBLT
HEZHBEOERELZD, ZEEC-LE2FELZD &, £S5 LT 8B MR
VDEEH L THE.S2T %, ZALTELZEEEEICE »P2rboT, ERE
T72BIlidREA 25 L8EL LTOLEEBRESIZTDHLTZ DR
NH, FEIEI FL W ETFREN, 37 MORPLEEEIT, - FAD
RFEISERET 5Em K EZ 0,

Glenard Oak A PEEROEGEIF. 74 ) —id, PTA Tk 3WHEH
—BBREOLE, vV T 7T R R >TO G ELCAIT IOEZRIZES
TERDUS %3235, TG ENS DR, 35 b E—ICRREDES
A Joshua Chalfen DHEIZHE > T, v— A ADEED S &, FNBREOD &
PTHFBIIFRE NI EDE 52, REDZORBIZ., Z0ERORANE
Sir Edmund Flecker Glenard #3, ¥ ¥ ¥4 HOME TIFIZEID 2B A 7=
HbIIHABRBEBEZRBL, ZXMaX -2 A LE K 5—— “This kind of
thing is very much in the history, the spirit, the whole ethos of Glenard
Oak, ever since Sir Glenard himself” (303), L2 L. v+ — FHOE
EBEEL 72D LRI, 74 —7bIilF Iy S RS ER 24T,
3T M, WIS T IhEF v LTV RAENIETEEBTOIED
BE A RMSWTENGEEL ., BIhRL2F v L7 = YROES Joshua 13,
F X N7 = VEBROBEEH THBAZBERNIRELTIL. Xv—H R
DT 2—F ¥ =Y AHBRIZKX LT FATE IZlb 3 20 R ERUHI L T
LES, Zhd, A—U7—F v TDIRAHLES 2 EEICHRLES & T
BITHBPEATRER,

Z O/NROBEFTICIX. ZAD AR ARERE & 72 IR I 23 ge & <
SVN—DERZLEAIONZ DAL E, FRETHEIVBLIFZFLA D 5TNHS
EEID, UBO _ADEZHT AL T BB BB X HAMAE S L EhTn
5, BlZIE, “Magid and Marcus. Marcus and Magid” (423) & %> “Joshi
and Joely. Joely and Joshi” (483) A ETh %, NI BLREDHEL LR
&, EEIREH->TWBE EHICEZ 5, HIEF25RE T T EER
BEDEIAA—VTHB, LT, ZhoDXT7HERREZI»IZTHhEZ
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LT ZEIZa Rz RN, ZOGEBRIERKRMES ., & LAKRER)
REFATHVNBERBIENTEEEAS, £9FLH L. BIZTFLFEDE
ﬁ%?ﬁﬂ~yﬁm@ﬁW%%Ut&7—ﬁz:%ﬁéhé&Vé Z D%
IO IE K2 5 BhHE S0 72, Pierre Perret & i3, [EUERTE Bk
Dﬁ%5&LT*%%%LK%%@i7kﬁﬁfgtht69#o

5T, o7 7 —R b - D—Ek Marc & . #HIAER BB DK
LEEREEEEDTH S, %@’“@E?ﬁ‘ﬂvﬂz7 x ¥ DAFHTE Marcus 72 L,
ZLTHRBEFICH 257V Pk, 9D Z A3 ADKRAMITIC Mark Smith
EWIEEEE - Tz (151), 2% D, Marc—Marcus—Mark &9 &l
DOFRdLid, BERLL 72880 12 K - TEBERRFEEOHGIME 2 IR 5 & RIERRC
RA4ZTEPND T L IZBEEBELA—HZENL T, & ')T%éf;}ifﬁ
—BETFELFROWSITEME L BV EARTERE—4 &AL
TWBD7Z,

X522 DY — 2 RINDLHENE, “mark” WS HEBLAEH G, ZThd
FLS5EE, HEHORLY2— FRTLH ) 7TOHRBE T, BHICEEY
BFRIIER XN -REPRBIIBER L AKNOSEL R A2 6M5 U7
DEHE R EH X ¢ 5—— “he felt a kinship with the dead dissenters, they
were Pande’s brothers-every rebel, it seemed to Samad tonight, was his
brother —he wished he could speak with them about the mark they
made on the world. Had it been enough?” (101)., Z®DEl (“mark™) i
ZOR30FEHR, ay FUANBELZOBES LITHEEAKEUET, b7 7
I —IRBOEAIZE 4 LWEERTEA DL % A4 7 THA DI 14T/
DEMND, Yv— FEH, ZhEERE LSV HEMIZB 72550 D4R
FETSOITABDERE LT -THLAZ LIZEBHDIEHN 19924E Kk
BHY -2 2 DAREREFENTHETHIELEISI LI T 7 AT 1205
TE2ZIZ7 ME, ZOFHONTFERT, Y- FOFLEE B/ NWELE
AB, THEWEAMERE LB HbDONDOEETTEDELENL, SHD
BTN & > T, BANZThEFIR I TLES LE5—— “He liked to

W XBIZZOTENE, 19844F 9 HEEHT A ) —, vV L3I 7 PO ADBITHIT - T
7z “taxing” ZTo Z EEEE B, BOORHBM TR AEVEOEEH TR 2L 2
FEDEIHEAES TR NI IO — 4k, BOEHFST I I “a newly
arrived colomzer DRDOAF > DEDTHS (167), ZD XS BAETEIH % XA

DI BITHBIZEBELL TCOWEIRERB L, T—F—2, £V vy 7 OHEHEGE

&%Ltknomﬁ&%%%wxﬁﬁfﬁﬁéhtwu\%@ EEXIFESRICL
TVBRRT B ENVENSEENRKFIZEIZ DL, ZOMHRIZENT, 7T—-F—12EE
BHEEEDTH S,
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think he had a different attitude, a second generation attitude. If Marcus
Chalfen was going to write his name all over the world, Millat was
going to write it BIGGER. [...] Where Pande chose A, Millat would
choose B” (506), 295 LT, #HRMPEDH S T L2, HHDE L 72 marking
TROBKEEDL-> T, ERLS&LTE, ES3LTEELRL LZWVES
BT BDTH 5,

3. fod T B1TREBEDEE

MEBABREDELI-OOFERELT, [ro7-7-28] LW T75E1H 5,
ZO [zt THIINROEETIA P EF—TEESTHRBEH, £Z
B LT HE, AIANKT 7 /728 0) R T ORREE» S DHE -
WhdrdLlhkn, FARa7081E (LK. &l (Speak, Memory;
1967) Zix. RO K> E—HrE LI TWbB— “I confess 1 do not
believe in time. I like to fold my magic carpet, after use, in such a way
as to superimpose one part of the pattern upon another”," KgfEl & Y5
B DEIEDRE T 7efe b, —DOERPHOBKIZELRS L5IC95L
WIEBZLFE, [RUA L T4 =] ONBEEDORAFEETE 5 %,

ZD XD LERRCEROIT Y 27-a0061% [FI4 b - T4 -] »5
BELTABE, 2230~ —FaER, BoEADY VL - Xy F—¢&
BN, ZHEERTHINI40ES DRI ZIT 0 72724, RA BWKITIZIN
L., B2V T —LBREIELEDTHD, LV —F - —IK
DOBRESBEZRDT, BIZIEDOR~ZD 2D 7272AT, LVBATA
b5 22T, BEOFERLE —SXICERLS ERAZETALDE7259,
Z O/ TUERRRR 2B > T T, FHMOEEIZIX “Archie 1974, 19457,
“Samad 1984, 18577, “Irie 1990, 1907, “Magid, Millat and Marcus 1992,
1999 &4 4 PABHITENTOBEH, X4 FPLIZA-TWS DD S
. ZOMICHFET 2 RERTEEND 272ATRICL-oTEDHATAT
BRI L7222 #HR LTS, LEFHEOEOS, IT7PRTLERET M
BTHRAZTL - RF =/ RF - Z— 0l RERELI L TI08, KD
7= D INE ozt L nh, REERSTRBEFROREZD Lo
AEE BT H 22 BAATRAZLELL L2 ETOEREDLETDH S5,

[FT4 - F4—2) BEBBICZEZbo2NHTEd 5, /AN Edm

YERMIR, [ PRI TORYFEFHRT— W] &rfDic] [P0 $£82%
(2005): 69X —VIC K BHEFEDRGFI 2 TH S,
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ORI NS 7L -2, “past tense, future perfect” L35 DA 5,
[BERRITH O AR5, KRTBTTEH 5] LI RHIREE. BEOH
KENTDEERKRODDFRUIHRELTNDEZAS ZLDTHICE T
B EVIERT., KEPRHROEZ 0 %727 2AA T REBERAEDLE BT
RITAKT 5, T, REOEHZOTERRROTEIZ £ T, BEOER
2o &[5k T % (MBED LS GO KR T AT, K%
stretch U C tense 2{RBEIZ T 3) ITATEH D, BETHOEKRKRET TH 5.
mE &, BEORHIRR 288k U Z2R0c 2 R 51013, KRR ERE
DERD» 6 TILBIER (unmarked) 72 & 3 F LN IBERHIH RS S5
bLWwEAS, Zb6, 2L AXRBEOKRDY 2¥~— Fir b6 —HWIlEE
ENZ=ARE=ERL T, Y- F¥tl LTEBTLIL A LT VICRE
LTRDIAATL 2W|ELED, RERFTHONIDTH B, RE—1F
DIAATL BLHT» S, 2 — FOREY =4 4 —® Shivaix, 41 ¥ FA
B EKEALMOLRLE, EEDODFDIBEBICE L& v— NIl
LTW2072n, ZREBEAZBL ZXTO " EROEER “Too much
bloody history” 23b 22572205 (146), XV Ty DEEEELD,
RE—IZBEEEGIEDIM LT, BAEA Y FAOEREREFEL, 5%
E ZOBEBRIMRLS DELERT H52D LI, 7T NI — FEFUD
F. BBTZEHES>TAEBLDTH 5 (202, 205-08) .

72, TAV—=BRKFOREEELS [HIOBFT] 7255 LB TL,
ZZTIORFEIIHIC Y FEI T P BRRFOEZIHEETHELAL X, BF
SN EBEEEFIZT T, e~ P FIZWECHORER 2 iH4 L3E
—HDITF MNEA AT LOEMEERE < LT, ZAIRIHICED 5,
ZORTFIFIRD XS IcHi»rb—— “The brothers begin to argue. It
escalates in moments, and they make a mockery of that idea, a neutral
place; instead they cover the room with history-past, present and future
history (for there is such a thing) —they take what was blank and smear

PEBICENE, FRa 7 RERN - BEiENAEREE S - T, BFIC-ERD
RELZHKRFETH-TE “would” #HOVAKRERN - BEMEER (0¥ 7ETIEAR
SETHREE) 2HWTCERTAIZENFAICLTHS, ) (BRE. 63-714X—Y),
A3 A, FRORE XS T S Z LA H- T, BERKHICX2EBOALTD
BiTwaor»rdLlhhy, Zhid, BERHOERE & L CIEEEHEME
(imperfectivity) #1853 5 HRES W% Peter Harder @ Functional Semantics: A
Theory of Meaning, Structure and Tense in English (1996) %, RAIXEZEEREO
FHRFO [[ED] OBER] MWNIEAFERTZSLE (AMRER)] #1195
(2006) TR X N 2 BRAERGIRICERT I RELZLETL LS.
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it with the stinking shit of the past like excitable, excremental children”
(464) .° ZANIBBEZFIZET o TH 0k D LT, AHRICEE S THRDOE
ENl-mFrBEL, TOFEPHITHRTHRDS, K18 - BETHHLBD LI,
Z DG b BAERFITREL B DT 7,

MEOHE - RIEL WS EREDLEEHIETLEIL., KEVIN & EOWHEE
ICEBHETH D, A X7 2RIV D L X LERRD, B2 5 ORI il
XK ODEDEFu Y FCHELES &L, $2-BBEPTREIELERET
503, BEFHRITHDERRTT] OFRMEZ, LrL, ROy Fric
X B4R LBFEBRPBR -5, FRELES UTEWmELIC
FENTHED, ZIP5BICHLLDOHEEZTTIONE Z L IZFEZ2ERD
5, TOHLFEOBREZWNENCIH D 72722 AATHEZRIT LS & LV
g, KEVINIZEZH 5,

4. “folded-paper trouble” &M=ZEMODOEE

Z®D KEVIN 283 FiR & RET 320D FERE ., 7810 2724058 L Bk
b, TORMKIZY -7 Lo PERLIZRITLT, IAKEEZED L &
T5, PmAARYIVFDT a—F ¥y -3 ARBRIIKATIHED
KEVINDY =7 Ly b2 3IT7 ;D E->TNEZLEEESEE, 39— FOD
F Alsana i3 —7 by bDZ L% “folded-paper trouble” &FEILT 3 (442),
Z LTV R, B 50AERNDOHEIR “a piece of folded paper”
REZEE U5, ThEY -7 Ly b EERED LS Mickey X, “Oh,
fuck me, another leaflet? You can’t fucking move [...] for leaflets in
Norf London these days” &A% E 9 (451), FHREIE TR/ SDFEAHE S
[DADE] V-7 Ly FEEKRTH 2, MBEWICERFREFALLO L
JAH5MEIE, =AY -7y VEFHAT S, 7208, BO7-5H0
FROBWE ZAENDERICH LT, FADB WL Z ARBHEDORKOM
RiZEbEOEZE, RALZVRNMICIDAATLES Wi fTRE gL
T3 2Dk 77"

PO 77BDEF—T7E, FTEERDOT —F -0 L ROFHEL
LTSI 5, 7—F—12iF “a good eye for the look of a thing,

B ZADZOITAE. H5BERTHERMIITSICELL T3 &0 BREVLER S
HHEDEN, TZREARTIIEITEBL I EIZT S,

Y ZOE, T—F—ORMERTE Vo A EEDORILA M, REHEICKHE S E
HAGE 7T —F —ICK T LT BFER, 7272 7=FRTIEIEL ., FhnwWEERET
HAHZ IR, BIZRORBNTDH B,
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for the shape of a thing” %' —7=®T. MorganHero FIRIEHT “de-
signing the way all kinds of things should be fol/ded —envelopes, direct
mail, brochures, leaflets” & WHHHIZEEZ, F o VRICZDLEFEELR
7eLT&ZENWS (15), ZZTEBVFIE, HT7—F—DLODOFEERA LN
5. 7l d—Tr—5 9y 7L0) _HEOEF— T £IAERDD, ZD
MEEE COWEL T B,
[...] not much of an achievement, maybe, but you’ll find things need
folds, they need to overlap, otherwise life would be like a broad-
sheet: flapping in the wind and down the street so you lose the
important sections. Not that Archie had much time for the
broadsheets. If they couldn’t be bothered to fold them properly,
why should he bother to read them (that’s what he wanted to
know)? (15)
ZZWE, 07k (ZELTH=Y 7y —F v 7)) 5 fWor0 [EELE
Gl REICOLEGICILZZ L. 2B OB SR 5 & R 7=
FIEHFBIrNTDE, ZITHFHEPEET 5 MOPOHRET T, K
CHEXFEREHREZATHD, %®iifi¥ VETHELENB DT
B, ZLT, NHOBOFLAELITIZHBRODELES X512, “Bvery
moment happens twice: inside and outside, and they are two different
histories” (360, 532) TH 0. —HE/Z U CTHEL ZFERLIZHEh LnEE
DEICGEETA N LRH 5, 2262 %, MAOFEEETHIEIL, —H
BaEREOLERIRILL, HEOENETRBRA LA DAATL
FLWIFREL D, =TV A5D [ZH)NOFEA] M, BEIZTFELIE
RFESO [HERO¥DZ H] ISEHDZ L TW505, ZOHFITH 5,
VS 7R D ITROBERNP VS Z IBELEE THNL T 2008, ik
5¥ KEVIN &5 HIfRDIEIR/Z, TIZEBJ/AMADERLREIZEB L TA
7=, “Keepers of the Eternal and Victorious Islamic Nation” & % DK
THBIZET S, MNFOWAER D I272ATRZ L L. KXFEETEE
D L7728, OB KEVIN i34k 4 X 5 AHFEOMEKTH D 5215
TALT VP& OHEMH, Lre [F945] 2B T5RMNIIL-TL
Fo72DTHhbH, FATEDIESETEZLEIES Vo TNBEE5DD,
KEVIN DiEH ik, WAL & A/ 3—=D— AR “we have an acronym
problem” (295) L3BH T B K H 1T, T2z BIAADBERICER L Twv 54
EEAKD
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HETE VA, ZOMRIZIEM THESARZROEB AP HES D
E BT 5, Mangal Pande %13 U® ., Millat, Marcus, Marc-Pierre,
Mad Mary 2 E 4 E, B3 AZLEEI P FT, A 7K DEFEELT
Y- FPOMEFEEEASZDTH A S . Magid Mahfooz Murshed
Mubtasim Igbal & M D KBRS ENTH 5, ¥~ — FOHF Alsana i, £
FNTLBANTFDOELAENA#FEAZT WS L EIZ “Ems are good. Ems are
strong. Mahatma, Muhammad [...] —letter you can trust” &5 - 7= 48
(75). BIZR LT, ZONBETIR, VAN - 25V F =BT MO AMIZA
Z, BETELZVLHBEWLEZEZ2EA TWE, TORERE M OXFITAD
RO, BLALEL, MEVSAXENELENHCERA DY % R X
BR3LZETHYD, F/, BT 2 72AZKOMERIDO LS IZR A 50565
B L EEo/bE, WOBBESLZA I 2, 724, ZO/NRIZIE,
~ “involved” DFE# % “They walk IN and they get trapped between the
revolving doors of those two v's” EHEMICHIHL TAESL7Z0EH
B (440) " 2, ZAIZNPEBELTIRE AR TS, TLT 7Ry M E
2 2R ICERFBRBARRIICE LT 5 L W) B ORI OGRS
L&, BAHlo—>2E LT, “m is a fold of pink flannel” &1y3 BAIZ,
mDF % “fold” ISRV B4 A —VAEBLEI LMD 5.0 ZORE
BIEFFEICHRE T, RROBEEAFECRIZOWTIRBHE ZIE LW 20,

NI D 727z A 7REROBITA LICh > 27zl # 15, 3 L, #TD

727z ADFRER, R DEIICEEIN A0 ER T, Thr@EED—m &
B, A —T7—=F9 7L, BETBDORKLS, TOFDERIZIE, £
LTETIRIEBAMTEAG VP20 T 50720, ZZIC3BER LKWV, £
LT, BNgDIRIFELA LS, WHICHT DA h =85t b A THE A
Fawv, ZULTC, BABATFRLEVTZOY PR=DEIHD &, XFERBD)ME
DEFIZEEZDOFEDTHS, AIADHL Y FY TR, 25072 AW
2B BN etz O M DOFEEHS>TWS, 722084 7O ABOKFER,
BEOBELFHE - BRIZKbhTWT, £REF—F VT FPEdDEL
TEZONLTNDTDH B,
5 ZO “involved” OFEIRIZDOWTIE, vOFREND FTAOEEDEAIZL - TiE
“invloved” &7 D, “love” BRHIDOFIE>TBERBHILETES, & John
Clement Ball 3 SHRECIZE D < HIER WG ZERHE L T3, John Clement Ball,
Imagining London: Postcolonial Fiction and the Transnational Metropolis (2004;
Toronto: U of Toronto P, 2006) 237-38.

' Viadimir Nabokov, Speak, Memory: An Autobiography Revisited (New York:
Vintage, 1967) 35.
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5. Zi@Y® “foldng policy” & T/X\—Z7 x4 b1 Ik

RBEOBRRLEROMEEERE S22 RELE—ROFERTH S 1D &
SIZERA, BRE L THBROFBIISHEAZEND VR EFE T, Thed
BRSO DAEZFRILLE S &V /A2 ) =T Ly FOBTIERRL,
T ORERIFADOENPHTIRTIYD®/ETTLES », [FIA b - T4 —
Al E. BEMARELZOREIZ, ES5RFEEFTITBDZEA 55,

BZOTORDFIIEBDIF, O -UERORDFOMETH S, 7
4 ) i3, BIEEDOWUSTF v LT 2 VBIZED 5 BIZ, < —H ZDOFKHE
L UCEEBEO TN, VA TBEIEIIED, TOE 5T, v —F
ADEFT, BE/FHHCEELENENT, E3LTHILANTIEH
LEREZLZEST2,

Irie peered over the open drawer. ‘You need more dividers,” she
said decidedly. ‘And a lot of the paper you’re using is A3, AZ or
irregular. You need some kind of folding policy; at the moment
you’re just shoving them in.

Marcus threw his head back and laughed. ‘Folding policy! Well,
I suppose you should know; like father like daughter.” (341-42)

TAV =D [F27=aFDTE] Lid, 4 XDEIEBHL ITNTHELCkE X
12 AT, Y4 ZXDFA ST s LEICAN, LA dEBHELBEOMIZ-
L EAOEYID (dividers) 2EL. W3 3DTH B, BhrErEB0N%
MEWEEBbhs, ZhiE, vy Frnd—Do05EHiLofiz, 1B
LREBLTAAATOD LGRS BHEEHMEANL L D HATIOND S,
EVWSHEOHR LD I TH D,

72720, ZORDHFIZEFEI EARH B, LIZ5IN=SEEOEBNICIE. “You
eliminate the random, you rule the world [...]. WORLD DOM-IN-A-
SHUN [World Domination]” (341) &, #&Z L 4#EHL CHEZ v — 7
ZDEND o1z, RIEEDENEEEL T, Vo ARE A 6 FREFRE W
SR ITH— T A D BB R - 2 AGAAT L E N, BRiIT—D2D5] 2 H
LIRS TA Y, ZOREEARZZZNOEUDICK > TR L THNT,
IhEBFES > EHFASLIESDRZ, W2 FEOBEETH S5, [HEA
KD EXSICEEAS LB D] 2T —-H AP, ZDOV—H R
WX NEFBEAHROMBAD 2PLTE74 ) -5 LLRBLEELS
7255,

2R, —DODFEHLICRDTLESICLTE, EEICH AR EHLD
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F5DOTEELS, —2—20FHEOY AL IREICEEL AV L, DLDidAi
Hi L MR AR THOLEATITODE S, THEZRE - Z23X{LHFICH
Jle—DDBREKEL LSS, ZEATANE, [F94 - FT14—Z] &5
ZOPNHDFERDH VTS, L0 HATH[EH UVISHRERSAA TIPS
BENIITRENMTHEDH1E LIvswy, Philip Tew ik, [HF74 b+ - 74—
2] O&FEL ML “[tlhe strands of the novel” ', AFEIMH&RFIZk3 &
— DB LT B Z LicDWT, “the tying together of such strands
toward the end [..] is despite the various postmodern ironies of a
generically English kind in the aesthetic sense” LHEHL TW1W5.7 D
0. BROZCOITHI- &S LiFEL7: 2EEERN. 74 0=y 7 BRIBHE
HAEMRERLZEFE, ZRTE—O0EFN LMEEICE SN T—D0
BHICEM SN D LW I WREERICE > TW2HITTH B,

BRE = PERRLXALOE THAICHEN WS 2R L. T T8,
By FYEnS —DOHRONETERD A>T, ELIXLEZWEODHFIC
W E2EEILES > THFLTHL, Bruce King i3 A I ZOFX % “to
break down the racial categories” 4% Z &72& L. “a new multicultural
homoge-neity” #R T D TIXEVWEHERL TS .2 LArL, ZIXDF
bALT 2L AIESOTIREVY, MHLERT 5REY 7Y —X
bATT) % 55BEEZOEFEMEL T, L2LITITY) —BICEAR=S
T80 (“dividers”) #ANTULE S DT A S RHMOTBEMEATR L A2 5,
WL EETHREC Y Frens —RO5[EH LIRS THL &)
[ LWESUR—D S D F] #5, ERIATHNEIDTIRENES 55,
HIIRD “involved” Ewa& D L3 IZ. M F 73 L EHYIDD XS & v DOF
THRI2 5IEXATREIZT S (“rap”) TE3RDFTIELEV, FEXIAD
“folding policy” iZ. 74 V —DE—2D T T I LA T LD DEE| & T
TARUIBHERLD REE WS R EHTIED LD &35 “folding policy”
EiF. BERDEZATESOTH B

74— IZEHSTHTEBRIKIEVIAATU £ 5, 19924F11H 1
' Philip Tew, The' Contemporary British Novel (London & New York: Continuum,
2004) 161-62.

% King 289, 290.

¥ 200046 F. A I A& Gretchen Holbrook Gerzina & D4 V' # ¥ 4 —T, ZD/©
DT —vD—D2iF “ordering the past” TH 5 LB, ZORIZHNNT, 7—F—
DOxHEIT “quite an adorable way of dealing with that” 72 & 38 - Tw 5 ,“Zadie

Smith with Gretchen Holbrook Gerzina,” Writing across Worlds: Contemporary
Writers Talk, ed., Susheila Nasta (London: Routledge, 2004) 270.

7 h&

)
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vV FOEBHEOMHTZHEN, vPFPEIS ITORBEVWSIEHEAIED
EN=TA Y =, WERDOTZANG T H{EMPOBHROFEOEIIIEE
LEZ2HEADD, EHICEAFR—ELZTIT IR 2REDL, LELE
NEDIFMIBEINBEZ LB APoREELVHSEHZOREREEFZTD
BHRE, E5HOTON2br 6% Ko7, 74V —IBRICHHBL =%
£ T3 Z k& ad—— “Irie wished she could give herself over to these
past-present fictions: wallow in them, make them sweeter, longer,
particularly the kiss” (459), L4 L., BHEDELDOFESENEFF S LU,
74 U =&, “she found herself dragged forward by the hair to their de
nouement” (459) &. BHICE L2 ED ITE2/EN, TI T, K72ZAD
K187 L — X “past tense, future perfect” . fESF—E 2T “past is
~ tense, future imperfect” LA INTHIIRT S, BEOTMIDIZHL T
HEDIIKEPA—-T VIV FTHBZLIZ, TAV—-ZHNTATLE
50ThHB. L THRERIE - kI, WERAHTFIZ5H & A2
FFRLZICEOEVEy 7 2 & LT, A—&EZFEBATEREDES, L
WORBREA —T 7 — T FITR/ITEDIDIE o7,

—hT7—F—% DEERH, RRET] OREEHKRDL-2Z L2535,
19754F1HIHOREIC, A2 EXrZATEBR LIS I ELEZEE, Bb
BIFFEEA > TRIZS 2 VTEZIRFE 2T 5, wAVICEEXRICE - T,
T—F R3S TELLFELRMEE, FrLORENEL» > TEHS X5
—In this manner, a new Archie is about to emerge. We have caught
him on the hop. For he is in a past-tense, future-perfect kind of mood.
He is in a maybe this, maybe that kind of mood” (18)., Z DBPEIZfHE
FAXNBBRERHEIL, ALYy — FOBEHEPYY FE I T Ok
B E TEMEDS, 74 —2 “past tense, future imperfect” IRFEIZHE -
TRRPEERRIT U AE LN 0D & FREZ, 7 —F — % 5 < BRI
d. RiE - BEOMHEERR T 5BARRTIE A<, FXITRELRKROMIC
Ho TAMEEBRILE L TOBEZRHAT 5 20 DBAERRIADE, 51
id. “future-perfect” DEIREEH> TV 5, [KRTT] Wiz, PES I/
V=& ZbEERRTIELS, XITEOBIKRTD [FRAZFBRL T
O] BZEBTH D, ZOBKTE X [58EL] BRTORKTHS, 7—
F—Lw) ARBBIZIE. 25 LR 7=RKROTEBEEIERC 615,

INRDBEBD FIT, MFEEBAC IS 725 T, A VNV RED 53—V ARD
THEBROERHE NS OPFENLTD2DEN, ZThEATLLBWL, BE

117



g5 R — K

Bz 1992F12H3IHE L WO RANGFE 2 Z LR T, TOHEHHARZ, 7—F—
WOKHBIIRK T2 5672, LEBDFITES5—— “But to tell these tall
tales and others like them would be to speed the myth, the wicked lie,
that the past is always tense and the future, perfect. And as Archie
knows, it’s not like that. It’s never been like that” (541), BE DG
FEIEIEBZEIICERS VS [TTIRTHEA] ON—Tx 7 FEICEk
WTRRERZSZ L IELAEN, ZIWIFRBUC I AFICRS [BfE] Z
2. ME—D [HILDIFAr] BD7ZA5,

INROREREIZE DT, FILUFHREE XA I AT —F—2BL THAEIS
BIRL T3, Zhid, TR HTERTH S, 7—F—1F, HZ
NUEHFHRBRL BT R BWENAIBIEVAEN-L 2, [Z08%
FOlAT, Ry MICARTRLTLEVW W] EBo7 “Archie
had the funny sensation that he could fold this man instead of killing
him. Fold him up and put him in his pocket” (534), »3EKT7 —F—
BEEEBDDZ AR 7D, XU ERTCIHE, TOBEFEEZRIBVEK
IO 727z A TR L 7= FATHFREETE =D TH S, €535 & T,
NV e —FLEHFbTIITE, WELLDHATEET 520, #HE
DEONZLEFRAZVEIIZ. AN E<HFHD A TLE S L H D7,

IhERBLERABICEDS RIBES, JTHETFRLLIHETI2MZIEIH S
255U, ZOFBIINEHZEDTEH 27255, BHEDITIEEL V-
TORRIRBRETH 5 L FbhE, ZHEREOL LI B, [To—
Fy— bROFIEEmEEREE 0] L0y 7 —F—-0OREIT, 2RISR
RSP IRV TFE2THL, KOHHE I R—TVTEFHEATEV
7y < B2 Rushdie D The Satanic Verses EEEENZSMUL I F M =5
EEBRD ., FEHEEUEBENC DX D rhREVEBETNE S 5." F-EKL
HEIZ, BAS5 T (wisdom teeth) DL H 2, ESBVODOHIERTS,
RUVIZEDDHBET—F—DOMESL, 72-F v —v T ZADOAREROL TH
HOTFICHX iz,

? 7 —F— BRI EAESETH o LI FERIZ(6), FHEFE AL
BOMERE ERNICEZ S, T—F—OHEROFESD 2o Z 2 BFAT 5,

7720, 3T FoDEBNAFERBEERN, BN 7250 “disenfranchise” X Ty
% &9 “internalized ‘knowledge’ of racist interpellation and ethnic suppression”
DEE, OB ELELEZIDTHEILE, AIAEBLALHOTNS, &
Dominic Head I1Z1E U < #8#f L T3, Dominic Head, “Zadiec Smith’s White Teeth:

Multiculturalism for the Millennium,” Contemporary British Fiction, eds.,
Richard J. Lane, Rod Mengham and Philip Tew (Cambridge: Polity, 2003) 113.
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Zadie SmithZ White Teeth OH5REL L FEHE

“Folding Policy”

LaL, 7—F—il&oT, BRL Q23 DRRBEIN26LEE 5T,
ZFHEMROKDLD TlEw, ¥ —FEDORFEKb-2DLkwn, Z0
WU 2 BEFEOER “anagnorisis” (5633) IZR572&ZAT, 7—F—¢&
Yo — FORBIZBBRSE D, ZORBROLASHROFEORE k- T,
RRERIETDEDLEDEDZ, v — FEIRBEOZDBREZ ZHEVEST
BEMS 27 —F -1 TWE A, fBEARMRLOEE, AULICH
RERO X ETh LAFR., SEOZ L& MELEBICL T (RAIUEEE R
DELEREDNS) [FEE-THLZESL), EHINTW YDy v — R
POIELS DTH B (533) .2

7 —F - PRHETHIHEXIE, ROk LBEEERORE X — “Ar-
chie’s attention span was always short” (107)——& W 5 72T
BRSO 7 /80— LTOHIWHETH S, LrL, ThPE
FIZ, HRPREED B WS UFRERZ GEOBE 2T T EARE S %5,
ZEZNT, 202 UTC21E A2 4 &Z 5 L TD “a good eye” IZXZ 5
N7z “a good way” ZERELTOHWDTIXENZS S 5,

Z Head 1158 2O RKIZEFEHL T3,
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