MDA 2=V L 2DEE

—— “The Song of Wandering Aengus” % H/[MC
L 5 S - S—

F =R

HZ W, B. Yeats (1865-1939) 0¥, 45:iC2 OGO FE The Wind
among the Reeds FTIXD—R T# % “The Song of Wandering Aengus” {Z
HEHTAEI R oD E K DBAPSTH D, TRUFEINIH > TV
A=V DHELNZIERINDFILFEFEIIH D /NF— F The Host of the
Air B W, #hd Lafcadio Hearn (1850-1904) O FREFFEIRFETOF
RU#HANCETAHERE Y EO LR EM O A Poets and Poems FTiX D
Fairy Poetry DEXBEL T ThH oo N— Y DHEFEHFTRTELFZH LD
12 B4 294E 70 5 354E  (1896-1902) % TTH o 7245, WATAARDFEA ICHF
LHVWE I TSR EERRATO Y LAORTHERLLOE—HDE
ES—F—h A TELL T/ — b2 b L ICHREL /2D O HEME
CTHE SN AEEIFRNOLBY TH5B, (bLAILREEN O Z OIHMIZ
HETH D, 192241214 ¥ 2 ® Heinemann #t 2> & Hi 72 Appreciation of
Poetry 134000 — Y % B A AMTIEH B4, BWELNTWAHFARIT (R
S5RTWT, & LAMIFIGEVIEERO HAHEICRNT LT 4 =12
BATWD,) N—Vv P TTIZA 22—V OFIZER LTz & BREKE
WL THBHY, BbLAVOREN A 2 — v F LA OREFAL LT
HALTVBIETHD, bob b TR IO, -V LA L
DTCELDP TN —YIZLTANRITEBEOZVW Ehd Ly,

EEWOHEEAFLAZOLFEL IS, EFTKEOKESF 0FE—A
# L LCE4%7% Ray D. Bradbury (1920—) O HE#EE The Golden Apples
of the Sun ¥ JIOERBTHVRD 2o MOREHLWVT X ) I DN~
R— e Ny 2 THLH, HLVERLLEVWRD O, (FEOAEH - T
Wl EBIELRHE, RENMEVS THEIMES V¥ P EbDE
DA PVIZBEONRTZEDTHoRH ). PHTIORETALAILLY
4 PAHLEEICNS N REEICLBBOTHAILE, TN 22—V
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DFF%E The Wind among the Reeds ®H ©—% “The Song of Wandering
Aengus” S DFIHICLALDTHBI Ebhol, bolkd DN
TR ZOHROWNEFXB AP, Aengus AETHAHL2HHB TN %D 5720
ECAHMPBRIELDDOTINLAiIHL TEZRLRYVERBOIEET,
RIEHOXFFE LTAECEIIIAN (1880—1923) o MRMAEER, (7
WARH) 2RO TAFLEEZS, 200G 12—V OEELHE L
DEFHRTYT, Labd a7 &iZid “The Song of Wandering
Aengus” 2 Z D) HLIZETh T, ANOT SN EBREYFEA L OE
HETTETZO—BOERILUIPRDEI kT, DK, EEXHO
12—V BEBTANT ¥ FORBICH »SELLOMRER Y, SHol
WERDTEE DD 5 A LEE M £ L b7 Mythologies (Macmillan #
H, #MMIZ19594) DIFEEAD, BRICZE OBFE IS 5 Wiz The Celtic
Twilight £ b EOMBERB O 2E LEHWE, L2HOMTEREG LY
THIzN S LI, SHIITA)IOBERERD S bICHOEFRK L Ak &
1% Eudora Welty (1909—) DERO WV D0 ICFA E N DAL h 4 2 —
VORBIIHEREIABWHF LI H D, BT HIIAREIZS = — vl
DIBOFEHL LT, TRICEHETLERO LA 5 DERLERICHN
LT LD EFEREOL - VB TH AL, NEMIZIR, N—r iy
HEAL L W) ATHARERNERE, £/ TEBWE, 2779 Fx
JEHIZEY 2 VT 1 OEGBEFIEEVICHET v AT SN ER
SRIEAT DI 5 TWVS, ‘

7518 (EEEK) \NBVANTOR, ORBEDMICDONT

The Song of Wandering Aengus

I went out to the hazel wood,

Because a fire was in my head,

And cut and peeled a hazel wand,

And hooked a berry to a thread;

And when white moths were on the wing,
And moth-like stars were flickering out,
I dropped the berry in a stream

CO N o WN =

And caught a little silver trout.
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9 When I had laid it on the floor

10 1 went to blow the fire aflame,

11 But something rustled on the floor,

12 And some one called me by my name:
13 It had become a glimmering girl

14 With apple blossom in her hair

15 Who called me by my name and ran
16 And faded through the brightening air.

17 Though I am old with wandering

18 Through hollow lands and hilly lands,
19 I will find out where she has gone,

20 And kiss her lips and take her hands;
21 And walk among long dappled grass,
22 And pluck till time and times are done
23 The silver apples of the moon,

24 The golden apples of the sun.

L2—VOEEEb - ES72 I 7 VLB TWwEL ) THS
A, R 2 51957 IR & v 72 IR The Variorum Edition of the
Poems of W. B. Yeats #— R4+, ZOFICHHYEROH LI DB
Edbhb, BB LEEBOFORZTIMNL-BFEIRFIM- b0 TH A,
FHROMRCREAEIHEIC O L VLHEND L v, S b I ofER
DR T BIC B BERCERMIAE LTS R BATEY, 202 LR
BroF0O—ER - TERLBAESETCHANET—HERTH S, Hl2X6
12 And stars like moths were shining out, 18D 5& X EfHA7 2 S -
T# £ In barren hills and marshy land,; Through hilly lands and
hollow lands, & % » T\W5b, b&&i221 (fTH) @ dappled DFEFUZ D
TRBFICBVTEROSPNDLEZATHY, FlZ TR D THEER
B EBELSRABHTIRRO I I ICHBAS TV S,

TEVWIZ60E, ik, 5HOERT, Eto—H»0 L 2E
PTEBLTWEEIZS, R LOARERRB 727 ) -2 RIZZ-T
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Mozl 2AEEL, fairyring (727 —D8&) LIFATHS,

PR KBRE LN Z0FOMFIC L IESFOETE TEWE 72
LOT 2T N=—DREDIFTOWI o) EBRoTVEN, fx2—VYDI=Z2
A Z 1) 7 FiZid And walk and walk through summer grass, & L7 ®
HH Y, fairy ring #IT EVIBREPETETRZVLE VI ELLT
%, F)IIE4T i dappled 12iE L T COD @ variegated with rounded spots
or patches of colour or shade & W ERZH L TEY, AFIHHEAL
KEFMEANRTIE T2, HMATHREZMLOIFOET, L oTWa, —H,
WHBE R L FEEOMF20RFALED M = — v EIRO TR ATRT
i THhCTEE, B (375) 25803552 HW0H, LhoTwah, b
e HAZ @%@74Fkawtw<&Aﬁm&bwﬁwﬁﬁéﬂbﬁ%ﬁ
EEHLZbDTH S,

—7%, KA b o Little, Brown and Company ¥ ® Familiar Quota-
tions ICIZER LI R—YEP EBIEM - V2 o05|[H0A 28BE T
WHH, TOFEIHIINT-24%%b b Stanza 3OLLEEHRLTWVWE, #
NIV ) ETHH ZOFORK 2{TOMTH, 2L THTHEED 1174
MEIGZD4 %7 MBI DICLMINTHA-OIME S LWL S,

af&ErI—

TIATAF - N=hL 22—V ELRE—OEBEFOMEE L RL T
EHIENARICE 5 TH M 2 — v 3EWE L-BONERS 21
FPEFAL LTIDo Tz, JERTHN A = — VEERICH LB
HTHAE20ABICA > TA 2 =V OFEN—Z L2 L 2R0 L 5 128k
LTwa,

-0 % The Wandering of Oisin (1889) & The Wind among the
Reeds (1899) 2% Z A2DFHEIZ13, MBNEHIZER, EIML,
RMF ORI D HIEMDE D o 720 Celt NEFEOMEREE 2 MBI L7
ZEEWLHFHRDOLDTH 72, KDL, SHEBIZASTHELD
Yeats @ ¥ % In the Seven Woods (1903), The Green Helmet and
Other Poems (1910), Responsibilities (1914) 7% X% 4#&< &, #H L b
GEOBIIHEAL VI EITRENEIL Th b, MAELOEEIZER
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nC, FHLEREZY, UHoEIR L TERICEEL — DB E
NTEOUH R E 2 o T, 2T Yeats DEFHETH - /2 dreamland 7»
LECHMNTT 7280 H 5,

ZFLTHMIEE2DWVWT,

_t—% (=Later Poems EE¥) 2%VC, »OFFERMAILO THR
W& F B L 72EOD Yeats —— < 2° D symbolist, mystic @ B % 7
HAHHEEL X “The Wind among the Reeds” @ Yeats 4713 72T 4LIC &
DR LFELLDIE, BHOMDOATESLS ), lyric poet &£ LT Yeats
® greatness ¥, RE VAR ERDIERMIZH - 72 7,

EF TV TWwa,

“The Celtic Twilight” & MEEFMEE

554 The Wind among the Reeds FTiR O #5812\ VE% B & 45T L 72 5% 4
b 7% notes BH Y, FRILK > TENFROFORNEHFEMS I LS
T&%, “The Song of Wandering Aengus” I} & 1172 note (22 TidfEf
DAL ZOFOEROPTEALTWADT, ANOXELY M-I 5 EK
TEOIIERTAH LTS,

""" 5% Yeats &, HOSHEIZH L7 notes ®9 HiZ:

“The poem was suggested to me by a Greek folk song; but the
folk belief of Greece is very like that of Ireland, and I certainly
thought, when I wrote it, of Ireland, and of the spirits that are in
Ireland.”

L7, Galway G OBEADP SHWAFE L LBSDOEHMEL Th S,
HbH sz, ZOEANKREY > ThbE, 2IIZ—ADOFLHN
FEROELTHALDERI, 858 LAEETFICES LAELVILL
HELT, BIZROHY bMIFThido7z, SLEANDEERD R
LR, PEHTIEIHETRERZ RS kol e %, WILHERT
ToTh, BCHURAZEER L, T2 TS,
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12—V DFRE, T-VI 2 AHHOEAISH ALV ZOFEOR
BTHhHETNE, ZhidT & L bAED TEBYE, oBRICLE
HeMAlOMRTHD, YV EOMEIL T TH T4+ -N— U HARDE
BMITLE O, £ o—VHHOFIIBESNY L0 B2 sk
LRV, bokd TEREFWEE, WMOTITIZBA43E (1911) oz &
TH—CORBEBEFZALTVE, bAEACASHER—AGSLAED LW
%R TRIFWIE bREREBEIALTEALORE N 57280, 250
o> THORFAEVEDHFFTEZRSLTHEEL-LVIBEEND L, &
bEVZIIEOLLETHS, O 2 — Ve Nn— L OB Z-( D 2D
T DEFYE, OWHEE EBEOBBRICBENPATADIENTEES
Thbo RAiZ TEIFWEE, IMAS 2BE2IKLT, TAAV5 Y FIR T&
BFEE, & b\ 9~ & “The Celtic Twilight” 2538 & H L 72 /hE & 1188 5
TTAHALILIZT S,

N BE (2250 BT HOROMHTHAE T L CMIEL
KhsZ bidfl (X2) OEALFEL, BBNOES (Stk) Lus
mwﬁch HERBEOROTICER (£H)0) #BEXBEx/-2T T

THZHALGT 2, Z+FEHTVBELY LIS, 5HBEHENSOANL
ZFORIZEINTHD LI, Z3OTEVELIZVCEFOLRY K-
N ORI L TR TRIEDEMANIE, ALIEVE2D LW RIRD
LD, EH6EERTPALET, S0 HEGoTHaker0, 2
DHBEOIL KRS BR2N &, SNTHEERO AL, 4THRADESS
LEBICIE, F5EHAMDEIR-TREIBZALD s,

" Sometimes those who are carried off are allowed after many
years — seven usually — a final glimpse of their friends. Many
years ago a woman vanished suddenly from a Sligo garden where
she was walking with her husband. When her son, who was then
a baby, had grown up he received word in some way, not handed
down, that his mother was glamoured by faeries, and imprisoned
for the time in a house in Glasgow and longing to see him. Glas-
gow in those days of sailing-ships seemed to the peasant mind
almost over the edge of the known world, yet he, being a dutiful
son, started away. For a long time he walked the streets of Glas-
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gow ; at last down in a cellar he saw his mother working. She was
happy, she said, and had the best of good eating, and would he
not eat? and therewith laid all kinds of food on the table ; but, he
knowing well that she was trying to cast him the glamour by giv-
ing him faery food, that she might keep him with her, refused and
came home to his people in Sligo.

H+N FIFIIIELEEORELIEHD, ALINORAIBRICT

IWOREBMHEVARICE, BELOM_AVIENLEVALEZLEEALL
SWMELO LA, HLERILHOMEL VWSS, HXDEDETEY
(L diF) DBEDIFENICTRIINESL A X EPIE~ND, WER
LEBFIITIEE6AKRD, BRiAbIEINLRZEMAE, BOI
OOFIEFMIMD» SR EES, TS EITLO»ERITIE,
ZNOROAESRICEE S, FOMEELCHENIHICT, £bIL
RICELELERLZD), STRFBAFMFELRLELZELBOLY, Th
EHDALDLSTLT, ZOFEOERTTHEA, HEOHIIHA-VT—HD
LI R, CEOLDF—ANEHRELY, ZOLH TLFEENT
Fil, BEERATERELD,

...... A friend of his and mine went to see him a little time ago,
for she heard that ‘three of them’ had told him he was to die. He
said they had gone away after warning him, and that the children
(children they had ‘taken,’ I suppose) who used to come with them,
and play about the house with them, had ‘gone to some other
place, because ‘they found the house too cold for them, maybe’;
and he died a week after he had said these things.

A 1 — Y ® Mythologies (“The Celtic Twilight” ¥ Z DBHE A H D

Thb,) EHIHED TEEWE, & TAEBoOWHL L5, (TEEFWE, DT
TED) EHECHCASEIOR, Lad MBI ER) 2R ¥4 0N
S, (f)I|SCEMR EEFEE, O blurb £ D) %, BHEOLE IO THERL
P FORBENS LTEBT AL IARKTHo 2 EICERLL
Vo HE, WHEFR R TEREWE OROF LBV TELMIZZIIEFL
726
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B EFRIC I 0BEOWELR IBEGRS L2 HA, bLbhit LD
S ERBEDPAZ L RYE S, EROIWFIC L GREF LD S S I0WiE 7T
i, FEROIMIIADERS AL, BIZ IR %5E) TFH#
AEZBIFE LDOL, ZOBDTL X EBBELLO M,

BZOLL A2 —VDLIHHBLEL DB -7-bDLBbhs,

LA - 75v KX DER “The Golden Apples of the Sun” (2D
<

TAVHIOERT 7 v FR)BELH LM I HASF ROE—-AETH
Do botbFNidH I THLHFECBNTEI LDOTHY, zOEMKILHR
LT SFAEROHIEIZINE ) EnLWEELERTHY, SF 2MXFEOE
BICETH & BB ELRBLTE L2222 0nThAH, BIZICLN
BHEEEERFTEITA 2L, boEo@BEICL-TSHHEEE FIT
ANTHB, "REEIROKETH 72, LOREES2HHIEIETHL, H
MBS The Golden Apples of the Sun (1953) X% @ vintage years & &5
1945—1955EDRFHD & o 772 ICE PN M 22B 2 ED b DT, ¥4
PUIZEBRICBREON-REEICLALDTHB, 2OLKIFE* 5 “The
Fog Horn”, # 711223 { “The Pedestrian” N &E+ &4 Z DHEHKEIX
77y FRYDMALAETAEREL Vo THBRE TRV, LIAHTE
B{ED “The Golden Apples of the Sun” & ¥ 1 & 7 #35 D quest for the
golden apples ; Prometheus ; Icarus D&% T8 & 12 L /- #u#Ifg 7% SF 7 7
YET—THh, FEHOr o b Tasx- 7 4u (HEH) ) FEABOH»
O EHERICFEBIREOA L KEEEIRLTE - LSHIZZE#ET B,

“South,” said the captain.

“But,” said his crew, “there simply aren’t any directions out
here in space.”

“When you travel on down toward the sun,” replied the captain,
“and everything gets yellow and lazy, then you're going in one
direction only.” He shut his eyes and thought about the smolder-
ing, warm, faraway land, his breath moving gently in his mouth.
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“South.” ,

Their rocket was the Copa de Oro, also named the Prometheus
and the Icarus, and their destination in all reality was the blazing
noonday sun. In high good spirits they packed along two thousand
sour lemonades and a thousand white-capped beers for this jour-
ney to the wide Sahara. And now as the sun boiled up at them
they remembered a score of verses and quotations :

““The Golden apples of the sun’?”

“Yeats.”

“Fear no more the heat of the sun'?”

“Shakespeare, of course!”

“Cup of Gold’? Steinbeck. ‘The Crock of Gold’? Stephens. And
what about the pot of gold at the rainbow’s end? There's a name
for our trajectory, by God. Rainbow!”

“Temperature?”

“One thousand degrees Fahrenheit!”

TS5 9 FRYVEA 2=V OFMEHHALTEVEL0E, 22237 VE

WEZRERLONT, §to T = — VR BRI ITHERR & 1Tk
EEYITHRBILWAELOREA A—=JICERERATWL EVI P, 5
WA 2=V OFBORIEN AT N S THERZ T S TH
WHERTWAE I ENDbDD,

JIhNTFrETTI—Y
KEOHTERD S bLHENETA-ATHLL—-FF - T bT 11

BLTI, ML sslEnfrya—7tennagitEssz Con-
versations with Endora Welty & V9 A HTw5, ZOHR Tl M7
ADI) HETRA 2= YD ROFETHY, HVEHZFFCHHO A = — v 24
XTholoy LHASL TS,

Interviewer : What poet do you particularly admire?
Miss Welty : I like Yeats best, I think.
Interviewer : Early Yeats......7
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Miss Welty : I used to like the early poems when I was young.
But now I love all the poems. I can see what he did continually
with his gift. He made of himself a second poet out of the first.

HEY 2 VT 4+ OE—FHRE The Curtain of Green FIIROERPICIZ B #
AL 2=V BHICBWF XA oEBEW L BRbhAERN 2S5, “A
Visit of Charity” 2"#h TH %,

H—=WAHT DIV EHFERE LTOEEIEEICERL b - TOH
BAOEANR— L2 ZEFHTH, NEOERERZARBRLAZ EDL WA
B2, BRIBLIEND1IZET2 ADELHILEMOS D 57217 % By
DIFHNTIZHIE) DETHRET S, BAICABIIER > TETOHAAE
DHICELTBVW Y TR ENDREL, NACELLET S THLIIZ) v o
ZENOLDTH S,

Under the prickly shrub she stooped and quickly, without
being seen, retrieved a red apple she had hidden there.

Her yellow hair under the white cap, her scarlet coat, her bare
knees all flashed in the sunlight as she ran to meet the big bus
rocketing through the street.

“Wait for me!” she shouted. As though at an imperial command,
the bus ground to a stop.

She jumped on and took a big bite out of the apple.

WHETHLLIITRIYV Y IPFERL I VRIAXTH/EED—D L L
THP»LEFETHY O TV S,

7T v FNDIZHEHE The Golden Apples of the Sun H DL H 12, 7 =
W 4 2 FERRE The Golden Apples (1949) H %, HL T hiZ&HO
“Shower of God" \TE&TE*RIETHIY I PV TH-T, KEHEICLS
LDTE %\, 2 ORRE T2\ Tid The American Short Story 1945-1980,
A Critical History DH TE% Dennis Vannatta 2%, L2b$5 &0
S TR o TCwBDOTI 5T 5, XH King Maclain 135581202
& 57z “Shower of Gold” DEARTH %,

The Golden Apples is united by Welty’s use of the mystical
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quest for the Golden apples. Just as King MacLain is a wanderer
searching for gold of his own, so, too, are other residents sear-
ching for meaning in their lives. Some may leave Morgana for a
time, but eventually all return in an attempt to understand their
ties with the town......

bold v VT A HBFRBEZHFEBTIIGW SN LEFTRVED
Thb, o BEILIRDOLD 5—Hibd b,

Jones : The Golden Apples came out in 1949. I read it for the
first time in preparation for this interview and found it to be my
favorite of what you've written. It was so good and complete I
couldn’t think of a good question to ask you about it other than to
just ask you to comment on it a bit more, and maybe tell me some-
thing about the idea behind it and what interested you about the
golden apples myth.

Welty : Well, you know, now I think I'd think twice before I
threw around myths and everything so freely. I'm glad I did them
because I just used them as freely as I would the salt and pepper.
They were part of my life, like poetry, and I would take some-
thing from Yeats here and something from a myth there. I had no
system about it. But people write papers on these things and they
just make things up...... '

LRV, T VT AKBEOERICA 2=V D, HIHHOA 21— 26D
FEAHEATICRARONA Z L RBERE LABETHD, bLAHELOELE
#W3E The Bride of the Innisfallen (1955) @ % 4 b VITEBFFHIZWD S -
FKEEPSTEONLZLDOTH Y, BOREEIHLO I -0 v N RITOKRER
B EIEINLEHO—DOTHED, FPICBHTETANVT Y FHEEHO
#EHT Cork ~® 7 = ) —fi D % the Innisfallen & 1 = — v FIloFoOH T
bBES LKL AHZ% “The Lake Isle of Innisfree” % #AH X &3k BH»
v, FhEe2asdh, —ADEENSA 7S5 F (L»bar Fr) TOH
BAEHEORITIC L ABLERADLTANG ¥ FORINICERTHERLT LWV &
OAFEOTT Y PEK, A 2—VOFOFEFICMESRVEWVZ S,
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MEE CIEZEIEICA 2— 7 D5 “The Song of Wandering Aen-
gus” DHFICENAINTVBETA NS ¥ FRENERL XY O 7THENE
FEEICE D EFTRLTEADLNTHBA, ZOFICHRONL TR
BHRVE)—DDERFADOLA TS, FDOILIZDPVTIESf z—VH
5 notes DHTRD L HIZIFDDHA LTV S,

The man in my poem who has a hazel wand may have been
Aengus, Master of love.

ETREIREHRDET ANV T v FOMISIEDLD 7V MEOMEO# R 4
DTH 5B, wILHAIT & 17z The Aquarian Guide to British and Irish
Mpythology @ Angus mac Og/Aengus/ Oengus DIEIZIE A = — Y OfF L 72
note DHEIZ T NERHORLBY DB, {2V D TEFXZHT UV HR
DE, ZOMEEOHFETHAH LV IHIEHDROIE RV,

An eight-century text, ‘Aislinge Oenguso’ (The Dream of Angus),
tells how he was visited by an otherworldly maiden, Caer Ibor-
meth, in his sleep and conceived such a love for her that he fell ill
until he found her, with the help of Bodb. She was in the form of a
swan one year and assumed human shape the next. He found her
at Loch Bel Dracon at Samhain, together with 149 other girls all
in swan-form, with silver chains between each pair. Angus also
assumed the form of a swan, and together they circled the lake
three times, singing sleep-music so profoundly moving, that every-
one in the vicinity fell asleep for three days and nights. They re-
turned to his otherworldly palace, Bruig na Boinne (New Grange,
Meath). W. B. Yeats’ poem ‘The Song of Wandering Aengus’ is a
retelling of this event.

%9 %12 “The Song of Wandering Aengus” 3 EE N34 Maud Gonne
NODPBRZHENAFEOBIMOERETHH LRI, TANVS Y FREE, *
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I TMEE, TANT Y FAEOZERLRAMKLES LS, 2Bh0
simplicity 215, FHAZFNORCLHHEEDE L2FRRE,rb LHL
TWABHEO R WEREVZDDTRLEDD I He TRWRIIC1IBOEFT
HOHELILTADOLEES2B-OTHY, T2, BESHNOHME L
TELDEFRIIH L THRRKOEEN BB LELOTE L5 ) D,

#E%H
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Early Yeats and His Influence — Centering Attention on “The
Song of Wandering Aengus”

Yoji Kawano

Early Yeats, when he started his career in literature with the col-
lections of poems such as The Wandering of Oisin and Other Poems
and The Wind among the Reeds, also devoted his young passion to the
study of Irish folklore, the result of which might be seen most clearly
in “The Celtic Twilight.” Incidentally, this collection of folk tales and
Kunio Yanagida's Tono Monogatari (The Folktales of Tono County) have
much in common by a curious coincidence. On the other hand, neither
Lafcadio Hearn nor Hakuson Kuriyagawa, the remarkable figures in
the field of literary criticism of the era, lived to see later Yeats. The
former regarded him as a fairy poet, while the latter evaluated him as
a mystic poet. “The Song of Wandering Aengus”, one of the poems in
The Wind among the Reeds,
ple of the sun,” the most impressive line of the poem, has influenced

especially the phrase, “the golden ap-

many a writer of fiction, including American writers such as Ray
Bradbury and Eudora Welty, to this day. There are at least three ele-
ments, Greek myth, Irish folklore and Irish myth, together with the
anguish of his unattainable love of Maud Gonne, fused harmoniously
in this particular poem.
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